


@R L' tenvs
< > pfrone Lrdie
pRE LI CIans Y p

10N s 2 " DL L

PAEY L 14T 2 £EE D7/



TRZR - M2 BTERNIRICHENFR

ES
SRS -
KL Jtmea -
®mX:
o =E
B R
oot
EREIE:
® it
AT 9
B K
ST ¢
R
B S
E N
B Rl

BKE OF5

s

S

R BRESHE

ABAR B BZ  Eric Rosencrantz
SRR T Alte Brucke Verlag

Schiller Strasse1. Heidelberg Germany
a #s

FIOE  AIRE RS

170 x230mm

22

1-1000 fif

2014 12 B% 15k (2014 F 12 B3 1 REDRD
9-783939-249177

ANEM 168 7T

[INBEBTREIERAT

SIFINATE, EELR

BBIGIE - AZTZE (1944F1898—2014F78308)
To Harun Farocki (January 9, 1944 - July 30, 2014)



FHH/E / OCT-LOFT PIO

RHRIETT : XFE_BRNMIERNEREFRNONES / EKIE P12

HE-WEIHNRT / @Ls P21

Words from the Organizer / OCT-LOFT P71

The Ghost Goes West: Four Notes on the Themed Exhibition of 2nd Shenzhen
Independent Animation Biennial / Dong Bingfeng P76

In Perseverance, We Believe / He Jinfang P23

campEvITIONn PFREOGE M

F—8D REER

FE=&E R A Opening Film Shen Jie P28
Le53 Cai Mi P29

FRIXF Chen Hansheng P30

[%= Chen KaYan P37

FRELIT Chen Weiyuan P32

FR{K4E Chen Yichun P33

JB5R Deng Qiang P34

BXFER - 8 Dmitry Geller P35

T 1% Ding Shiwei P36

BiF He Xi P38

W Huang Bin P39

%% Jiang Tao P40

SMEE ST Jilin Animation Institute P47
BE Lei Jun P42

ZE LiAng P43

B Lei Lei P44

#EIFZE The Primary Judges P94
L HWIFE The Final Judges P97

=21 Li Qinnan P46

Z3PE Li Ziyang P47

MEIE Lam Ho Tak P48

MR Lin Wengiang P48

XIZE48 Liu Haoge P50

XU Liu Sha P57

XIHB= Liu Shuliang P52

XNZ., &2 Liu Wenwen, CuiYun P53
P2 Lu Chen P54

TR, SIERSR Law Man-lok, Kong Khong-chang P55
FEHFI Mao Yadan P56

FUAK - 3MUFS Zarin Salahi P57

#l{% Shang Yawei P58

3NE Sun Lei P59

1EFIY Tang Heping P60

AE Tang Guo P61

:unTEn

EIEE Tian Xiaolei P62
Fi{E2Z Wang Boyan P63
FHE Wang Linhui P64
FFEF Wang Xiru P65
F#38 Wang Yikun P66
F5F Wang Yingqgi P67
Ti5E Wei Shilei P68
2B, RF Ng Kai Chung, Ng Tsz Ching P69
2% Wu Xiang P70
2R Wu Xiaomeng P77
%1% Yang Bo P72
0tE=F Ye Jiale P73
S’ Yi Yuxiao P74

K888 Zhang Jingjing P75
3K¥& Zhang Jing P76
3K#K Zhang Lin P77

e,

3KBAET Zhang Mingzhe P78

§KBE Zhang Wuqing P79

X Zhao Kun P80

#B3LIll Zheng Kongxun P81

@t Zhong Su P82

ZKiflk Zhu He P84

KD - &L David Epiney P86

W - HUT8. W - B&X., fIRA - SRS
Lea Stirnimann, Lisa Leudolph, Arzu Saglam P87
B - EFE Kathrin Hirlimann P88

BAFFE - ZARET. BI85 - B4SS Oliver Rogers,
Norbert Kottmann P89

FHAFR - AIETE/R Jonathan Laskar P90
HIZER - TEBRB/RER Rafael Sommerhalder P97
AEgF BRI Closing Film Chen Xi P92

BX @G



THEMED E-HIEITION

F_HD R

RS Exhibition

#BIHEAR lan Cheng  P104

I8€ - 5% E Harun Farocki  P106
BEK Feng Mengbo  P112

=822 Kao Chung-Li P120

=& - K&k Ranbir Kaleka P124

BiBE - B2 William Kentridge P128
ZEEH Lee Yong-Baek P130

X3 Liu Wei  P134

NBUERIEBHE Moon Kyungwon & Jeon Joonho  P138
%40 Hiraki Sawa P142

7o¥E - SPBHR/R Hito Steyerl  P146
BIZENE Su-Mei Tse  P150

PFEH Hsu Che-Yu P152

R/ I8 Yuan Goang-Ming P156

BIRE Zhou Xiaohu P160

BARREG Biographies P226

5Bt Cinema

7&%5 - TR Lotte Reiniger P168

K55 - 252 Walter Ruttmann  P170

#TT - IR Viking Eggeling  P172

IR - B#%F Hans Richter  P174

BRHTF - ZRENE Oskar Fischinger P176
EEX - EZF1E Rudolf Pfenninger P178
DURFE/RTE - EBFEHE Berthold Bartosch  P180
FI5%E - MERUZ Lillian Schwartz  P182

MBS Charles Lim P188

B4R - KPERTR. 1Tt - TR - £ER
Pawel Wojtasik & Toby Lee & Ernst Karel P790
MR - §=52HT Lynne Sachs  P194

2Kl - &5 Jodie Mack  P198

38 Hsu Che-Yu P202

K00 Zhu Jia  P204

ERZEZE Qiu Anxiong  P206

T|R Leilei P208

MIUZ Cong Feng P212

5KSR5E Jang Jongwan  P276

[&i& ZhouTao P218

WAZA /NB WAZA P222

AIFi T ¥ESH Master Workshop  P240
BERTESS Feng Mengbo Workshop  P242

=18 - FEFIIEI Ranbir Kaleka Workshop  P242

G
B=WD X&E

ALZRILIR Beijing Forum

HRMINEFIDS : R |1407E | Re-constructing of World View: Line Tokyo-Arakawa Monogatari P247
#Z5%F Gong Jow-jiun

Kk, KEE5RS : DE)IHREVEIZSESR / Light, Zero Gravity and Air: Moving Images in Space Time P251
EFHE Jiang Yuhui

BESY . BEGAE— MU SERERIEIL / Film and Object: Is there an Object Oriented Film Theory? P270
#ILR= Yang Beichen

IEENTERIERS . BTSN (CGI) [BIZE / Moving Image of Between Pre-cinema and Computer Generated Imagery P277
=& Kao Chung-Li

BBILIE Hong Kong Forum

‘B & : [0SR ZIk / Anima-tion: Bionic or Ensoul P283
##% Huang Chien-hung

HF—BF S . IBRAVRETFE / Digital-Electronic-Analog: A Reverse Engineering of Feng Mengbo  P289
/BE5K Feng Mengbo

BILiLIR Taipei Forum
e “BE—¥BIXIERE" / Nietzsche’ s “Eternal Return of the Same” P295
JEERZ Wang Min’an

BIEEEZAREL / A Brief History of Moving Image Art in Taiwan  P377
3)#AZR Sing Song-yong

B E Contributing Essays

EEXSEYES, ES—TBERE—S5MRFR X3 (ZE/S) / Beyond Restricted Zone and Museum: An Alternative
Space For Writing—Interview with Chen Chieh-Jen on Military Court and Prison  P321
#BE24E Amy Cheng

=188, ABELSRIEENHE / Conversation between Gao Shiming, Amy Cheng and Liu Wei P327
2188, *BEERXIE Gao Shiming, Amy Cheng and Liu Wei

FEk : [816 - SEBE, 1944—2014 / Beginnings: Harun Farocki, 1944-2014 P333
¥t - SBERER/R Hito Steyerl

SRXIEAPBAE ST Curatorial Team P340

RUNEFHBIBXILEDE ST OCT-LOFT Profile P345

2014 FE_EARYNIRIEHBRFERSIENAM Collaborators  P347
{8 Acknowledgement P348



EDHHIE

LEFWAIEHEERIIZBRE, MRRTEFME
EFUBRNBTIHONERR, FUEEXERET
BENZR, TESFEZEURBIRRITEFRIEH.
2012 &, BBEAMNEIRSULEENNEBR MIIZE
WEFREIRINZES, BABRETM “NFER" NRE
BRI ERS, N “MUDE" X—BEEA. 1R
BRSO GHZ AR T — TR B T8,
HEFENEREEWTS, FRITIHRZEREZR
BB, SIE ST ZenHe IRAm.

—THRANHSNLB. ZIPRIZARBMMENE,
— T EUHSREBNEVER NSO Z R LK
HENEGE, BT JRIERE" X—iEABEHZEAR
R, BNBRTZARSNMBE) ™A FUZIUR XY
ZANSITRIAZER, ANEERTHX—FH
HMEARBFENNFEMFTHRBIVEFTE, X
— I RNREBRETM! N T IEX RS
NHIZES, KBOHLTILEERSHIRTH IR
pE" SEESNAR, RINXITRBuREUNFR
HUSRRANHIE T 5o

2014 T, B0k T BRI S ENEFR,
NENFRBIRE=MRIERUEKENETERRDN,
N MUERE RET —EHFNERVRAEZ. &
BRGERFUF AL, Einit. SRENREERUT,
BRT "BE” —INBERXERNER, RALE
T WIEE” A SER . GBS TR,
FEESHEHE. SRZARZENXAFRH—HES
ML, FHERRAXRRENRENDELRAES
LN

B_BERY IS E N FREA RIS ST EMNENGIT
—&F, 82014 F4BELRNFTHLMSERRELT

{EGRAEERBEING, E 2015 F 3 ARAREINENER,
BEFIURE T LR, FE. Gt RIEOHRENeIE.
EFRSEREIT. ERRE (REAMER) « RIIIED.
DRABEEAREEES, BETESIRERIRZT
EXMEXNFE, REA. SENZARSI, DR
ITX MITRE" BEEURFEAENTE, FEAEXN
EBAIR R R Em S SR

BERWSIAREENAEZAR, FE. FHE. R
B, RS 5RRRENMETIIEAR, BIaSRIEN.
BIRETIFEMAARAZEZATIENEREN, BAR
HEERNARERR T E BRI s BN ERS
mIhEE BRI B R ERTEEEARN
FKEEZR, ENEIRE—TEERERNEVTS,

RBFINIHEOHAR. BTERR, FARMENELR
LRTIHEENME!

10

Words from the Organizer

Since its establishment, OCT-LOFT has inherited the
spiritual temperament of innovation and enterprise
shared by members of OCT Group, and series of
activities like contemporary art, avant-garde music and
films, creative design, etc. have been continuous held
in the LOFT. In 2012, the success of 1st Shenzhen
Independent Animation Biennial, organized by OCT-
LOFT, made itself become Chinese first independent
animation exhibition adopting “Biennial” as curatorial
system. It provides an international and professional
platform, which combines functions including research,
exhibition, competition, education, etc., for “independent
animation” as an enchanting, unique, yet somehow
marginal art form. Creating a pioneer of contemporary
in that field, the 2012 Biennial has caused extensive
discussion and profound influence.

A mature society should cherish and take good care
of the individual value of independent art, and an
enterprise with social responsibility should make its due
contributions for the cultural and artistic undertakings of
a society. Through the exciting art form “independent
animation” , we not only observe the unique individual
spiritual realm of artists, as well as their stoic and
obsessive pursuit of art, but the rigorous yet passionate
academic attitudes of scholars who focus on this domain.
We have been totally overwhelmed and impressed!
Therefore, for the better development of “independent
animation” , as it hasn’t been well received by market
mechanism, and the majority of which still stay in a free
condition of “non-capitalized” , we feel obliged to carry
forward this biennial and its original curatorial system.

In 2014, the 2nd Shenzhen Independent Animation
Biennial comes on time. For the current Biennial, we
are honored to invite the curatorial team led by Dong
Bingfeng to provide us a brand-new and cross-boundary
in-depth interpretation of “independent animation” .
Under the principle of being academic, international,
and contemporary, this biennial expands the established

meaning framework and the context of “animation” ,
digs deep into the social background, mode of discourse,
and the production mechanism of “independent
animation” , and in doing so, its relation with film-making
and contemporary art have been further connected and
discussed. Also, we are looking forward to explore the
deepest desire of human-being, as well as gain insight
into the contemporary collective mental state.

The series of activities of 2nd Shenzhen Independent
Animation Biennial will last for about one year, starting from
the press conference and the launch ceremony for the
recruitment of competition works in Beijing, in April 2014,
to the end point of the whole exhibition in March 2015. The
forms of activities includes: mobile forums covering Beijing,
Hong Kong, Taipei, and Shenzhen, international competition
program, themed exhibition (exhibition and screening),
master workshop, and public educational activities like
lectures, etc. We have invited nearly one hundred scholars,
curators, film-makers, and artists from different countries
and regions of the world to participate in the above
activities, and increased the propagation of “independent
animation” as well as the academic discussion. Moreover,
the related theoretic knowledge and exhibition catalog will
be collected and published.

Finally, | shall express my gratitude to the artists,
scholars, film-makers, curators, as well as all the working
staffs, which includes the curatorial team, working team
of OCT-LOFT and volunteers who devoted to art works. It
is your common efforts and enthusiasm that contribute
to the successful hosting of 2nd Shenzhen Independent
Animation Biennial! | expect Shenzhen Independent
Animation Biennial, as an international important and
proactive professional platform, will receive continuous
concern and support of you, so as to serve for the
research, exhibition, and communication of independent
animation, and to constantly create lasting as well as up-
to-date values!

Translated by Hu Moran



BIRFIT:
rxFEZEBRYNIRIIThE
NEREFREOUMES

EKIE

TEDB ORISR RICEVE,
— BB

—URAT IR ZABIREBITERPS A SRR, MEBEZATNRR 5 BRI BT8R,

N BEB R IR A AT 2 IOV FER
—Be - EBES

M 2014 F 4 BEICRIERNSE), 2015 F 3 AALL,
S BRI PRI ERFRIT RN —FH R
BEE, DREILR. FE. Gt RIFH#TIOR
BIR. FAREH. NILIED, BREBNERRES
A RAREERD. THIBBIEIREERZTE
FMRASFE, RERA. SBEVZARZN. 5EF
BRYEHRERAR, F_BRYIIMIHERNFRFE
BIEFE. BMKNBRZESZANE, #HE5%
BARSERN NG RA L ENERIR S AR

—&H°

FEREAEPENER |, HERFHXNAELHREE
ABENER, B8R, ATES—MNAEHHSHE
“ZARE &G, S TWER, FEEAEDENLR,
M “BIUBE” °5 “HLEREH" "HRENFEL
ATHZ, XEFRNEMEROSERE /B, 5
1990 FRPELRZAREHISEL M °, RTUBRH
e, BEWIMUINN, 51980 FRM “FBHER"
8L, PEREIZARNBLRSPEEMZARENHISLIR
BB—#, FEHT AR ATt

1 OR) BEHHL - BEfT: (FEBR) , WIAZWRK, 2013F, $H5 0.
2 B, RRENBBAZ— I OR) RS - A2 (WIS ) , 70N
3 () Bfe - ZBE (BBRERE) , NEXKE. #KE. B8R, KEERH: (MBFE: SNZANBZRISSRED) |

2B, 2010 8, 55402 Mo

4 BITOIRER, UZARRIIST 1988 FEWEHNZERZAIESR (30x30) A,
5 “HREWEF—MEARBEIRIR. WV, ©LEREP0TMS R EENEID, ” BE: (—TURZA0IRE: BKB0) ,

M B TREDBIRRR) , REDIAZEARIE, 2045, £20 .
6 1988 1F, SKTTHHAMRIHEHIEE—ERIBA (1B1B) o
7 SHWB.
8 MALB%E “E—m/ IN=FR" XF “THWZR" ek,

12

R HERFRNLE, BHEI T EPERINE
ENEIPXNERNEANBEERN IRIHE" HE
BEWR. SPEEANEMERBRONER (WEEE
WER. KENFRE. BRRNERE) FEHNI, F
M HERNFRERE—N—TURKRIAREMIIHE
R ETNINER

FEREIAETPEIRZANEXNIAP, —E=—H
FESR. BEUBNIAMR. —MKE, BHEER
SEEXFTEMBTHNERIA (WEF) ; HER,
BERGZR, BRZA, FREZR, BEZA, 2
AREHEFHIUZHEEZNRAFN . R2EFEN
RENERARIAIRENESSHSEMAE. —RiY
AR, FERIAHURRE “FHp” 2R,

BIREMS, “MIEE" M “JHIIBS" RISTE,
HEREN., REFBE#HEN. B5 “JMIBRE” &
AR, HEZAMESNIFINLESSEMRE,
X5 “MITEg” APERE ( MITEE" XK it
TBR" ) ST (HSHWT) BERRIXS,
IR EAH AR AEPEROTIR SN,
BETROMET, 201930 FHRENSHTEDESE
FHEEMNPABRS 1990 FRMRPEINZ AR
BEENSRIVEIA, HRM2H “MIUFE" , B
BEAETR. SRR, ROEEAENSERL
HESASRRE XS/ Xit, B4 THE 1t
MEE" BVESHR S TR,

F_BERIMIISERER, AREFRED. HIERA.
WIEFIHEE, BBt AN EFREFRZARZE,
BENERFNBNEEIMENER, WERER "%

1 OR) EEHHL - BEd: (FE8®) , B30,
2 OK) 2THTHZ - el (D =®|%) , $10 M,

SEZIR - 25V, BFREETRIUBMNTEIR
MUHENFRN FIRZY” RETEIERNEEEIR
B ML BB, FRZYW BT EFRTE
EBREh R EY S RKEATEERER, “WHT”
MEX B3R “PARZY” NHEEE, {EEHN 5B
NHENEEITE. Ta, FRUNTEERNVESEE
ARG IPIRET LR

iclz

FEREENSNES2NIINEFNEN, HE
AR, WECHHL - BEHMELN: "DHERER
—MEEFER, BRRET ETEERS. ~ M8
NFHEZARN “ZAL” , HENEGZRERTEB
MARZERZEN—FPURA. EUKERPT, BB
RAENEFHTHARTHEREDE. R,

NFAZSHNPEA / UARTMS, HESTRENE
BE /EFWLIZ. BZARABTEDE, BTN
RERABARDR. ZARLZRERFIEZH—
LR "EFNHPERRIEEMN, BHERKHE
MARFENENLDTRIRNABR, XPELRERNE
W, " PENREDE. WKEHE, AHE
BHENARXRESUILBKNRE, BEHHETRR
NEROPEDEER, BHEE “ZARIBEKRS" . £
REIRSRENER R

TELERNEE, FRR. nENERARER, MU
RNATERESF 60 FHH ‘NE HXZ, —#5
EFNCIZMERE, ~  XLEMRR. FBEHMRIKIE
2. &%, FERENBAMA T BERGHUBENL. HE

388K, (R2BEN. RE8eHE) , WSEK (ALIBLIK) , XHEH, 2007 F, % 66 T
4 SR OSZRev=ERlz) , WBER (1T , NHEH, 2006 &, %89 M.

13



ZARRIEWILHTEIIE,

AEREARPN 127, HIEEREB—ThENIE
KRNOIZATRILER, MEttZRE—FENaIfx
TRISENEER. SRR, BBk, T3
KEMFR (LAREE) F, BEAEZIBERIVAVR
RIS (BUREY) #PRIRIIR. WHSRETREA,
RIZNBRDIEUENIE. RRERS. "

7]

E_ERMIADENFRETARNDSRERD, M
1920 FREEZESIIEEF, FETHEPHTRSS
TH. BEEHPHFER, IBEE—T=HHNNEDE
BIEATEONE, B, IHFFEREZRERA—P
RSFEY. &MNAEMN, WXBIFHEEZBIRRS
HIESME, 18k, SIXMHEERFAINE, ES
LN ERETURENT, SFHEZE5M "SR

MaE=RiIRo

CERRE, M1933 T8, —IRERNZ AR
BIE, HRBU BEIZIR 28. " ABRERS
B “1920—930 FRBETHIESE” , EET
XERHLIVEEE, @, HEHEERANBNRES,
1980 FREIPEHBER, HBR “RIBEHETR
X “RAFMREHL" BBUSIEEIATES. 1980 F
HKUPEZR, EERMIRER. RER/EHRZR
HOMIEARE, “=&TEK MUEB—THAMHN0S,
BEIRANENNRESREY, #2009, IEVBEHT
RN TH—RM2RIR.

R ERE (BENE) R, BFZARBE - 5
RESRNOAZ: RINXERE—DHERT?*#H
QREIBERLEIED, RINBIESRESNMUED Y
LIS (AONFEIFPIRIEEBERINEEE) , MAE
BEEMUSHIEREITEIE A TRBIHENE
i, EABHENFRNSEIERNRITNE (B
& YEFFNF BIAREAZ RRITHIRZS . @6,
(BEE) WER: EXSIE., HBERE, Wash
EFHRADPIRE T EAAS B,

£ (EENE) X (KSR P, RNBISHEHN
EHFNER, XERIBENY / TEPRIBEN, =
BN—REENRIR. STUBZEHLRLCNUR,

BRESNKRE. CENHERR / #EIFm, #EF
BENRIE—FINHE / ZTHDERHERK S IR
HENEHNBEE, XivElE, 2B—PXHENERH
RRAWE. EEEBHUENER,. IERETR.

FWZAKFBRE: “ILBRNOESERS N ETR
ik VA=A = N

Si&

TELTERBE CARBVIIRY D, SERBTRFRE
ONSF, SUTERHEN (BHA) PRF
BE (K B9—RBE: ES—HNFBDREEEE
RESED, BNEMNEXTHEERN—THNE
1 . SiF (REIIFINEEY) | ICIZEIERAR
BRI,

‘LT RV SERNRE, MASTHEITE, " ° 3)
MRNSERMETAENENITHERRBEK. &

10 #7-8- &k: ([DLESell) , PEARKZEMR, 20104F, $ N3 o

2 OR) BEH®Z - el (JE8F) , $198 Mo

3 () BK - BR - NE. DM - BES - B (BE - BREF)

IZARIBILIIIM http:/ /artforum.com.cn/inprint/201401/6190
4 @F.
5 IMAR: (BEEEZABE) , 2014 F, IAL,

14

ERMRY: “BERPERTEXNG, —TRERF
MIEE, NIERSBENIEANE, MERZPHsS—1
ECAHEINIEELNT. B, BERSRREXLENER
Rifies, MBSRASAINEaNE, ™'

NEREFRENSEN L8 , HESERNEIE /
REN BN , BRI R FENAMSEN, £
BNHPLELE., EEPNNRONIRER. AIERRN
By, BRI, BE 2Rl S8 ZARRINA: “AF,
AE2WR, F2EH, REHE, MEA. " *Bf “A
RS, RENEEHRREBEYREEZR. " °

ESERNTANSHRD, 88/ B2 AK/ B,
RS / BN%F, ROIFTURANEHSX MEFRNERSR
RRR, SMEIIUERLARED, RERRTUMK, 1T
IZNEE, ITRINSEMEEN TR, SH098E
BY—#, DIARE—MRENSESSH, TTLMR
LTV NREN e, B, SERNDERIN
NBEFEXNEL. EEEEENZENE. BB
BiR. MIR—ABIThEE, tRis@ErRETEWLHEILRE
W, ENZAKAXEN: “OENEXNILAYPLE,

IIRET R XL DL, ™

Ml

F_RMNIHERFRIARGBEZAR., SRIGE - &
TE, RENMUXRSEEPHNEINSHO AR,
EEVNEREESZY). RUBNI—EXNTESEN
FEANWERBIE TR R EAR N 5 RT
AT EEHCARE=.

WWZARKATIELE:  “MERE—THKFEXMEEEH
RFIE— CRES / MlE8) (2001) , BAIEX—%
RENTRFERRNRESEMERBZERN 14
BIERR . SEBRNERFESNEBIMA, ™
RETAGHEN—TD, " °* XRIENINZETBEN
FRE "HEZR - ME2 EFb. BIERFRER
EAEEIRETERN, MEETOMTEREFGHWHNE
S5EESRANIVERE.

WEREL TPENEANSID, BERR—FPE£885Y it
737 ACHITHHEURES, BT NI —MPRERIR
HERZARMBIERNHE. NER (M) B2
TERFEENRE, BEDIBHFERSEHAMTIUSS
FAEREREGHSR, EFITRNE, PESNZA
ARV, DRB—TSERPHHESY, HIED
BRESEARNRE—H, EE—FMASERNHEEL
W (ARLEIR) . MEFEH 3 TCIREVEIATIBE (JFLKMEHT )
FFBEL (L) BIREK.

1 BSTE. (EATOEEYNE: 8% vs TREFDMHA) , I (HER) , 81648, 2012F, £ 54 W

@L,
SER: (BlEE) , WEk, 2010F, $50.

o~ N

£ 406 To

(2 IBfe - ZBE (BBRERE) , NEXKE. #KE. BER. KEER:

SRR (BHSHE: TERNE &EZNE) , ZARZEM, 2014E, $20 0.

(NBFE: SHZANBZRINSSREND) |

15



The Ghost Goes West:

Four Notes on the Themed Exhibition of
2nd Shenzhen Independent Animation Biennial

Dong Bingfeng

Animated carfoon may possibly mean the resurgence of animism.
— Sergei Eisenstein’

All the things that known as art seem to become paralyzed, while film artists have lit thousands

of candlles of their projectors.

— Tristan Tzara®

Animated film is a method that can continuously represent science and technology

performances.

From its official launch in Beijing in April 2014 to the
end of March 2015, the 2nd Shenzhen Independent
Animation Biennial plans to hold a series of public
programs and exhibition activities including mobile
forums, academic lectures, master workshops,
international competition program themed exhibition,
etc., which lasts for a year and locates respectively in
Beijing, Hong Kong, Taipei, Shenzhen and other places.
Nearly a hundred of scholars, curators, film-makers,
and artists from different countries and regions of
the world will have been invited to participate in this

1 Denis, Sebastien. Le Cinema d’ Animation. Hangzhou: Zhejiang UP, 2013, p5.

— Harun Farocki®

biennial. Unlike “Biennials” in the usual sense, the 2nd
Shenzhen Independent Animation Biennial is hoping to
integrate as well as generate a problem consciousness
and intellectual field that exists between different
disciplines and domains, by means of the trans-regional
communication of ideas and dialogues on art.

The emergence of moving image art in China* is not
originated as a response to the history of western
moving image art, on the contrary, it might be
an “artistic” imitation of the existing social system. °

2 Tristan Tzara, the founder of Dadaism. See Paul Virilio, La Machine de Vision, p7.

3 Farocki, Harun.  “War Always Finds a Ways.” See Seen from the Films: the Cinematic Traces and Self-construction of

Contemporary Art. Ed. Bingfeng, Dong, Du Qingchun, Huang Jianhong, Zhu Zhu. Beijing: New Star Press, 2010, p5.

4 It is commonly believed that the moving image art in China started from artist Zhang Peili’ s work 30x30 created in 1988.

5 “l wanna make an object that make people sick and annoyed, which has no technique to arouse pleasant feelings in

conception” . Zhuan, Huang, “An Antithesis of Conceptual Art: On Zhang Peili” . See Zhang Peili: Definite Pleasure. Beijing:

Minsheng Art Museum, 2011, p20.
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Coincidentally, this emergence almost occurred
at the same time and space with the appearance
of “Independent Film” 'and the “New Documentary

2, so accordingly, the complexity/

Movement”
significance of mixed media aroused by which can be
mentioned in the same breath with the experimentality
raised by Chinese contemporary art since 1990s. *

Therefore, can we come up with a conclusion that,
compared with the “New Wave Art” in 1980s, Chinese
moving image art has always been marked with a
sort of uncertainty and distinct “Local Identity” as
experimental strategy of other artistic media in China

has performed.

The initiation of Shenzhen Independent Animation
Biennial has in the right time reflected the discovery
and research of “independent animation” , slightly
marginalized and unconventional, within Chinese Biennial
system. What’ s different from other Chinese Biennials,
which share clear-cut themes (e.g., Sculpture Biennial,
Biennial of International Ink Painting, Architecture
Biennial, etc.), Shenzhen Independent Animation
Biennial is the only Biennial held on the theme of moving

image art as well as independent animation.

According to the definition and live scenes in Chinese
contemporary art, moving image art has always been
a very ambiguous and inclusive conception of art.
Generally speaking, moving image art in the first place
is different from other static graphic art (photography
for instance); secondly, it has a broad range of major
representation forms, including: video art, computer
art, new media art, animation art, artist art, etc. But in
different historical period, the patterns and conceptions
represented/raised by this art form bear some changes.
For a certain period, moving image art means “non-
market” art.

1 In 1988, Zhuang Yuan started to make his first feature film Mother.

2 Lv Xinyu’ s words.

3 See Wu Hong’ s discussion of “experimental art” in 1st Guangzhou Triennial.

Judging from the title, “independent animation” just
grows out of “independent film” , which contains a hefty
dose of anti-establishment and radicalness. However,
the fabulosity and highly abstract nature of animation art
have totally set itself apart from “independent film” |
according to whose situation in China ( “independent
film” is also called “underground film” ) and major
aims (social criticism). Independent animation does not
deliberately emphasize a sort of certain antagonism
of ideology, but it undoubtedly inherited the highly
conscious of forms in early European avant-garde
animated film in 1930s, as well as the expression vehicle
of free style in Chinese contemporary art since 1990s.
More and more “independent animation” choose to be
screened in cinemas or film festivals, and exhibited in art
galleries or multimedia interactive environments as well.
Hence the complexity and ambiguity is the true situation
as well as prerequisite for “independent animation” in
today’ s China.

For the 2nd Shenzhen Independent Animation
Biennial, its theme, program structures, forums,
lectures, international competition program, as well
as the participating artists of the themed exhibition,
in a whole, are the result of the collaboration of our
curatorial team. The theme of this biennial “Visions and
Beyond” also contains the thinking of the curatorial
teams on the “observed things” and its possible
extending problem consciousness on “visuality” of
this biennial. The “observed things” includes elements
of the exhibited films, moving images and apparatus,
installations, spaces, etc. in the themed exhibition,
while “visuality” is a historical description of the
above “observed things” , and a comprehensive
discussion of their modes of discourse and the
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mechanisms of representation. Then in the following
part, taking several participating artists and their works
as examples, | shall elaborate some arguments under
four titles.

Memory

Since its birth, film has proclaimed itself as the
reproduction or representation of reality, but animation
does not. Just as Sébastien Denis has pointed
out: “animation is a creation method, yet it contains the
creation process at the same time” '. While compared
with the “artistry” of moving image art, animation is
more like a ghostly and elusive media which traverses
between film and contemporary art, remaining flexible
and inter-related through different production modes
and displaying patterns.?

For most Chinese/audiences, what animation evokes in
the first place is the memory of innocence/childhood.
So we can consider it as part of the motivation for an
artist to make animations. Artist Feng Mengbo has once
talked about his personal experiences: “in my childhood,
there were no television in China yet, only slide show
play and puppetry which historically associated with
shadow puppet accompanied me, so this experience
makes me feel at home with leather-silhouette show at
the first sight.” ® Distinct contents of enlightenment and
education are usually found in Chinese classic animation
such as water-and-ink animation, but if we enumerate
Chinese animation works in different periods, we will
find them permeate with propaganda and education of
dominating ideology, just as the slogan “art for politics’
sake” goes.

“In Feng Mengbo’s mind, all the literature and art

1 See Denis, Sebastien. Le Cinema d’ Animation., p3.

2 Ibid., p10.

during the Great Cultural Revolution in 1960s, like
revolutionary Peking opera, the anti-Japanese and
KMT-CPC civil war films, picture-story books, comic
strips, etc., had become entangled with his memory on
life.” *These seemingly confounding and contradicted
experience and memory of growth have undoubtedly
enhanced or become Feng Mengbo’ s powerful media
of referring reality in his later practices of game art and
animation art.

The “memory” in Feng Mengbo’s films has not been
constructed simply by a single retroactive clue or
reminiscence, but instead, it always stresses a real-time
sense of distance that being kept with the present. The
slide shows, computer games, interactive installations
Private Photo Album, etc. of Feng Mengbo have
conveyed this game-like absurdity and the conception of
anti-(modern) progress consciousness. As Jacques Le
Goff has pointed out, that “memory tries hard to defend

the past, in order to serve for the present and future.” °

History

The invited exhibition works of 2nd Shenzhen
Independent Animation Biennial cover a large span of
nearly a hundred years—from 1920s to the present.
Despite the fact that the moving images exiting in
history try to overlap with those existing in present and
updating rapidly every day, or try to conduct a possible
dialogue with them in a brand new time-space, it does
not necessarily means | am emphasizing a conservative
and linear conception of history, or attempting to seek
for an legitimacy that conforms to some aesthetic theory.
On the contrary, it is this historical extension or activation
that makes the contemporary works reach out across time
and space, so as to re-justify the “contemporaneity” and
problem consciousness of themselves.

3 Mengbo, Feng, Donkey_ment: Stories behind the Scenes of Leather-silhouette Show. Hong Kong: Hanart TZ Gallery, 2007, p66.

4 Tsong-zung, Chang, “The Happy Theatre of Feng Mengbo” . See Mengbo, Feng, Custom Order. Hong Kong: Hanart TZ Gallery,

2006, p89
5 Goff, Jacques Le, Histoire et Memoire. Beijing: Renmin UP, 2010, p113.
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“Since 1933 in Germany, all arts in abstract forms has
been prohibited and labelled as ‘Entartete Kunst’
(degenerate art).” 'The participating “Animierte Avant
Garde-Der Kunstlerische Animationsfilm der 20er
und 30er Jahre” in this biennial had just suffered
this dark historical period. Similarly, there is strikingly
resemblances in history, or it might repeats itself once
again: the New Wave Art of China in 1980s has also
been repressed by movements of “anti-spiritual-
pollution” and “anti- bourgeois-liberalization” . Chinese
arts in 1980s share an intense appearance and content
considered as anti-tradition and anti-mainstream/
authoritative art, of which “wholesale westernization” is
not simply a historical slogan, but more likely, it is
considered to be a mass mobilization motivated by the
spiritual project representing enlightenment, progress,
and modernization.

“South African artist William Kentridge raised a
question in his large-scale animation installation The
Refusal of Time: does everything come to an end after
our death?” 2In reviewing his previous and recent works,
we might find Kentridge not only recalling the dark side
of history (e.g., to reveal South Africa's Apartheid policy),
but frequently representing the history and classics
through methods of contextualization and spatialization
in a totally new fashion, for instance, his participating
works in this biennial—the draft re-created for Mozart’ s
opera The Magic Flute, both version for theater and
exhibition. In the meantime, the theme of The Magic
Flute good and evil, light and darkness have acquired a
visually transcend in Kentridge’ s versions as well.

In The Refusal of Time or Learning the Flute, we observe

that body has become the new subject, or in other words,
an awakened and enlightened subject consciousness in

1 See Denis, Sebastien. Le Cinema d’ Animation., p198.

the live scene/space. Kentridge’ s dramas, paintings, and
animated film/installations, as if ghosts wandering in the
depths of history, obviously present a multiply dialectical
relevance with history/present and a possibly creative
enlightenment. This enlightenment has only been fulfilled
by the joint-efforts of the re-imagination, construction,
and even the transcendental as well as performance of
history. Or as the artist has revealed: “let’s come back

to the measurement of time lapse by the body itself.” 3

Body

In the slide show film The Taste of Human Flesh, through
his father’ s oral account and body, Kao Chung-Li
reproduces an experience of his father’ s body (flesh) in
a certain historical scene (KMT-CPC civil war): a bullet
still embedded firmly in his body. We shall capture a new
experience while watching this film: history, body (fleshly
and mechanic), and memory, all of which have strikingly
cohered together.

The rotation of slides and the projection of images are
like fired bullets.” *Song-yong Sing brings us a lot of
insights by his quite images and powerful interpretation
of Kao Chung-Li. As Kao explains: “there are two actual
time in the film, one has been witnessed by my father,
from previous time to the present; another actual time
has been captured by the temporal techniques such as
slides, films, animations, and accounts, which stars at the

present all the way backward to the past.” *

From Kentridge’s emphasis of “measurement” of
body, to Kao Chung-Li’s “close look” of body/flesh,
two completely distinct conception of body have
emerged. The former is violent, sensual, while the
latter restrained and plural. Kao believes: “body is

2 Koerner, Joseph Leo and Margaret Koster Koerner, William Kentridge. See Art Forum: http://artforum.com.cn/inprint/201401/6190.

3 lbid.

4 Song-yong, Sing, A Brief History of Taiwanese Moving Image Art, see this book, 2014.
5 Zhuo Jun, Gong, “Story of Monsters under Stars: The Critic of Violence of KAO Chung-Li V.S. David Wang” . Modern Fine Arts,

Vol. 164 (2012): p54.
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not material, not spirit, with no entity, body is
flesh.” 'Therefore, “the human flesh and images of

flesh are all the substances and their being.” 2

In the world of Kao’s personal narration, machine/
film, human body/flesh, history/violence, etc., could be
considered as nothing more than the representation and
motivation of this world. The external can be transformed
into internal, and vice versa. Hence, the body of memory
or the body of action is like a Transformer that could be
dismantled and reassembled at any time. For this body,
only after acquiring a double body and identity can it be
captured by the current narration and thinking. Similarly,
Kao’ s modified camera also contains the above
autonomous, and even self-contained multiplicity, as it
not only includes functions of shooting and screening,
but refers to an institutional criticism of production
and exhibition. It is just agrees with the artist’s
observation: “shooting might be a suspension of reality,

while screening a suspension of illusion.” 3

Institution

The dedication of 2nd Independent Animation Biennial
is for German artist, film-maker Harun Farocki. It is not
only because he suddenly left the world in the middle
of this year, but to pay our lasting homage to the keen
insights and execution reflected in Farocki’ s film-making
and writing, which benefits our curatorial teams since we
first started to prepare for this biennial.

As Farocki also pointed out: “since my first study of this
topic—Auge/Maschine, | start to call this type of moving
image, produced not for the sake of entertainment or
providing information, ‘constructed moving image’.
The function of these images is not for representation,
but itself a part of the whole system construction.” *This

passage is almost the core of the theme “Visions and
Beyond” of this biennial. That is, do not believe what
you have seen, but rather to delicately analyze the
institutional crux behind the program of moving images
and the potential to grasp the private experience.

In Chinese current art institution, Biennial not
only represents a distinct marketing strategy
of “local” cultures, but explains our emphasis and
promotion to establish an international art network
covering the whole world. (The institution of) a Biennial
is a dead ghost, but it still attempts to keep its body
which could ceaselessly resurrect or make its own
life prolonged. It is worth discussing here that, the
development and status quo of Chinese contemporary
art is still a new thing. Unlike the context of western art,
which has an indisputable judgment (e.g., the theory
of “the End of Art” ), it is full of infinite possibility
of circulation (non-linear) or the inner tension of
contradictions and changes (which is experimental).

Translated by Hu Moran

1 Chung-Li, Kao, Voice-over-Voice: A Theory of Unconscious Light & A Brief History of Photography. Made by the Artist, 2011, p20.

2 Ibid.
3 Chung-Li, Kao, Seeing Time and Time Sees.

4 See Farocki, Harun. “War Always Finds a Ways.” in Seen from the Films: the Cinematic Traces and Self-construction of Contemporary

Art. Ed. Bingfeng, Dong, Du Qingchun, Huang Jianhong, Zhu Zhu., p406.
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In Perseverance, We Believe

He Jinfang

The page of the calendar shows November has already
arrived, indicating there is less than a month before
the opening of the biennial. The final countdown now
begins. Since the press conference & Beijing Forum held
in Peking University this April, which is the start point
of the Second Independent Animation Biennial, the
preparations has overcome the geographical and time
limits and makes Beijing, Guangzhou, Hong Kong even
Taiwan involved. Now it is the time to return to the origin
city of the biennial—Shenzhen. The First Independent
Animation Biennial in Shenzhen broke new grounds
and it initially adopted biennial system to organize the
exhibition, research, forum, publicity, and publication
activities especially for independent animation.

| am fortunate to be a participant of both Biennials. At
the same time, my nerves are on edge for | am afraid
that | cannot live up to your trust and expectations with
satisfactory fruits. | am the curator of the first Biennial
and the exhibition director of the second Biennial. Owing
to the different roles, | have learned to think about and
arrange my work from different perspectives. Before
the opening of the exhibition, | would like to share my
feelings and some stories behind the stage.

Differences and Similarities

The First Shenzhen Independent Animation Biennial
emerged as the time required. The development
of independent animation from 2000 to 2012 was
reviewed at that point.

Since 1990s, Internet and computer technology have
brought changes to animation industry and the 3D
films and related software enlightened the emergence
of independent animation. Feng Mengbo is one of

those who have firstly stepped into the animation
games. Subsequently, a group of artists including Zhou
Xiaohu, Mou Xiaochun, Qiu Anxiong, Pi San, Bu Hua,
Zhang Xiaotao, Liu Jian began to make an attempt to
independent animation. Sooner, a younger group of
artists like Sun Xun, Wu Chao, Wang Haiyang, Lei Lei,
and DuanTianran had access fo public eyes. Their works
are incredibly impressive and exhibited both at home
and abroad. Some of the great creations have won
international animation awards. In fact, the independent
animation is like a remote star. It is not dazzling, but still
shining with its unique beauty. Artists are fascinated by
its distinctive art language. However, due to the long-
term lack of enough attention and the absence of
systemic research, collection, and documents, the current
situation of independent art is relatively dim in the
prosperous development wave of modern art. Therefore,
how to conduct a thorough study of independent
animation becomes an urgent question for us. In that
case, together with Wang Chunchen, the deputy dean
of Academic Department of CAFA Art Museum, and
Zhang Xiaotao, the dean of the New Media Department
of Sichuan Academy of Fine Arts, we built a curatorial
team and proposed the vision and framework of the
exhibition with regards to the current situations, which
was attached great importance by the organizer. Owing
to their support, from 1990s till now, basically all the
independent animation artists have been invited to the
first Biennial. There are more than 50 domestic and
foreign artists including Chen Shaoxiong, Zhou Xiaohu,
MiuXiaochun, Zhang Xiaotao, Huang Yang, Ye Linghan,
Chris Sullivan, Phil Mulloy exhibiting their works. During
the exhibition, we have also organized artist interview
and complied events to collect dozens of research
articles. With those materials, we have published a
collected work with about hundreds of thousands of
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words. Different from normal catalog, the collected work
provides abundant materials for the future research.

Compared with the first Biennial, the second one is
much tferser. There are 28 groups, which are 38 artists
and directors participating in the exhibition. But their
works range almost a hundred years since 1920 and
include experimental animation, documentary, video art,
new media, equipment, live slide film and so on, covering
all the types and representations of image art.

Though the number of artists is less than that of the first
one, but they are more international. The artists are from
ten countries and areas. Only eight of them are domestic
artists and others come from Taiwan, Hong Kong, U.S.,
Japan, Germany and other areas. There is no doubt that
the two curators, Dong Bingfeng and Amy Cheng have
contributed a lot for the internationality of the exhibition.
Dong is an academic representative who has devoted
to the study of image and independent films for years.
While Cheng, lives in Taiwan, is experienced in curating
international exhibitions with abundant resources. It is a
pity for us that due to Cheng’ s health condition, she was
absent from the later preparations and demanded to be
an associate curator by herself due to her responsibility.
But it is undeniable that Cheng has made a great
contribution to the positioning and framework of the
exhibition. For in the first Biennial, the development
history of independent animation has been reviewed, the
biennial this year is consisted of two core units: “Theme
Exhibition” and “Competition” . Together with the
academic conference “Mobile Forums” and public
educational activity “Master Workshop” , the second
Biennial will present a multidimensional discussion
platform covering both international and domestic field.

Since April 27 this year, when the preparation of the
exhibition started, forums have been held in Beijing,
Hong Kong, and Taipei. In accordance with the “3+1
structure” (3 scholars and 1 artist), the discussion
was carried on with an open-minded attitude covering
topics of image, film, animation, and philosophy. The
articles composed in the forums have been included
in the collected anthology. Another difference of the
second Biennial is that the nominees and part of their

artists will participate in the film panorama, dialogue
during December 1 to December 5, and in the opening
ceremony on December 6 as well. Also different from
the first Biennial, in which the “Main Exhibition” and
the “Competition Unit” is discontinuous due to the
time limit, this year these two parts will be combined. It
is a perfect combination of modern art and film festival,
offering more chances for young artists to communicate
with their predecessors.

Highlights of the Second Shenzhen
Independent Animation Biennial

World famous artists and their “peculiarities” More
than a half of the 38 artists have participated in Kassel
Documenta and Venice Biennial. So we can just regard
the Second Independent Animation Exhibition as a
gathering for the biennial artists. Among them, the
domestic artists like Feng Mengbo and Zhou Xiaohu
are popular among us; the foreign artists like Harun
Farocki and William Kentridge are also world renowned.
No doubt the participation of those world famous
artists adds luster to this biennial, it also gives us a lot
of pressure for these top artists since they have very
professional needs of exhibitions halls, equipment,
and the publicity. For instance, Lillian Schwartz, a U.S.
artist, whose lawyer son is her broker. They have a very
strict standard for the usage, size, and publicity of each
picture, rigorous and reasonable. Another Germany
artist, Harun Farocki also gave us a great lesson towards
professionality. Before his final confirmation of the
participation, he asked us a series of questions to make
sure the hall conditions, the equipment type, the audio
playing, and so on. We can see that those foreign artists
attach much importance on the exhibition conditions,
which are vital for the demonstration of their art works.
Besides, Kao Chung-Li, a Taiwan artist, regards his
works as his own life. He never leaves his works for
even a second in any occasion. We all call him “Mr.
Guarding” in private. He was planned to perform his
best 8 mm film this year. But because he has to stay to
look after his aged father, he cannot appear to look after
his works by himself. Taking this into consideration, he
decided only to exhibit only two recordings without live
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performance. Certainly it is a pity for us, but we could
see that how much an artist could cherish his art works
and the responsible attitude towards exhibitions. In a
word, academic and professional lie in details. Another
responsible model is the Indian artist Ranbir Kaleka from
U.K. Since we sent our invitation fo the final confirmation
of the exhibition plan, we have exchanged more than
twenty mails. The 60-years-old artist is so responsible
and devoted that he replies our mails in a second. He
has assigned work to his ten students, including script
drafting, film shooting, post production, performing,
and drawing. Their collaborative work is a multimedia
combination of video and drawings art, which will be
exhibited in the “Major Exhibition” . In the process of
communication and cooperation, students could gain
more experience in art practice and get inspirations from
masters.

New Faces and New Art Works

The number of the artists of this biennial is less than
that of the 2012 Biennial, but it is the first time for a
third of all the art works to come to China. Hence we
will come across many new faces like Moon Yungwon
&Jeon Joonho from Korea, Hito Steyerl from Germany,
lan Cheng from U.S., and Kao Chung-Li from Taiwan.
Besides, popular artist will present new art works as
well. Feng Mengbo, who is familiar with us, has a new
creation exhibited called “Slide Projector” except for
his previous work “Donkey_ment: A Story behind the
Piying scene” . The new creation “Slide Projector” will
be performed in the opening ceremony. It is a re-
arrangement of his collected slides to tell a story of a
person, performing with several projectors, film discs,
and drum. The performance will be fully recorded and
played in the exhibition halls from the next day. Feng is
one of the artists who firstly use computers in their art
creation. But now he is tired of computer technology
and turns to be fascinated by hand-made art works.
He believes that the traditional slides and projector can
revive his memories of familiar childhood.

If we assume that the innovation thinking is a pursuit
for artist, then the perseverance is our belief. Only when

we insist the way of art, can we realize our innovation
thinking and possibilities. In the preparations for the
biennial, those artists and staffs are insisting to realize
their vision. Dreamers will be forgotten while doers will be
remembered.

Perseverance leads to perfect! Let’s extend our gratitude
to the colleagues who are still working for the biennial
and we are looking forward to the next Independent
Animation Biennial!

Translated by Hua Xue
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Title: Horse

Director: Shen Jie
Country/Area: China
Year of Production: 2013
Screenplay: Shen Jie
Design: Shen Jie

Music: Takanari Sakuma
Length: 4 mins 17 secs
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Synopsis
Five chapters about hourse are cut up.

Biography of Director

Shen Jie was born in 1989 in Shanghai. He graduated from Shanghai
Institute of Technology in 2012, and works for an advertisement
company. He produces independent animation in his spare time.

LW Cai Mi
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Title: Birds Dream

Director: Cai Mi

Producer(s): Cai Mi
Country/Area: China

Year of Production: 2014
Screenplay: Cai Mi

Design: Cai Mi

Music: Thruoutin, Zhang Xuan

Length: 10 mins 15 secs
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Synopsis

This short animation is about dream and birds, mainly in the form of
stop-motion film. In the animation, the bird models are hand-made by
the artist and this film is largely inspired by the live musical animation
show Sparrows and Crows in 2072.

Biography of Director
Cai Miis 29 years old. She graduated form Academy of Arts and
Design of Tsinghua University. She lives in Beijing.
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Title: Restart

Director: Chen Hansheng
Country/Area: Taiwan

Year of Production: 2013
Screenplay: Chen Hansheng
Design: Chen Hansheng
Music: David Chou

Length: 6 mins 12 secs
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Synopsis

The alienation between people and nature, the damage to the
environment, and the consumption of resources push our habitat into
the state of extinction step by step. This very conceptual fact is known
by most people, but how seriously will the deterioration be do people
begin to truly realize the importance of natural environment. In fact,
returning to one’ s heart might be the real solution to the problem.

Biography of Director

Chen Hansheng is 26 years old. He was born in Taiwan. He is studying
at the School of New Media, Taipei National University of the Arts. His
work got short-listed of New Taipei City Film Festivel - International

Student Film and received bronze-prize of digital media in Taiwan
Young Designers' Exhibition.
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Title: The Crazy Night
Director: Chen Ka Yin
Producer(s): Lee Wing Yin
Country/Area: Hong Kong
Year of Production: 2013
Length: 5 mins
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Synopsis

Story begins with a misunderstood smile and a wink, which kicks off
a speed race of cartoon magnitude between a minibus driver and an
old man. Meanwhile, the passengers inside the bus become stoically
affected by what is going on.

Biography of Director
Chan Jiayan is keen on creating story related to social phenomenon

with a new perspective no matter animation or live-action film.
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Title: Gashapon ‘Gasha-Gasha’
Director: Chen Weiyuan
Co-Director: Chen Wenyi
Producer: Zhan Kaixun
Country/Area: Taiwan

Year of Production: 2014
Screenplay: Chen Wenyi

Design: Chen Weiyuan
Music: Chen Wenyi
Length: 5 mins 12 secs
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Synopsis

The work is an animated presentation of some social phenomena.
We turn the social observation into the plot, in which the hero takes
action after he begins doubt the society.

Biography of Director
Chen Weiyuan is 21 years old. He is a junior student from Animation
Department of Taipei National University of the Arts.
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Title: Shui Yuan Lin Legend: First Episode

Director: Chen Yichun
Country/Area: Taiwan
Year of Production: 2013
Screenplay: Chen Yichun
Design: Chen Yichun
Music: Chen Yichun
Length: 5 mins
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Synopsis

In the early years of the Republic of China, in the wilderness there

was a legend who seemed to have the power of Kekkaishi. It was an
invisible physician in the post Japanese Occupation. He learned the
witchcraft in Mainland China and came to Taiwan o cure many families.
The first episode talks about a true story of the physician’ s fortuitous
meeting with the fairy (Red Fairy Master). Facing the current bizarre and
untouchable world, the story utters the voice of warning: Justice has
long arms. And today, Red Fairy Master has been worshiped by local
people in the Shengyi Temple on Mount Zhu of Nan Tou county. And
numerous people from police circle often go to the femple to pray for
solving the cases.

Biography of Director

Chen Yichun is 34 years old. She was born in Zhushan, Nantou County,
Taiwan. She graduated with B.A. of painting from Fine Art Department
in Taipei National University of the Arts (TNUA) in 2005. In 2010, she
got M.A. degree from Graduate School of Art and Technology. In 2013,
she studied in the Institute of art theory of Tainan National University of
the Arts. In 2014, she enrolled in Fine Art department of TNUA for the
PhD degree. She once lived in Treasure Hill Artist Village.
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Title: Cloud Eighteen
Director: Deng Qiang
Producer: Deng Qiang
Country/Area: China
Year of Production: 2014
Screenplay: Deng Qiang
Design: Deng Qiang
Length: 8 mins 20 secs
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Synopsis
Our world.

Biography of Director

Deng Qiang is 37 years old. He graduated from Xi’ an Academy
of Fine Arts. He is a teacher at Department of Motion Picture,
Photogrphy & Animation, Xi’ an Academy of Fine Arts.
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Title: A Little Pond by the Great Wall
Director: Dmitry Geller
Country/Area: Russia

Year of Production: 2013
Screenplay: Vladimir Geller

Design: Dmitry Geller

Music: Dmitry Geller

Length: 6 mins 50 secs
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Synopsis

The hero of this short film is an artist who works on the walls of the
building site. But all of a sudden, it begins raining cats and dogs. The
artist falls down from the high fence, lying on the ground. However, he
suddenly opens one of his eyes, and then the other one:--He stands up
again, and begins to climb up. When he stands on fop of the fence, he
sees the rising sun shining above the swaying trees. What a beaufiful
and hazy scene! It is picturesque. Many years later, in a dark small
house, a grizzled artist bends over in front of the paper, with several
quick strokes, a beautiful and hazy scene is reproduced in those black
ink lines.

Biography of Director
Dmitry Geller, director animation films, free painter. He participated in many
exhibitions (Sverdlovsk, St. Petersburg, Moscow, Copenhagen, Washington).
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Title: Goodbye Utopia
Director: Ding Shiwei
Producer: Han Hui
Country/Area: China
Year of Production: 2014
Screenplay: Ding Shiwei

Design: Li Hong, Lei Jun, efc.

Music: Guo Yaoxian

Length: 7 mins 31 secs

Title: Double Act

Director: Ding Shiwei
Producer(s): Han Hui
Country/Area: China

Year of Production: 2013
Screenplay: Ding Shiwei
Design: Lu Chen,Ding Shiwei
Music: Guo Yaoxian

Length: 4 mins 37 secs

The Synopsis of Goodbye Utopia

In memory of ancient humans, God issued commandments to Moses
on Mount Sinai and said, "Can not kill." However Nietzsche tells us
that God has been dead already. Human beings created God, but also
exterminated God. We childbirth themselves, but also slay ourselves.

The Synopsis of Double Act

In the fantastical space fully colored with ideology, the glamorously
gorgeous outerwear of modern industry was exhibited and the

utopian ideal that hypnotizing the society was filled. However, the
ethnic communities were separated from politics, which has certain
unspeakable rules and constrains. From the indifferent public, literary
mass movements, and crazily raised and dropped scaffold, the history
always welds the seemingly opposite times with negative forms. We
imagine that we will have new birth. But, can we obtain the real freedom
from violence and metempsychosis?

Biography of Director

Ding Shiwei is 25 years old. He was born in Heilongjiang Province

and graduated from China Academy of Art with BFA in 2012. He
currently lives and works in Hangzhou, China. He mainly researches on
Experimental Animation and Experimental Video.
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Title: Cat Eye

Director: He Xi
Country/Area: China
Year of Production: 2014
Screenplay: He Xi
Design: He Xi

Music: Yu Dao

Length: 7 mins 10 secs
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Synopsis

To observe the masses with a cat eye. People are all mice. This film
represents the alienation of people living in the metropolis and their
distorted relationships with the form of contemporary ink animation.

Biography of Director

He Xi is 28 years old. In 2009, she graduated with B.A in the major
of Animation Creation Theory and Practice from Communication
University of China. Now, she works in Animation Department of
Xi’an Academy of Fine Arts.
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Title: Stop Peeping
Director: Huang Bin
Producer: Huang Bin
Country/Area: Hong Kong
Year of Production: 2014
Screenplay: Huang Bin
Design: Huang Bin

Music: Lei Anna

Length: 3 mins 47 secs
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Synopsis
The story is about the whole summer | spent with my neighbor at a
ripped room.

Biography of Director

Huang Bin is 30 years old, Independent animation/ illustrator. He
received IFVA gold prize in animation; new director prize of Saatchi &
Saatchi in 2013; best album of fine arts of American IMA.
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Title: The Missed Scenery
Director: Jiang Tao
Co-director: Yang Wei, Ou Qin
Country/Area: China

Year of Production: 2014
Screenplay: Jiang Tao

Design: Jiang TaoYang Wei, Ou Qin

Length: 7 mins 4 secs
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Synopsis

There are two young men: one (A) loves travelling, while the other (B)
loves staying at home. One day, A goes out for a trip and he comes to
say goodbye to B. B gives a hat on which there was a monitor to A as

a gift. This monitor could help B see whatever A sees during A’ s trip.
With time passing by, B has been deeply attracted by A’ s experience
so he decides to follow A’ s steps. Unfortunately, due to the lack of
exercises for a long time, the legs of B have already been degraded. He
is too fat to get out of the door--

Biography of Director

Jiang Tao is 23 years old. He was born in Jiangsu Province. Jiang Tao
lives in Hangzhou. He was admitted in the department of animation
from China Academy of Art. In 2014, he graduated and created The
Missed Scenery with two other colleagues Yang Wei and Ou Qin.
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Title: Grow-Up Diary

Director: Jilin Animation Institute
Producer: Jilin Animation Institute
Country/Area: China

Year of Production: 2013
Screenplay: Guo Pu

Design: Guo Pu
Music: Li Bai
Length: 5 mins 47 secs
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Synopsis

This film describes the life of a three-person family that suffers a poor
living condition and a baby’ s growth. In spite of a series of hard training,
the results are rather negative. The parents become blind under the
heavy burden imposed by reality. Their life goes through the anxiety and
contradiction. However, the distinct personalities of the three people in
this family bring about a lot of fun, mixing the bitterness and joy together.
It reminds the audience that happiness is just around us.

Biography of Director

Jilin Animation Institute (JAI) grew out of the Animation Department of
Jilin Art institute founded in June 2000. In September 2008, approved
by the National Ministry of Education, JAl became a private college,
enjoying the undergraduate level. Approved by the Academics Degrees
Committee of Jilin province, JAI has been granted the right to award
the bachelor's degree. Approved by the State Administration of Radio,
Film and Television (SARFT), JAl then was authorized as “National
Animation Teaching and Research Base” (2004), and “National
Animation Industry Base” (2005).
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Title: The Track

Director: Lei Jun

Producer(s): Han Hui, Lin Yanfen
Country/Area: China

Year of Production: 2014

Screenplay: Lei Jun

Design: Cheng Changyin, Liu Jiyu, Zhang
Jueyang, Zhang Dongyu, Xie Mingru, Lan
Xu, Zou Lianhua

Music: Xu Yinan

Length: 8 mins 58 secs
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Synopsis

Walking in the world, every one has his or her own reaction to the
trace he or she leaves in time and space. However, under the trace,
how much could be fracked by others? Some are alive but they
are already gone, repeating what happens yesterday, living in an
empty ego. This is ferrible for me. If a man gives up the challenges
and self-examination, satisfies with the status quo, is there any
possibility for people fo track his existence in this world?

Biography of Director
Lei Jun is 23 years old. He was born in Chenzhou, Hunan Province.
He is studying at China Academy of Art.
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Title: Ridiculous lllusion

Director: Li Ang

Co-Director(s): Cai Caibei, Huang
Xingzhi

Producer: Long Juanjuan
Country/Area: China

Year of Production: 2014
Screenplay: Li Ang, Cai Caibei, Huang
Xingzhi

Design: Cai Caibei

Music: Yuan Sihan

Length: 6 mins 49 secs

ERNA

PSS, MRS ERRTE—THENET— R,
B, RINSOTER,.

FHERNMEIIZE,

BEREW.

BAEIZER Lo

SEEH
T, 22%, 2014 FRWFTFEAZHSEAZREE IFE
BEANTBESRIE—R,

Synopsis

Four episodes, all illustrate the same theme—absurdity, though in
different angles.

Durian, the best hand bouquet.

The train leaving for the polar.

Cigarette meteor shower.

The funeral of someone else.

Biography of Director

Li Ang is 22 years old. She graduated from the School of Digital
Media, Jiangnan University in 2014. She is assistant director at THETA
Company.
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Title: This is not a Time to Lie
Director: Lei Lei

Producer: Lei Lei
Country/Area: China

Year of Production: 2014
Screenplay: Lei Lei

Design: Lei Lei

Music: Li Xingyu

Length: 3 mins 30 secs

Title: Big Hands Oh Big Hans
Director: Lei Lei

Producer: Lei Lei
Country/Area: China

Year of Production: 2013
Screenplay: Lei Lei

Design: Lei Lei

Music: Li Xingyu

Length: 6 mins

Title: Recycled

Director: Lei Lei
CO-Director: Thomas Sauvin
Producer: Lei Lei
Country/Area: China

Year of Production: 2013
Screenplay: Lei Lei

Design: Lei Lei
Music: Zafka Zhang
Length: 5 mins 32 secs

The Synopsis of This is not a Time to Lie
I'm scared, | don’t dare look aheadThis isn’t a time to lie (Mountains and

water, characters and objects in the film are all made with old book cover)

The Synopsis of Big Hands Oh Big Hans

This story takes place in a city, in which all of the citizens have very big
hands. One child, however, is special. He has tiny hands, and his head
full of peculiar thoughts. The boy constantly talks fo people about these
thoughts, but they dislike his long-windedness and eventually ignore

him. He is very lonely. The only he does is falking to the walls.

The Synopsis of Recycled

The following images come from negatives salvaged from a recycling
plant on the edge of Beijing, where they had been sent to be filtered for
their silver nitrate content.Over the years French collector Thomas Sauvin
built this archive of more than half a million 35mm negatives, depicting

the capital and the life of her inhabitants over the last thirty years.

Biography of Director

Lei Lei is 28 years old. Freelance artist, independent animation director.
An up-and-coming multimedia Chinese animation artist with his hands
on graphic design, illustration, short cartoon, graffiti and music also. In

2007 and 2009, he got a BFA and a master's degree respectively in

animation from Academy of Art & Design, Tsinghua University.
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Title: Implied

Director: Li Qinnan

Co-Director: Li Qinnan, Yao Qi
Producer: China Academy of Art
Country/Area: China

Year of Production: 2014
Screenplay: Li Qinnan

Design: Li Qinnan, Yao Qi, Ji Wang
Music: Yao Qi

Length: 9 mins 49 secs
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Synopsis

The story takes place in the barren desert which is a military
restricted zones where live a large number of aliens (A). These alien
creatures were captured by human beings in the early time for the
biochemical experiment, but then were kept in this area. Human
beings have promised them that they would go back home one day.
However, the essence of the disinfection freatment on the aliens by
human is a massacre in batches. The horrible fact has finally been
exposed but it is too late.

Biography of Director

Li Qinnan was born in 1991 in Nantong, Jiangsu Province. Li graduated
from Animation Department, China Academy of Art in 2014. Li’ s work
got short-listed of an animation forum in China and received bronze-
prize in graduate student works of China Academy of Art.
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Title: Yuezha Files
Director: Li Ziyang
Country/Area: China
Year of Production: 2014
Screenplay: Li Ziyang
Design: Li Ziyang

Music: from web

Length: 5 mins 6 secs
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Synopsis

Yue zha also known as cockroach, is the name of a set of films taking this
insect as the center from the aspect of history, social values and lifestyle
respectively. The aim of the work is to see the things that have been
identified as evil, filthy and poor by the public opinion from a different
perspective, highlighting the significance of critical thinking.

Biography of Director

Li Ziyang is 23 years old. He was born in 1991 in Guangdong Province,
China. He graduated from the School of Digital Media, Jiangnan University
in June, 2014.
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Title: The Untold & Unseen
Director: Lam Ho Tak
Producer: Lam Ho Tak
Country/Area: Hong Kong
Year of Production: 2013
Screenplay: Lam Ho Tak
Music: Mak Ho Nin
Length: 9 mins 35 secs
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Synopsis

We work only for eating; we eat only for working. Just like a soulless
machine. Ultimately, are we actually fighting for a better life or
fighting for survival in this world.

Biography of Director
Lam Ho Tak was born and grew in Hong Kong. He got BA degree

from the School of Creative Media, City University of Hong Kong.
His work selected by shnit international short film festival, Swiss
in 2011; 2011 film and vedio festival, Princeton; and received 12th
Adobe Design Achievement Awards.
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Title: Law

Director: Lin Wengiang
Producer: Lin Wengiang
Country/Area: China
Year of Production: 2014
Screenplay: Lin Wengiang
Design: Lin Wengiang
Music: Li Hongxia
Length: 2 mins 28 secs
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Synopsis

It describes the process of a man’s growing up, and how his
imagination and freedom are destroyed gradually by the reality.
And such kind of life seems to be handed down from generation
to generation.

Biography of Director

Lin Wengiang is senior student from the School of Art, Jinan University.
When Lin was a sophomore, his first animation film The Old Man and
the God of Death was selected by Festival Chilemonos 2013.
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Title: The Fig and The Big Bang
Director: Liu Haoge

Producer: Liu Haoge
Country/Area: China

Year of Production: 2014
Screenplay: Liu Haoge

Design: Liu Haoge

Music: Liu Haoge

Length: 5 mins 7secs
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Synopsis

The work uses four stories taking place in different dreams,
constantly changing the situations of the hero. Every dream, every
story is the reflection of the reality. The TV programs, the falling
down of the old men in the street, the prediction of finy person, the
sublimation of human beings, as well as the city twined by trees
without citizens, all these, though are dreams, the trace of the reality
has been outpoured continuously, representing that a man from a
confined space returns to his own world after a calm mortal life.

Biography of Director

Liu Haoge is 22 years old. He was born in Xiangtan, Hunan
Province. He graduated from Sichuan Fine Arts Institute. He works
in Beijing and Chongging.
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Title: Light River
Director: Liu Sha
Country/Area: China
Year of Production: 2014
Screenplay: Liu Sha
Design: Liu Sha

Music: Zhang Yuguang
Length: 5 mins 40 secs
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Synopsis

A lonely scavenger lives along the river band. One day, he picks up a river
light. During the process of looking for the owner of the light, he comes
across a series of strange things. | design some metaphors for the events,
illustrating my thoughts on love, affairs and ideals and some solutions at
this moment.

Biography of Director

Liu Sha is 26 years old, her pseudonym Xuanyu, born in Hebei Province.
She graduated from Central Academy of Fine Arts in 2013. After
graduation, she is engaged in Motion Graphic design.
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Title: In the zoetrope

Director: Liu Shuliang
Country/Area: China

Year of Production: 2014
Screenplay: Liu Shuliang, Chen Xi
Design: Liu Shuliang

Music: Zhang Xuan

Length: 7 mins 30 secs
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Synopsis

One peeps in the lives of others, finding out what he observes is he himself.
This work can be regarded as a salute to film theory. The “gaze” is originally
an important cinematic conception, representing the relation between “to
see” and “being seen” . The Gaze emphasizes the “picture” theory

in the formalist aesthetics of movies, the “window” theory in the realistic
aesthetics of movies and the “mirror” theory in the psychoanalysis
aesthetics of movies respectively, especially the last one. A movie is a
mirror, asking people to go back to Jacques Lacan’ s mirror phase. The
love towards the mirror, to some degree, is also a kind of narcissism. In The
Gaze, the daffodil on the man’s head is definitely the symbol of narcissism
rooted in the Greek Mythology.

Biography of Director

Liu Shuliang is 27 years old, independent animation maker, animation
scholar, founder of “Animation Academy Party”. Liu graduated with M.A
in animation from Communication University of China in 2011. In 2014,
he continues his studies for PhD degree in animation art.
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Title: Energy-Eating Island
Director: Liu Wenwen
Co-Director: Cui Yun
Producer(s): Liu Wenwen, Cui Yun
Country/Area: China

Year of Production: 2013
Screenplay: Cui Yun

Design: Liu Wenwen

Music: Cui Chen

Length: 3 mins 7secs
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Synopsis

The short animation depicts the life of a father and a daughter on an island
surrounded by sea. On a very special day, before dawn they enter into the
fourth floor underground in the island to collect the energy ball which could
help the maternal monster of the island fo give birth to new lives. In fact, the
small island is a living creature. And all the people work fogether to help the
island to be reborn. The energy ball breaks out a new island. With the help
of everyone, the baby island gradually regains consciousness. The sun rises,
shining above. The island has been refreshed.

Biography of Director

Liu Wenwen is 28 years old, once studied in the affiliated high school of
Guangzhou Academy of Fine Arts. She graduated with B.A in animation
from Guangzhou Academy of Fine Arts. In 2013, she got M.A in the
same university. Now, she works in the Department of Visual Art and
Animation of Guangzhou Academy of Fine Arts.

Cui Yun is 28 years old. She got a master’ s degree from Guangzhou
Academy of fine Arts in 2013.
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Title: Blind

Director: Lu Chen
Producer: Han Hui
Country/Area: China
Year of Production: 2014
Screenplay: Lu Chen
Design: Lu Chen

Music: Shi Zheng
Length: 4 mins 31 secs
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Synopsis

Blind is a short experimental animation centered on growth,
emotion and confusion. The animation, against the backdrop of
patriarchy, provides insights into the subtle emotional changes
between the girl and her father and reflects the common craving of
females for freedom, equality and care in their lifetime.

Biography of Director

Lu Chen is 24 years old. She was born in 1990 in Jiangsu Province
and graduated from China Academy of Art with BFA in 2012. She
currently lives and works in Hangzhou. She mainly researches in
Experimental Animation.

B3R, JIRR Law Man-lok, Kong Khong-chang

EGSBIR:  CRITAIBA)
S&E: SR CIRE
EX/#X: &5
SIERSE: 2013

Bi: 3502%

Title: The Crazy Pandaman

Director: Law Man-lok, Kong Khong-
chang

Country/Area: Hong Kong

Year of Production: 2013

Length: 3 mins 2 secs
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Synopsis

In the old days, the streets were full of different kinds of people There
were granny who picking up cardboardtricky boss,pushy mother ,and also
the legend of Pandaman.Are these childhood recollections from a little
neighbourhood a figment of the imagination -or reality? We would never
known,Let us listen to the story that the main character spell out gradually.

Biography of Director

Law Man-Lok has BA degree from the Chinese University of Hong
Kong (2001); MFA, Goldsmiths College, University of London (2007).
He co-founded art organization "Political Art Group" and "Wooferten"
with artist with similar interest.
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Title: Good Night
Director: Mao Yadan
Country/Area: China
Year of Production: 2014
Screenplay: Mao Yadan
Design: Mao Yadan
Music: Mao Yadan
Length: 3 mins 39 secs
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Synopsis

This short film expresses the struggling emotion of a mother when
facing her dying child. The mother suffers the possibility of losing
her child, searching hard for her child. But she has been rebuffed
time after fime. But she never gives up the hope, sparing no effort.
Finally, the great love gives a rebirth fo the child.

Biography of Director

Mao Yadan is 26 years old. She was born in Changde, Hunan
Province. She graduated from animation major of China Academy
of Art (CAC) in 2011 and the School of Animation, CAA in 2014.
She works for the School of Art, Soochow University.
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Title: Approaching Rest Area
Director: Zarin Salahi
Country/Area: Iran

Year of Production: 2014
Length: 2 mins 17 secs
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Synopsis

This film is a short glance from the side window of a vehicle in the road.
It is not known that for how long the vehicle was driving in this road and
how long it would take to get to it’ s destination.the viewer is passively
seated in the tightly closed space of the car’ s interior and is watching
the wast spectacles outside.

Biography of Director

Zarin Salahi (b.1984, Iran) is a painter and video artist.She graduated in
2007 with B.A in painting from Alzahra University in tehran. In 2011 she
got M.A in painting from Alzahra University.
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Title: Bleak Night

Director: Shang Yawei
Co-Director(s): Zhang Yuan, Wei Ting
Producer(s): Han Hui, Huang Dawei
Country/Area: China

Year of Production: 2013-2014
Screenplay: Shang Yawei

Design: Shang Yawei, Shang Yawei
Music: Haiyi Music Studio

Length: 7 mins 40 secs
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Synopsis

When all is quiet at dead of night, a boy is reading a horror book about
the monsters. When he wants to sleep, a gecko suddenly appears which
makes the little boy hardly fall asleep. He is very scared of the gecko,
but he tries every possible way fo catch it. After numerous failures, he
becomes more and more frightening. And gradually, the gecko turns
out to be a giant shadow in his heart, becoming a monster. Then, the
poor boy is in a trance condition so that he even could not fell the
reality from the nightmares. Finally, he himself turns to a gecko and is
chased and played by ferocious human beings.

Biography of Director

Shang Yawei is 24 years old. He graduated from animation department
of China Academy of Art in 2014.

Zhang Yuan is 23 years old. She graduated from animation department
of China Academy of Art in 2014.

Wei Ting is 23 years old. She graduated from animation department of
China Academy of Art in 2014.
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Title: 00017

Director: Sun Lei
Producer(s): Sun Lei
Country/Area: China
Year of Production: 2014
Screenplay: Sun Lei

Design: Sun Lei
Music: Lin Ke
Length: 6 mins 5 secs
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Synopsis

The universe keeps volumetric expanding and after the explosive fission
it becomes a brand new space with a new beginning of time: year
0001. However, we arrive in this new era and the earth will sfill exist in
parallel. It is a qualitative leap for the planet no mater in consciousness
or in form. The unconscious or subconscious state would arouse the
fragmented memory of the past.

Biography of Director
Sun Lei is 34 years old. He graduated from New Media Department of
China Academy of Art in 2008. He works and lives in Beijing.
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Title: Miss P

Director: Tang Heping
Producer(s): Tang Heping
Country/Area: China
Year of Production: 2014
Screenplay: Tang Heping

Design: Tang Heping

Music: SBTRKT :Gamalena/Heatwave Wally
Badarou: Vesuvio Solo/ MT. Fuji and the
Mime Scott Tuma:San Luis Free 2e

Length: 7 mins 25 secs
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Synopsis

When the innocence has been devoured gradually, the young girls

in adolescence begin to show their compulsive fantasy and strong
curiosity towards materials, lust and body. This film depicts the
mental restlessness and emotional conflicts of a young girl during her
adolescence. The outer-personality represented by the ant and the
inner-personality by the girl in red dress collide and contribute to a
contradictory but complete ego in the flow of the peculiar space.

Biography of Director

Tan Heping is 23 years old.She was born in Guangzhou, Guangdong
Province.She Graduated from Guangdong University of Foreign
Studies, and her major is Visual Communication Design.
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Title: The Rhyme of Ruins
Director: Tang Guo
Country/Area: China
Year of Production: 2014
Screenplay: Tang Guo
Design: Tang Guo

Music: Tang Guo

Length: 13 mins 15 secs
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Synopsis

The Rhyme of Ruins originates from the flood | experienced before. The
work is made of natural materials, such as dead branches and dead leaves.
| dubbed the video using a traditional style of chanting, Xiao Ge, to express
complex emotions of casualness and discontent. Xiao Ge is very popular

in Wei Jin period, it means expressing one’ s bottom thoughts, without
caring worldly opinions. And here my small boat “float freely in the sky, not
knowing where to land; it is so finy in the grand sky, abandoning secular
world for being immortal in heaven” .

Biography of Director

Tang Guo is 59 years old. He was born in Jiangsu Province, China. He
graduated in fine arts from Nanjing College of Art, once studied in the
Central Technology Academy of Fine Arts, for bookbinding. Now he works

for “ZhongShan” Magazine as the art editor under the writers association.
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Title: The Relationship
Director: Tian Xiaolei
Country/Area: China
Year of Production: 2013
Music: Qin Ke

Length: 11 mins 7 secs
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Synopsis

| try to describe the pain, but there is no clear logic, nor a solution.
The hand of desire grows on the human body, like wings but it
cannot help us fly. People mutually limit one another, struggle, again
and again, life after life. Love hung in the sky, lonely and fragile;
after lust, we turn back into a grain of dust. People are reluctant to
part with their own body, but the body may be t a piece of clothes in
countless lives. Animals calmly watch the whole procedure, despite
their own has fo become the sacrifice.

Biography of Director
Tian Xiaolei is 32 years old. He was born in Beijing. He got a BA

degree in digital media major from Central Academy of Fine Arts in
2007. He lives and works in Beijing.
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Title: The Voyage
Director: Wang Boyan
Producer(s): Wang Boyan
Country/Area: Taiwan
Year of Production: 2014
Screenplay: Wang Boyan
Design: Wang Boyan
Music: Tsung-Han Hsieh
Length: 6 mins 37 secs
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Synopsis

“The Voyage” is a visual poem rich in symbols that brings to mind a
journey through space and time.By combining the linear and circular
concepts of time, “The Voyage” attempts to enable viewers to experience
the eternal cycle of births and deathsThe visual poem can also be
considered as an ode to fertility or as a description of dreams that are
opened for daring Freudian interpretations.

Biography of Director

Wang Boyan was born in 1987 in Taizhong, TaiwanWang is studying

his master course at the Department of New Media Art, Taipei National
University of Art. National Wang’ s works were selected by Electronic
Language International Festival, Brazil; Sapporo International Art Festival
2014, japan and many international animation festivals.
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Title: Animation Zoo
Director: Wang Linhui
Producer(s): Wang Linhui
Country/Area: USA

Year of Production: 2014
Screenplay: Wang Linhui
Design: Wang Linhui
Music: David Anquetin
Length: 2 mins 21 secs
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Synopsis

Today is Friday.In studio five animators met fogether to discuss
what to eat fonight.Because of coming from different counties and
cultural background before they could get a good conclusion an
argument seemed to happen.

Biography of Director

Wang Linhui graducated from Communication University of China
Bachelor Of Arts Animation in 2011Wang is studying at University
Of Southern California Graduate student Animation.
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Title: Exuvium

Director: Wang Xiru
Producer(s): Wang Xiru
Country/Area: China
Year of Production: 2014
Screenplay: Wang Xiru
Design: Wang Xiru
Music: Zhu Zi

Length: 5 mins 28 secs
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Synopsis

With the great expectation of life and love, “SHE” leaves the tranquil
country and comes to the busy city to pursue her dream. But the cruel
living pressure devours her. Facing the irresistible flood of time, her dreams
encounter the absurdity and helplessness. She is totally lost, falling into
the struggle between love and lust, soul and flesh. The dreams have never
been realized. But the beauty rooted in the heart has been summoned by
the soul of flowers and cats. With the help of the flowers and cats, she gets
rid of the external entanglement. And finally she finds back the ego that
belongs to her but never equals herself.

Biography of Director

Wang Xiru is 37 years old. In September 2003, she studied Sichuan Fine
Arts Institute majoring in Animation Art for M.A. In July 2006, she began
to teach in the department of Animation from Sichuan Fine Arts Institute.
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Title: Spoon

Director: Wang Yikun
Country/Area: Japan
Year of Production: 2014
Length: 3 mins 57 secs
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Synopsis

A boy’ s spoon falls on the floor when he is having a breakfast. The
moment he is trying fo pick it up, the boy is thrown into the different
world. There he begins the adventure fo take his spoon back.

Biography of Director

Wang Yikun was born in 1989 in Shanghai, China. He graduated from
Shanghai Institute of Visual Art,Department of Animation in 2011. He
is studying at Tokyo University of the Arts, Graduate School of Film
and New Media, Department of Animation form 2013.
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Title: Squids Are Part Alien
Director: Wang Yingqi

Producer(s): Royal Collgeg of Art

Country/Area: UK

Year of Production: 2014
Screenplay: Wang Yingqi
Design: Wang Yinggqi
Music: Dimitrois Ntontis

Length: 7 mins 53 secs
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Synopsis

The story is about the malicious retaliation reacting to the goodwill. The
human nature is the selfishness, and the soliciting of advantages from the
weak minority.

Biography of Director

Wang Yingi, 2008-2010,Visual Communication, Guangzhou Academy of
Fine Art, China; Graphic Design, Specialised in lllustration,Central Saint
Martins- University of the Arts London. Awarded in 1st Class 2010-2012;
Animation, Royal College of Art 2012-2014.
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Title: A Supplementary Color
Director: Wei Shilei
Producer(s): Wei Shilei
Country/Area: China

Year of Production: 2013
Screenplay: Wei Shilei

Design: Wei Shilei

Music: Liu Haiyang, Shang Sang
Length: 9 mins 25 secs
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Synopsis

The animated character imagined by me is also an animator. In his new
work, when the character appears it has been murdered by the affiliated
two egos of the animator himself (red man and blue man). Red man
and blue man are mutual enemies, but they fall in love with yellow man
who is an Aphrodite-like ego. The crisis breaks out in the cheerful
dance of the three. Red and blue kill each other and they become a
combined personality. And finally, red, blue and yellow could peacefully
get along with each other in the world of two. The story made by the
animator created by me reaches its end with his own applause.

Biography of Director

Wei Shilei is 29 years old. His original family home is Taiyuan, Shanxi
Province. He graduated from Beihang University. He is an independent
animation artist.

68

KRBE. RFE Ng Kai Chung, Ng Tsz Ching

TERSIR: (POE)
5E: 288, K55
KESHE: B8, 256B
HlE: 288

EX /K. &
BIVERE: 2013

mEl: 288

FR: Kelvin Lau

B 139237

Title: Tale of Rebellious Stone
Director: Ng Kai Chung, Ng Tsz Ching
Co-Director(s): Ng Kai Chung, Ng Tsz
Ching

Producer(s): Ng Kai Chung
Country/Area: Hong Kong

Year of Production: 2013
Screenplay: Ng Kai Chung

Music: Kelvin Lau

Length: 13 mins 23 secs
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Synopsis

A stone,with its unflawed surfacewas carved and polished by beliefs and
rulesYet the core is rawThe more eager you try to smoothen if, the more
eager it indulges itself. Its untamed nature is no longer fo be restrained.

Biography of Director

Ng Kai Chung studied at Creative Media of City university of Hong
Kong.During 2012 summer, he took an Internship in New York “The
Studio” . After graduation, he grouped with his classmates and set up
company ‘PaperBox Creations Limited’.

Ng Tsz Ching is studying at Creative Media of City university of

Hong Kong and will graduate in 2014 summer. She was involved the

production of "Tale Of Rebellious Stone" as the main animator.
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Title: Vacant Space and the Dissolving,
Melting and Destroying Time-Dependent
Phenomenon

Director: Wu Xiang

Producer(s): Wu Xiang, Zhang Fan
Country/Area: China

Year of Production: 2014

Screenplay: Wu Xiang

Design: Wu Xiang

Music: Wu Xiang

Length: 4 mins 13 secs
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Synopsis

The video is the material carrier of the ideology and displayed space
and time. In the death of body, the soul seems never disappear.
The death only belongs to the illusion of human beings. Individual
consciousness agrees the existence of the universe. The life and
living creatures are the center of the world. Time is the tool of
human consciousness, but it is a purely abstract concept. “Hell” is
the metaphor referring to the incurable modern illness, the
manipulation of ideology and the erosion of capital.

Biography of Director

Wu Xiang is 25 years old. He was born in October 19, 1989 in
Lengshuijiang, Hunan Province. He graduated from Print-making
Department of China Academy of Art in 2014.
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Title: Green Eye B, 2014 REPEEARZRIEEBZBE N TS0,

Director: Wu Xiaomeng
Country/Area: China

Year of Production: 2014
Screenplay: Wu Xiaomeng

Synopsis

The hero Yoyo (Qil) lives in the deep seabed where there are only two colors:
black and white. One day, he comes ashore and finds out that the people
on the island are all with colorful hair. So he decides to change himself by
imitating their dressing up, learning their dance steps. But he finally finds
that he could not integrate into that society. What’ s worse, he has been
mocked. The little bird sees poor Yoyo and opens its green eye, swallowing

Design: Wu Xiaomeng

Music: Iron cream

Length: 3 mins 32 secs
Yoyo with only one bite. Yoyo seems to go through a long tunnel and he
returns to the bottom of the small planet. He makes a sound of satisfaction
and begins a new day at the bottom of the sea.

Biography of Director

Wu Xiaomeng is 25 years old. She graduated from multiple media design
major, Shanghai Institute of Design, China Academy of Art in 2011. She got
a master’ s degree of China Academy of Art.
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Title: Human Beings
Director: Yang Bo
Producer(s): Yang Bo
Country/Area: China
Year of Production: 2014
Screenplay: Yang Bo

Design: YangBo, Huang Wenrui

Music: Ma Fei
Length: 4 mins 57 secs
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Synopsis

In the infinite universe, the life of human beings is like a tiny grain of
dust. Life equals death, and the procedure is an efernal circle. Every
single “life unit” is a grain of dust making up the life and death. What
we can do is to grasp the meaning of life and respect the right and
process of the short moment of being “alive and dead” as a single unit.

Biography of Director

Yang Bo is 32 years old. He was born in August 1982, in Xi’ an. In
2011, he graduated with M.A in art design from Xi’ an Academy of
Fine Arts. He began the teaching career since 2004 in the same
university. Now he works as the director of Xi’ an Youth Artists
Association. He is also the curator of China-Xi’ an International
Animation Annual Exhibition. He takes charge of the 2D Animation
Art Studio in Xi’ an Academy of Fine Arts.
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Title: Once

Director: Ye Jiale
Producer(s): Ye Jiale
Country/Area: China

Year of Production: 2013
Screenplay: Ye Jiale
Design: Ye Jiale

Music: Chen Chen, Xie Xinni
Length: 5 mins 22 secs
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Synopsis

This animation reviews the past and looks forward to the future.lt
presents to the audiences by taking the changes of the college life's
state as clues and the main factors of the big changes as picture
elements.

Biography of Director
Ye Jiale is 24 years old. He lives in Guangzhou. He graduated from
Jinan University in 2013. He works for New Weekly magazine.

o ot i &

Once Ya liale

73



S Yi Yuxiao

EG@SBIR: (F1T)
5H: ZWH
. SWE
EX/#X: PE
BIERYIE): 2013
mBl: SWE
BF: THR
Fi: 6330%)

Title: Walking

Director: Yi Yuxiao
Producer(s): Yi Yuxiao
Country/Area: China
Year of Production: 2013
Screenplay: Yi Yuxiao
Design: Yi Yuxiao

Music: Wang Weisi

Length: 6 mins 30 secs
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Synopsis

The images of this animation come from the children’ s painting
and the illustrations of the textbook. With the micro perspective,
the film exaggerates and makes up the whole world a particle
could sense and builds up an absurd circulatory system. It
explains the law of conservation of energy with a seemingly
scientific method. This work provides an introspection of female
body, technology and humanity.

Biography of Director

Yi Yuxiao is 25 years old. She was born in 1989 in Chengdu.
Now she is studying for master's degree in New Media Art
Department of Sichuan fine arts institute.She works and lives in
Chongging/Chengdu.
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Title: Cow Run

Director: Zhang Jingjing
Producer(s): Zhang Jingjing
Country/Area: China

Year of Production: 2014.6
Screenplay: Zhang Jingjing
Design: Zhang Jingjing
Music: Zhang Jingjing
Length: 4 mins 33 secs
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Synopsis

This film is an easy and humorous 2D animation, describing the life of a
fat cow that lives in a farm on top of the mountain. One day, dung beetles
enter info the nipple of the cow by accident. The owner of the cow could
not squeeze the milk and the fat cow is extremely frightened because she
is afraid that the owner might kill her if she could not produce the milk.
Therefore, she plans to flee away. She catches one dung beetle and asks
the beetle to help her escape. The procedure is super hilarious and the
fat cow falls down from the cliff and success sfully makes the milk out of
her body. The milk spit out helps her flee away ultimately.

Biography of Director
Zhang Jingjing is 21 years old. Her origina family home is Yueqing,

Zhejiang Province. She graduated from China Academy of Art.

75



gtE Zhang Jing

TEGSIR:  (UUEBN)
SiE: K5

BR /HX: 06
BIfEEYE]: 2013

Rl K9S

=R KE

BE: lisk

Bi: 3940

Title: The Hunger Games
Director: Zhang Jing
Country/Area: China
Year of Production: 2013
Screenplay: Zhang Jing
Design: Zhang Jing
Music: lisk

Length: 3 mins 40 secs
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Synopsis

Our time is probably experiencing some kind of variation, which is
similar to what happens in my animation implying a kind of distance.
This distance is dominant and fascinating, keeping us from the reality.
However, it is amazingly similar fo the reality. The lonely and hopeless
nobody still insists and fights in this absurd world. They seem fo have a
goal, but actually they have nothing. They seem to work hard all day long,
all year around, but they achieve nothing. The bizarre scene of people
and body in different sizes could only illustrate one question: this absurd
world would continue like this. This is my life, and this life is my work.

Biography of Director

Zhang Jing is 28 years old. She was born in Changsha, Hunan Province. She
graduated from QOil Painting Department of Guangdong Academy of Fine
Arts in 2011. She is graduate student at Guangdong Academy of Fine Arfs.
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Title: Fish

Director: Zhang Lin
Country/Area: China
Year of Production: 2014
Screenplay: Zhang Lin
Design: Zhang Lin
Music: Xi

Length: 4 mins 53 secs
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Synopsis

This work has been labeled with a typical contemporary mark, with
a strong taste of surrealism. It adopts the form of 3D animation to
represent a black-and-white world, telling a story of a “birdy man” .
There is also a fish and a bird flying around a piano.

Biography of Director

Zhang Lin was born in 1992 in Fujian Province, China. He received
BA degree from China Academy of Art in 2014.He lives and works in
Shanghai.

77



5BEE Zhang Mingzhe

EGBIR: (318)

58 KT

ER /HX: PE

BIERSIE: 2014

el KBE

=R MR, . XE=
Bk BIEY

Bi: 6529

Title: The Game Fow!

Director: Zhang Minzhe
Country/Area: China

Year of Production: 2014
Screenplay: Zhang Mingzhe
Design: Zhao Yubin, Hao Ruilin, Liu
Chunlan

Music: Lv Chengping

Length: 6 mins 29 secs
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Synopsis

The story takes place in 1950s in Kaifeng, Henan Province. In the temple
fair after the Spring Festival, there is a cockfight show. The hero White
Chicken doesn’ t have the heart to kill his opponent Black Chicken in the
fierce battle, and unfortunately he falls a prey to a plot in the end. The
white falls while the black wins. The film adopts a frame-by-frame hand
painted mode with a strong touch of traditional Chinese painting. The
ink is heavy, and the space in the construction corresponds terrifically to
the theme. The strokes of the ink, together with the motion of the fowls,
represent a warm atmosphere through the freehand brushwork. From
the perspective of chickens, the film describes a heated cockfight in the
temple fair. The strong sense of form pushes the development of the
plot and the emotion. Through the scenes of cockfight, the film aims to
arouse people to re-examine the relationship between human beings.

Biography of Director
Zhang Mingzhe is 22 years old. He is a student from Animation
Department of Central Academy of Fine Arts.
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Title: Mother

Director: Zhang Wuging
Producer(s): Zhang Wuging
Country/Area: Taiwan

Year of Production: 2014
Screenplay: Zhang Wuging
Design: Zhang Wuging
Music: Lv Chenxin

Length: 3 mins 39 secs
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Synopsis

The artist re-examines his childhood experience, rethink about the
emotion and then does the transformation. After the fransfer and
deconstruction of the challenging power, the maternity is always like the
flowing and tranquil river, being poured into with life and love from an
invisible end.

Biography of Director

Zhang Wuging is 23 years old. She graduated from Department of New
Media Art, Taipei National University of Art. She has been freelancing
animation graphic design, illustration, and publishing comics art works
of mine for several years.
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Title: The Tragedy of the Ears
Director: Zhao Kun
Country/Area: China

Year of Production: 2014
Length: 4 mins 31 secs
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Synopsis

The story is inspired by the thought coming from the experience of
losing family members. The animation takes the different sounds
accepted by the two ears as the thread of the story, dividing the film into
two parts. The animation separately narrates the religious consolation
and real suffering of life and death, but at the end of the film it begins
the confrontation of the two ears.

Biography of Director
Zhao Kun is 24 years old. She is a member of Artists’ Association in
Henan. Zhao graduated from Sichuan Academy of Fine Arts in 2012,

and Zhao is a graduate student majoring photograph in the Department
of New Media Art in the same university.
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Title: The Temple Affair

Director: Zheng Kongxun
Producer(s): Zheng Kongxun
Country/Area: China

Year of Production: 2013-2014
Screenplay: Zheng Kongxun
Design: Zheng Kongxun

Music: Zheng Kongxun, Hong Minyi
Length: 2 mins 16 sec
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Synopsis
This short film is talk about the temple fair of Taiwan, using lively music
and colorful scenes to show all kinds of role and custom.

Biography of Director
Zheng Kongxun was born in Tainan Taiwan. She graduated from Media
and Animation Department of China Academy of Art in 2014.
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Title: Kongchengji
Director: Zhong Su
Producer(s): Zhong Su
Country/Area: China
Year of Production: 2013
Length: 4 mins 12 secs

Title: Blooming Flowers and Full Moon
Director: Zhong Su

Country/Area: China

Year of Production: 2014

Length: 5 mins 26 secs

The Synopsis of Kongchengji

This film is completely without consciousness. There is no play scripts
or storyboard or shooting plans. It tries to find out the past and present
and predict the future.

The Synopsis of Blooming Flowers and Full Man

This film tries to use a full-length shot to narrate the story, ignoring

the plot. It pays atftention fo the reality and memory, and digs out the
inner sense and logic of the images. The artist challenges the limits of
the techniques and simultaneously builds up the logic of the film itself.
Therefore, only one shot is the characteristic of this film, but it might be
the least important.

Biography of Director

Zhong Su is 33 years old. He graduated from New Media Department
of China Academy of Art in 2008. He presently lives in Hangzhou.
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Title: The Second part of Ink Animation—
The Danger

Director: Zhu He

Producer(s): Zhu He

Country/Area: China

Year of Production: 2013

Screenplay: Zhu He

Design: Zhu He

Music: Zhu He

Length: 2 mins 54 secs

Title: Daydream in Childhood
Director: Zhu He
Producer(s): Zhu He
Country/Area: China

Year of Production: 2013
Screenplay: Zhu He

Design: Zhu He

Music: Zhu He

Length: 4 mins 9 secs

,,. rf i\ﬁﬁ}é’hﬁﬂ

The Synopsis of The Second part of Ink Animation—The
Danger

After the soul of the hero has been partly stolen (The Tst Part),
he drops into evil monster’ s den where he witnesses the cannibal
scene by the monster. The monster finds out his appearance and
tends to devour him, but god suddenly shows up and saves him.

The Synopsis of Daydream in Childhood

It is often rainy in the small fown of Jiangnan. When | waited for
my mom in front of door, it was always raining. | played alone and a
grandma in the neighborhood used to give me many toys. | liked to
stare blankly at nowhere and imagined that | could be a helicopter
pilot in the future and | wished that | could encounter myself who
came from 18 years later.

Biography of Director

Zhu He is 23 years old, born in a family of artists in Jindezhen.
Zhe He graduated from Architecture and Environment Department
of Xi’an Academy of Fine Arts in 2011. In 2011-2012, he went to
Shanghai International Studies University to have a further study of
English (second foreign language: German). From 2012 up to now,
he studies in China-Germany graduate school of Art. In 2014, Zhu
studies in UDK for one semester.
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Title: Prose of the Trans-Siberian (Prose du
Transsibérien)

Director: David Epiney

Producer(s) : Eugenia Mumenthaler, David
Epiney

Country/Area: Switzerland

Year of production: 2014

Screenplay: David Epiney, Gilles Dusabe,
Eugenia Mumenthaler

Design: David Epiney

Music: Alan Mumenthaler

Length: 11 mins
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Synopsis

Accompanied by voice-over extracts from Prose du Transsibérien et
de la petite Jeanne de France by Blaise Cendrars, Prose of the Trans-
Siberian follows the train journey of the same name, via footage shot
from a carriage window. These calm and linear images are combined
with abstract animation, sometimes geometric, sometimes more
organic, expressing the sensations of this journey, of the horizontal
shifting, with its tempo, its pauses, its agitations and the proliferation
of thoughts that this particular space-time makes possible.

Biography of Director

David Epiney was born in 1976 in Geneva, Switzerland. Graphic
Designer. 1996-2000 Attends Ecole Emile Cohl, Lyon. 2000
Recieves Diploma in Animation Infography and lllustration.

R - HT8. Wb - SiEX. PU/R7 - FASAS
Lea Stirnimann, Lisa Leudolph, Arzu Saglam
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Tile: Knots T - BiER, 1990 EETHT TS, BESE, 2013 FRESE
Director: Lea Stirnimann, Lisa BRTSZASEZRIBR 20 BT,

I - #5J8, 1988 FEFIH LR/, 2013 FREPERIITSZ
RSFFRoBIZ 2D BT

Leudolph, Arzu Saglam

Producer(s): Gerd Gockel
Country/Area Switzerland
Year of production: 2013 Synopsis
Music: Florian Schneider A bus-ride through a city which looks - at least in the beginning -

Length: 5 mins 30 secs quite normal. The longer the ride lasts, the more bizarre and surreal the
scenes become which the passenger sees through the window. They
coalesce in an inventive, sometimes funny, sometimes bleak vision of

our world (and its idiosyncrasies.)

Biography of Director

Arzu Saglam was born in 1985 in Zurich, Switzerland. Saglam received from
BA in Animation from HSLU(Hochschule Luzern, Design & Kunst) in 2013.
Lisa Leudolph was born in 1990 in Niederbipp, Switzerland. German

citizenship. Leudolph received from BA in 2D Animation from HSLU in 2013.

Lea Stirnimann was Born in 1988 in Schiers, Switzerland. Stirnimann
received from BA in 2D Animation from HSLU in 2013.

87



oSt - ZFI2 Kathrin Hiirlimann

EGBR: (FH)

SE: B - ENS

flF: FPERSSEISR
BER /KX KL

BIEETE: 2013 4F

mBl: Y\B - ERNS

BN UBBEL - LIEHSER
Fi: 6D6%)

Title: Grandfather (Grandpére)
Director: Kathrin Hurlimann
Producer(s): Hochschule Luzern
Country/Area: Switzerland

Year of production: 2013
Screenplay: Kathrin Harlimann
Music: Adrian Pfisterer

Length: 6 mins 6 secs
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BRZE, 2013 FREERZTSZASFFZN 20 5)BAF Lo

Synopsis

In a mixture of found footage and Animation the granddaughter of
Fritz Hurlimann lovingly tells the story about the act and the motives
for his fire assault on PTT Hottingen in 1969.

Biography of Director

Kathrin Harlimann was born in 1984 in Zurich, Switzerland. 2000-
04 Apprenticeship as draftswoman. Harlimann received from BA in
2D Animation from HSLU in 2013.
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Oliver Rogers, Norbert Kottmann
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Title: Last Traces (Letzte Spuren)
Director: Oliver Rogers, Norbert
Kottmann

Producer(s): Filippo Bonacci
Country/Area: Switzerland

Year of production: 2013
Screenplay: Oliver Rogers, Norbert
Kottmann

Music: Rosanna Zuend

Length: 6 mins 31 secs
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Synopsis

What happens after a corpse has gone unnoticed for days or even
weeks? How does the body react and what happens to the place the
body was found? Sven Grossmann deals with these types of questions
and has made a living from cleaning up after death.

Biography of Director

Norbert Kottmann was born in 1979 in Sursee, Switzerland. Since 2012
Kottmann studies film at ZHdK (Zurcher Hochschule der Kinste).
Directs commissioned films and works as assistant editor.

Oliver Rogers was born in 1989 in Winterthur, Switzerland. Works as
draftsman. Since 2012 studies film at ZHdK. Develops screenplays and

works as director.
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FTAFE - AIEFK/R Jonathan Laskar
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Title: From Earth and Ink (De Terre et D’ encre)
Director: Jonathan Laskar

Producer(s): Elie Chapuis

Country/Area: Switzerland

Year of production: 2013

Screenplay: Jonathan Laskar

Design: Jonathan Laskar

Music: Pierre Funck

Length: 4 mins 40 secs

{E@I T8
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Synopsis

This is the picture of a man who creates his double with clay. This
living portrait marks its own body with the pain the man endures in
his relationship.

Biography of Director

Jonathan Laskar was born in 1978 in Marseille, France. Swiss
citizenship. 1999 BA in Visual Arts from University of Aix-Marseille.
2008 Architecture degree from University of Weimar. 2008-

11 Works as architect in Basel. 2013 MA from HSLU (Hochschule
Luzern, Design & Kunst), short motion major.
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Title: Ping Pong

Director: Rafael Sommerhalder
Producer(s): Rafael Sommerhalder
Country/Area: Switzerland

Year of production: 2013

Length: 30 secs
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Synopsis
Ping Pong!

Biography of Director

Rafael Sommerhalder was born in 1974 in Zurich, Switzerland. 1996-
2000 Sommerhalder attended the ECAL(Ecole Cantonale d'Art de
Lausanne), cinema department. In 2000 Sommerhalder received
degree in directing from the ECAL. Since 2000 works as independent
director. In 2009 Sommerhalder received a MA degree in animation
from the Royal College of Art London.
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Title: Grain Rain

Director: Chen Xi

Director: An Xu
Country/Area: China

Year of Production: 2013
Screenplay: An Xu, Chen Xi
Design: An Xu, Chen Xi
Music: Li Xingyu

Length: 7 mins 20 secs

{E@NE
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Synopsis

In a traditional Chinese building, four men are playing Mahjong while
a woman is standing aside with a spot in her arm silently. They all hide
their hearts, which leads to the ultimate destruction.

Biography of Director

Chen Xi has a master’ s degree from the School of Animation, Beijing
Film Academy. Chen won many prizes in infernational and national
animation festival. He won a special prize by International Jury Prize,
International Animation Festival, Hiroshima 2010, Japan. Once as a
vistiting artist, he was invited to Japan and Fench.

An Xu graduated from Academy of Arts & Design, Tsinghua University.
He won a special prize by International Jury Prize, International

Animation Festival, Hiroshima 2010, Japan.
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Teresa Kwong
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Teresa Kwong was born in Hong Kong. She is a promoter, curator
and producer for film and media arts. Currently the Assistant
Programme Director of the Hong Kong Arts Centre, she has been
the director of ifva between 2004 and 2014. Kwong is committed
to nurture and promote the next generation of Asian talents
in creative media. She has been invited to give presentations
and curate programs on Asian independent cinema for oversea
festivals/ institutions. Since 2001, she has become a member of
NETPAC (Network for Promoters of Asian Cinema) and has been
invited to be the NETPAC jury member of the Pusan International
Film Festival, Rotterdam International Film Festival and Vesoul Asian
Film Festival, etc. She is the recipient of Asian Cultural Council (Starr
Foundation) fellowship in 2007 while she has residence program
at arts organizations in the States specializing in film and media
arts. Teresa has starfed producing feature films with independent
filmmakers in Hong Kong and China since 2006.
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Liu Jian

1969 FHEFHETAHE, 1993 FEWFRERZAZRTEEE
Wo 2001 FERNB/NNIBE CKIE) GIFSIE; 2002 FAZRE
F (BBE—FY) HFDI®E; 2002 FERER (E4EH)
CIHARDMREL) ; 2006 FR/S 365 En)ERH (RE) R B
SEE—MNFIBRE; 2007 FONIALIHB TIER, ®B8A
ASIAGRAPH &t “PENBEFEA—XRSERESHINAPE
=" ; 2008 FHEESE 12 BE =ERo)EBFOIE; 2009 &
HEESE—SEER (RIfER) ; 2012 FHEEPEERHEA
TSR ABETDNE,; 2012 FHEET SWEDNENE B
2012 IR=AIMNIa) BRI ZE; 2013 SHBHEAE Panam Anim
SPENBRF DNETR; 2013 FRBINUCIDEELZEZ AR,
SIS B 2 a2RNTRG SN,
Liu jian was born in 1969 in Jiangsu Province, China. He graduated
from Nanjing Art Institute in 1993. He founded Le-joy Animation
Studio in 2007. In 2008 he was jury member of 12th Holland
Animation Film Festival, Holland; He Finished animation feature
film “Piercing 17 in 2009; He was jury member of 3th KingBonn
Registration Area and Infernet Division, Shenzhen (2012), Tudou
Video Festival, Beijing (2012), The Pearl River Delta Indie-Animation
Screening Tour, Hong Kong (2012); He was President Du Jury of
Panam Anim Animation Festival Exhibition. He attended many
international exhibitions and won many prizes.
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Dong Bingfeng
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Dong Bingfeng is an independent curator and producer based in
Beijing. He is artistic director and head of research publication at
OCAT Institute. Since 2000, he curated and organized over than
50 exhibitions in China and overseas. He also focuses on the field
of independent films and art films. He was a member of the jury
of International Competition at Documenta Madrid Festival 2012
and curated a special unit “Moving Image in China” for Open City
Docs Fest 2012,London. He was the curator of the program “Das
Kapital Neu Lesen-Annaaherungen An Marx in Film,Kunst und
Theater” (Beijing, Hangzhou, Nanjing, Shanghai, 2012), China
Independent Animation Film Forum (Iberia Center for Contemporary
Art & Ullens Center for Contemporary Art, 2011) and the 7th China
Independent Film Festival. From 2000 to 2006, he was the jury
member of Chinese Film Media Award and the final jury in 2006.
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Zhang Zhen

EEANAFZZAZRBEZZREZR (FRDER) , WMNZEH
hTRIglB A, AFEE DBANKZHF, %l%n*@@tﬁ%&
FLT, ZINFAZANET, BTIEXGREEBZAE AT

SREFTICYR, ESRSE (RRiEL: A S RSB
1896—1937) CEEMIBSNESE 13 BEEBBIAESREFE
RIEEER) (3R 2005; B3R 2012) ; (Eih—: %2
RPPEBFSHR) (AR 2007; DXhR 2013) ; FRIKHE
BIERAZ LAt AR (DV FIEHE: R /SEVEES BT
SLE) , WBNEFEZLATIY Paradoxa FIFEFREBFETH (PE
TR REIEE, SENRIMIFENERCInARRATER .
f'E?QEEE/\ NALIMERINBIDSFIALNMAERTERIIE LD
ESHBFEEN wh—{" BFOM=E, URIBERFALIR
8 2001 Fiesy “BEX0E" WFEFRE. "HFOESE (S0E)
T (PR : REELLABRUSBLL) S RINEIRY.
Zhang Zhen is a poet, scholar and curator. She is an Associate
Professor in Cinema Studies and History at New York University, and
an affiliated faculty at NYU Shanghai in 2014-15. She is founder and
co-organizer of Reel China Documentary Biennial since 2001, and
founder and Director of the Asian Film and Media Initiative since 2012.
Her publications include: An Amorous History of the Silver Screen:
Shanghai Cinema 1896-1937, The Urban Generation: Chinese Cinema
and Society at the Turn of the 21st Century, and the forthcoming
co-edited volume, DV-Made China: Digital Subjects and Social
Transformations after Independent Cinema. She has also edited
special issues for the journal Paradoxa and Chinese Independent
Cinema (a Li Xianting Film Fund publication). Zhang Zhen served on
the Juries of the Beijing Independent Film Festival and initiated and
moderated multiple forums at BIFF and the recent 7th BQFF (Beijing
Queer Film Festival). Her publications in creative writings in Chinese
(as well as translations in several languages) include a poetry collection,
Dream Loft (1997), and more recently in Poetry Across Oceans:
Anthology of Chinese American Diaspora Poetry (2014).
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Gao Shiming
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Gao Shiming is a curator and critic based in Hangzhou, China.
Dr.Gao is currently a professor and the director of the School of
Intermedia Art (SIMA) , China Academy of Art. He is the founding
chair of CAA's Curatorial Studies Department (which is the first
curatorial program in China), and the founding director of Media
City Research City (MCRC), Hangzhou. He is also the initiator of the
China Center for Visual Studies (CCVS), and the Asian intellectual
organization Inter Asia School (IAS). As a scholar, Gao is professor
of contemporary art theory, social thought and curatorial studies.
He is also curafor of many exhibitions and infellectual projects,
including: CRehearsal: the 8th Shanghai Biennale, 2010; West
Heavens: Dialogues between Indian and Chinese Social Thoughts,
2010-2011; and World in Transition, Imagination in Flux: Asian Circle
of Thought Shanghai Summit, 2012; West Bund 2013:A Biennale of
Architecture and Contemporary Art, etc. He published many books
and catalogs include Farewell fo Post-colonialism, 2008; Rehearsal,
and Ho Chi Minh Trail, 2010; All things Lethal Remain Unutterable,
2011; Book in Action: On Curatorial Writing, 2012; Post/Colonial
Condition of Knowledge: A Contemporary Asian Thought Reader,
2012; Reflecta: Sound and Image After 2000, 2013; West Heavens:
India China Summit on Social Thought, 2014.
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Wang Jun-Jieh
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Wang Jun-Jieh graduated from the HdK Art Academy in Berlin. A
pioneer of video art in Taiwan, he is one of the country’s few noted
media artists as well as an independent curator. He received the
Hsiung-Shih New Arfists Award in 1984, the Berlin Television Tower
Award in 1996 and Taishin Arts Award in 2009. He is currently
associate professor at the Department of New Media Art at Taipei
National University of the Arts and Director of Center for Art and
Technology. Since 1997, Wang has focussed on the international
arena, creating works and exhibiting for a more international
audience. Among others, he represented Taiwan at the 47th Venice
Biennial and participated in the Johannesburg Biennale, "Cities
on the Move" at the Vienna Secession, the Asia Pacific Triennial,
Ars Eletronica as well as Transmediale in Berlin. Wang Jun-Jieh's
work as curator includes: "Faces of the Time" (National Palace
Museum, 2002), "Navigator: Digital Art in the Making" (National
Taiwan Museum of Fine Arts, 2004), "B!AS: International Sound Art
Exhibition" (Taipei Fine Arts Museum, 2005) , "Taipei Biennial: Dirty
Yoga" (Taipei Fine Arts Museum, 2006) , "Grand lllusion" (Culture
Gallery in National Concert Hall, 2009) and “Trans Journey-Future
Media Festival” (Kuandu Muesum of Fine Arts, 2012) .
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KK lan Cheng

%E USA

bbrraattss, 2013 &, EaRE%R, ¥&, BF, 39157
bbrraattss, 2013, HD video, color, sound, 3 mins 15 secs

1A e S AR R AN 2 L B E R
HoH T a R
Motion capture choreography simulated against

motion capture choreography.
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1§ - ;ZBE Harun Farocki

&&= Germany
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BAEREB.

The film centers on the images of the Gulf War which caused worldwide sensation in 1991. In
the shots taken from projectiles homing in on their targets, bomb and reporter were identical,
according fo a theory put forward by the philosopher Klaus Theweleit. At the same time it was
impossible to distinguish between the photographed and the (computer) simulated images.
The loss of the 'genuine picture' means the eye no longer has a role as historical witness.
It has been said that what was brought into play in the Gulf War was not new weaponry but
rather a new policy on images. In this way the basis for electronic warfare was created. Today,
kilo fonnage and penetration are less important than the so-called C3I cycle which has come
to encircle our world. C3I refers to Command, Control, Communications and Intelligence
- and means global and tactical early warning systems, area surveillance through seismic,
acoustic and radar sensors, radio direction-sounding, monitoring opponents' communications
as well as the use of jamming to suppress all these techniques. Harun Farocki explores the

question of how military image technologies find their way into civilian life.

CBR/HL38), 2001 &, 1R, 23 9 7 ¥, 0 IBIL EBE
Eye/Machine, 2001, video, 23 mins 7 secs, ©Harun Farocki
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CBR / #1288 2), 2002 &, %, 159 457, O [GfE - EBE
Eye/Machine Il, 2002, video, 15 mins 45 secs, ©Harun Farocki
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How can the distinction between "man" and "machine" still be made given today's technology? In modern
weapons technology the categories are on the move: intelligence is no longer limited to humans. In "Eye /
Machine II" Farocki has brought fogether visual material from both military and civilian sectors, showing
machines operating intelligently and what it is they see when working on the basis of image processing
programs. The traditional man-machine distinction becomes reduced to "eye/machine", where cameras
are implanted into the machines as eyes. As a result of the Gulf War, the technology of warfare came to
provide an innovative impulse which boosted the development of civilian production. Farocki shows us
computer simulated images looking like something out of science-fiction films: rockets steer towards
islands set in a shining sea; apartment blocks are blown up; fighter aircraft fire at one another with rockets
and defend themselves with virtual flares -+ These computer battlefields - will they suffice or shall we need
further rationalization drives for new wars? "Eye / Machine II" is the continuation of a wider examination of
the same subject: Intelligent machines and intelligent weapons. As an installation the work is presented on
two monitors or as a double projection. In this, the single-channel version, the two image tracks are shown

simultaneously on one screen. (©Antje Ehmann)
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CTABALIMY . 19955, %, 36 5 7#, OB - EZBE
Workers leaving the Factory, 1995, video, 36 mins 7 secs, ©Harun Farocki

(TABRIMN) 28R E—SNHARRNBENET, XEh THhE 45 WENTE
BRARRENEETE L 2T, BEERE, RN KISBEEOEDER, HA
FITTEPBER, REMXE, TAIAZEZER, 1A TmAa—"T1=8Hk. B2, 1)
SRAMN ZSN—TER? MEBN—TE2? FEOR? XL —AX—KHL
FEAGWEARTR T, I RIIEIEBN—ER S = PROz=R. ME, XEHSEWX
NBEPE FRBEN—TNRIER. MESEXTLORAFENERNED, HETBs
PRIV TX TR X—BNOVERMEWNT T —BMNEEENASHRNHEBEZIM,

SEESRS 2, MEBIMEY (ESH) FIFEER - AR (R&E =) , BRNREE (F
0 ) WAESENBEHR, PARTHHR SEEALHESE IMIEM S RECES:
XA TWHHEREEEBR, (RHH - BMER, Hidesheimer Allgemeine
Zeitung, 1995FE R 218)
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Workers Leaving the Factory - such was the title of the first cinema film ever shown in public.
For 45 seconds, this stillexistant sequence depicts workers at the photographic products
factory in Lyon owned by the brothers Louis and Auguste Lumiére hurrying, closely packed,
out of the shadows of the factory gates and into the afternoon sun. Only here, in departing,
are the workers visible as a social group. But where are they going? To a meeting? To the
barricades? Or simply home? These questions have preoccupied generations of documentary
filmmakers. For the space before the factory gates has always been the scene of social
conflicts. And furthermore, this sequence has become an icon of the narrative medium
in the history of the cinema. In his documentary essay of the same title, Harun Farocki
explores this scene right through the history of film. The result of this effort is a fascinating
cinematographic analysis in the medium of cinematography itself, ranging in scope from
Chaplin's Modern Times to Fritz Lang's Metropolis to Pier Paolo Pasolini's Accattone!.
Farocki's film shows that the Lumiére brothers' sequence already carries within itself the germ
of a foreseeable social development: the eventual disappearance of this form of industrial

labor. (Klaus Gronenborn, Hildesheimer Allgemeine Zeitung, November 21, 1995)
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258 Feng Mengbo

E China

(REEK) £E, 2007 F, BE "PERDF—FE., &3 #H5H"  BORIBIREARE
Donkey_ment, installation, 2007, China Welcome You--- Desires, Struggles, New Identities, Kunsthaus Graz, Austria
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7 REEASIESERE, 2006 & Piying craftsman made cow leather, 2006
EB: REZNERT, 2006 & Piying artist Pan Jingle, 2006
T: BEZAZFHEAR, 2006 F Piying artist Li Shijie, 2006
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Donkey_ment: A Story behind the Piying Scene

On September 1, 1987—the first day of my study at the Central Academy of Fine Arts—
a Piying show (Chinese shadow puppets) was presented for us in the academy’s theatre.
Some people recall that | made some lively drawings of the puppets, but unfortunately | have
misplaced them.

Academics believe Piying could be one of the influences on today’s films. As recorded in
Chinese history, piying was founded during the Han Dynasty. The story goes that as emperor
Han Wu Di (B. C. 156-87) mourned his dead concubine Li Fu Ren, Shao Weng said he could
bring Li’s soul back. In the night Shao Weng used screens and candles to make a shadow
puppet of Li, and emperor Han was moved.

The first time | saw a Piying play, | was totally captivated by this unique style of art. This is
not just because | grew up before TV—which is quite similar to Piying technology—with
revolutionary slide shows and because its raw soundtrack is so strong. The Piying group that
night was from Hua Xian, a small county near Xi’ an, which was China’ s capital for thousands
years. Originally, the combination of musical instruments and singing was called wan wan
giang, which is similar to gin giang (big play)—but much more raw and powerful—and Piying
was nicknamed xiao xi (small play). Compared to gin giang, Piying was cheaper and easier to
setup, and mostly for country people who could not afford the cost of staging gin giang. A
standard piying group is usually made up of five people: the gian sheng (vocal/singer); gian
shou (puppet operator); ban hu (two-string bow player); er xian (also a two-string instrument
but played by plucking); and hou tai (helper of the gian sheng). The traditional stage was
formed by a few pieces of wood with a silk or cotfon screen, and a light made of a bowl of
cooking oil with a cotton wick. The stage could be set up in a few minutes, usually in the
open air, or in a tfemple, or in the house of a local landlord who might have hosted the play as
entertainment for a birth day party or a burial.

The title of my work Donkey_ment was created in early 2005. The original idea was to make
a double-channel movie installation, using computer date projection instead of the normal
electronic lighting used for today’ s Piying play. | planned to make a 3D animation using
a video game enging that can play in real time, to give the traditional piying a 3D motion
background instead of its stable empty background, make the scenes three-dimensional,
enlarge the space, combine some today’s animation technology, and to try to enrich the
meaning of the original plays.

| have carried out a lot of research over the last two years, including reading and watching
actual Piying plays and tfalking with people. | made several detailed proposals, and a few
pictures finally caught my imagination; in particular the play You Di Yu or You Yin Cao (A Tour
of Hell). Since | have worked with the video game as medium since the early 1990s, | am
familiar with and interested in these kinds of horrifying and violent scenes, so it is natural for
me to decide to focus on the idea of hell as the last and main part of my work. | asked some
professionals and a piying collector, but no one had ever seen a full set of puppets from the “A
Tour of Hell” play. | was lucky to find a 16-piece set of “hell” puppets early this year, which
was verified by a professional as being made during the Qing Dynasty. Most of them were in
very good condition and, although not a full set, with the help of piying product master Whang
Tianwen, | ordered more than ten new pieces, which is enough in order to stage a play.

After my field research in Xi’ an early this year, | changed my idea. I’ m putting off to a further
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project the edea of combining an original Piying play with a computer animation of game
technology. Now Donkey-ment will be a tree-channel movie installation, which will film the
stage from three directions: frontal, from behind, and from the left side. Three projectors will
play back the action on stage in three dimensions, which will bring the audience a never-
before-had experience of a raw piying play. | think it si very important to make this work as a
rich documentary rather than fo show an arfistic idea in the form of a media work, especially
as it maybe the last chance to have the two piying master performers on the same stage: Pan
Jing Le is 89 years old and Li Shijie is 72 years old.

With the kind assistance of Yu Tian She, the only professional piying performance business
company in Xi’an, | finally selectd three fine plays to be shot with three HDV cameras: Xiang
Huo Long (Drop a Fire Dragon Down); Jie Shui (Borrowing Water); and You Yin Cao. The last
one has not been performed on stage since 1949. Li Shijie played it in his early years with his
father, and, as | asked him, he rewrote the play by combining his memories and a few other
screenplays with reference the piying puppets | had found.

The actual filming was unforgettable. The two masters, pan Jingle and Li Shijie, and the
whole group gave a brilliant performance. By using a traditional hand-made cooking-oil light,
we successfully created raw scenses with low, beautiful lighting. However, this generated very
heavy smoke in the room, which was completely closed to allow a good sound recording, and
everybody almost suffocated in the last few minutes. We were all cooking in hell but luckily we
all returned to earth, although with smoking black faces!

CBAE) , KEH, PREE
A Tour of Hell, Piying film, color on Donkey leather
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CLUTY , FFRRE, 2014 5F
Slide, Opening show, 2014
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ARAHA, BRNLOIIRROCKZEREEBE, A\SRAWRATHIBK, ABAH, &
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B9H 8, 2001 FFHRMIBFAEALY Dia ZARPIMBT R, HFH T =T Shockwave £IXTH, REROU “4]
FUWE" , BinE “—HIRTT, =FOMNRAR” o (4KT) BRAWBGRBIZIKI A E5TRHEE,
ARGV BRIBA N, HIE—TABEE,

In my childhood, going fo the theatre and cinema was a luxury. But during every summer holidays,
there was a garden party organized by our elementary school (Chunjiang Elementary School
of Dongcheng District, Beijing). In the garden party, my favorite part was to see the slides in the
huge tent. At that time, the form of slides was a main fool for the propaganda. Not only the official
government released the slides but also the administrative units produced their homemade
programs. The fechniques of slides had been developed into the extreme: double frame cycle
animation altered from Biplane Push; depth of focus made created by lens; starry sky made by the
swirling can with nail drillings; fire or smoke, etc. The rich content varied from politics to scientific
education; from the quotations to  “Zhang San, your mom is looking for you!” . | don’t know why
the deepest impression the slide made on me was the word “SILENCE” on the blue screen
after the red curtain had rolled up. The word appeared when the light suddenly dimmed down in
the buzzing crowd. My heart calmed down the light, flying above the audience and witnessing the
start of a miracle. In 2001, | was invited by New York Dia Art Center to do a solo exhibition where
| staged my three Shockwave slides named Phantom Story. The subtitle was “A Piece of Silver,
Three Bars of Stone and Slide Techniques.” Slide is a work of rearrangement of my collection of
slides, using multiple projectors, film discs and drums to tell the story of a man.



b ° CHROOPFZIDY . 2010 F, 279, FLRIBEDE, AW, 8 BRRARYTRIR
E & K a o ‘ h u n g - L' My Mentor, Chen Yingzhen, 2010, 27 mins, hand-drawn animation, paper-play slide, 8mm film transferred to digital video

PESE Taiwan, China

BT 1984 F(E 8 EXIE—KIRA EHIMBIEREBN 7 DA, FRRERET=HH
SHHEBMMBWL 0B NN HEZOH REY,; HIERISIDRARE—TNESE
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In 1984, | made a seven-minute short film recording the procedure of remaking a photo.
The aforementioned directly tells us how the duplication influences people’s judgment and
definition on photography. It is understandable that remaking is never a convenient approach
of integration of mutually different visual media; in fact, it is a methodology and epistemology
that contain all the movies and reflect contradiction and unity in movies, involving the history
of visual arts, theory, aesthetics and other dialectic aspects. In = “My Mentor, Chen Yingzhen” ,

the DV remakes consist of 8 mm real filming and animation image and slides. Thus, in the
record of remaking based on the existed resources, the proportion of screen corresponding to
the different techniques, the different film quality and the expression of emotion could assure
a heterogeneous narrative, but also indicate that the “remaking” can lead to the nature of
images.



CABRBYHIRY . 2010 &, 80 K4LMTH, BFE
The Taste of Human Flesh, 2010, 80 slides, sound
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Slide Presentation film O1 -The Taste of Human Flesh consists of 80 slides. It begins with
a bullet and it is narrated by a first-person perspective. It tends to expose some personal
memory and historical event that are simultaneously existed and absent. In slide presentation
film series, we have two aspects of video technologies 1. Picture (vision): the main elements
include photos and paintings and word card 2. Sound (hearing): the main elements contain
voiceover (language) and singing sound effect. Because the task of projection and playback
have been carried out by a late 70s machine, hence if we see it today, it was really on a
preliminary stage, for there were gaps due fo the unstable sync. However, the flaws of the
equipment finally turn out to be its characteristics. The visual element is definitely different
from hearing element, because the former refers to the images with a nature of correction,
while the latter belongs to the language with a nature of symbol. But these two share one
same point: no matter it has the nature of correction or symbol, they can turn out to be media
and be put into practice within the stream of consciousness taking the text as an object. They
contribute to the illusion that the audience may consider that it is themselves who silently read
these voice-over. And it is because of this gap that allows participants to gain the initiative
in watching and reading and also the alienation effect changes the previous passive state of
acceptance in watching and listening. Actually, in The Taste of Human Flesh, the subject of the
voice-over begins with a bullet, then transforms into the identity of the son, and sometimes
it becomes the author's tone. It represents the subject of the narrative behavior through the
text. Within the multiple layers in the transformation of first-person perspectives, the birth of

second person “you” narrative arrives naturally.
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In India everything is recycled. In the country of tea-drinkers this is the story of a humble
Kettle’ s journey to a good kitchen from a shop. After serving the first owner the kettle is
abandoned, claimed, abandoned again and reclaimed. At intervals illusionary depth of the
painting is destroyed by the silhouetted shadow of a hand blocking the videoed image of the
kettle to confirm the flatness of the canvas and establish the installation as only an artefact
before the loop begins again its 25 frames-a-second spell of movement and depth. In the
Kettle, an image associated with roadside chaiwallah, the person who keeps us supplied
with innumerable cups of tea, Kaleka uses a kettle that simmers away on a hob, while the
background changes every few seconds from a kitchen window, to a storage cupboard fo an
improvised stove surrounded by garbage and brambles. The artist uses a single surface for
this creation, overlaying the painted image with video projection. His oeuvre includes the use

of single frame shots, multiple screens and still characters among a hyperactive landscape.

CIKFEY . 2010 5, 34 35 #MEIR, ZARKA Volte BIFR
REER

Kettle, 2010, 3mins 35 secs loop, courtesy of the artist and
Volte Gallery
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(SENIBHSA)Y . 2001—2002 F, WERIER, 29 B, 5, ZAKRT Volte BRSIRHEH
Man with Cockerel, 2001-2002, 2 channel video, 29 secs loop, no sound, Courtesy Ranbir Kaleka, Volte Gallery
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RETEXALLERE, BAFEREOEEEIR .

A bald man with a placid, Buddha-like face, clutching and letting go then clutching and
letting go a plumed fowl: this rhythmically repeated, soft-gray image offers a fantalizing
grasp of desire, an allegory on dispossession. Kaleka’s subject-matter is representational
and yet, by the form and brevity of its videoed avatar, by a trick of durational fallacy, by sheer
fransience, it erases its signified meaning. The imaged body - at the brink of dissolution and
disappearance - reads like an index of mortality. Its quotidian identity is subordinated to a
fragile sense of being where no assertion, no action is necessary except that which trusts in
a minimal continuum of survival. The language of representation enters the liminal zone and
the encounter, sanguine, serene, evanescent, resembles a haiku where the hypothesis offered

about a lived life needs no backing of proof.




BB - B1FEE William Kentridge
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As with most of William Kentridge’ s opera themed works, the 2003 film Learning the Flute

was visual preparation. In this case, the production was Mozart’s The Magic Flute, which
premiered in 2005 at the Royal Opera House in Belgium. The film is characteristically
Kentridge, using charcoal drawings on paper, subsequent erasures, and stop-motion
animation to tell a story. Learning the Flute “was made to find the visual language for the
opera,” writes Kentridge. “The form, the blackboard, was the given; the photographic
positive and negative of the black drawing on white paper, reversed to produce white chalk
drawings on the blackboard, was the discovery.”
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(KEIR) , 2003 F, 35 EKBEEEMREKR, 8921,

©John Berens, ZARFFAL) Marian Goodman BEIFFIZEHERH

Learning the Flute, 2003, 35mm film transferred to video, 8 mins, 2 secs,
©John Berens, Courtesy of Marian Goodman Gallery, New York
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(RELEY . 20N F, BERKR, 239, BREFOFEBRE
Angel-Soldier, 2011, single channel video, 23 mins, Courtesy of Hakgojae Gallery
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BEBR T, EREBIERIR T BMIX—HNASEZINR, EXHHERSP, TEa@EY
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FENEF .

Angel-Soldier is a video performance in which, through the drastic contrast between angel
and soldier, without any logical proceedings and explanation whatsoever, directly and frankly
expresses the social conditions of our generation. In this work, Lee questions the nature of
civilization by identifying antinomic subjects, angel and soldier, and distorts the social situation
of Korea, which is still in a ceasefire period. Soldiers wearing military uniforms in flower prints
slowly move in an artificial flower jungle. Their camouflage, trickery, and desperate movement
present the current situation of Korea, in which the interests and strategies of four powers (US,
Japan, China, and Russia) and those of South and North Koreas cross in secret. Since 2005,
Angel-Soldier has been produced and developed with various versions of performances,

installations, single channel video and photography.

132

133



N Liu Wei

E China




(Be) ., 2013 F, 9 FRERE, NETIFRRHER
Colors, 2013, nine-channel video installation, Courtesy of Liu Wei Studio
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ZANKS GRNZNE, HEREEBEMER
TBENZE B, WHEHKREERE,

Colors was conceived several years ago. | adopt
a random and casual way fo do the filming. The
filming locations, the characters and their lives,
all together, become an organic whole; while my
shooting and editing are disordered. The color
bars spontaneously invite them in the recording,
involving them in the global order or in the
sequences of the works. In my eyes, this district
is particularly marvelous, full of energy and power,
so it is a true fact. | want to represent what | saw

in a natural way: through my classification, the
whole state has been framed out—that’ s what

| call “horizontal grid” ; longitudinal grid is the

color lump, or the gaps between the isolated
parts. It combines the isolation and zoom-in. |
shoot whatever appears in front of the camera: all
the images are indifferent. This random choice is
nature and original, which relates to their disordered
life style. Thus, as for me, what | have done in the
whole procedure including shooting, editing, the
grids and final representation, is rather useful and
meaningful in the installation.
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(HREKB)Y . 2012 F, WEEEBR, 139 357, ZARRUREMREEH
El Fin Del Mundo, 2012, 2 channel HD film, 13 mins 35 secs, Courtesy the artist & GALLERY HYUNDAI

Fh (BFRE) BIF—TRENFHE— D IR RBIZ N, ARNEEZE T B
XENEZEEERDE: MBI ZARATEWFEWERIALRENRE—ZIKSE,
F LB TRARGHNZAZEMLSIFNL LD » BLEBWAERNSBNENHEKRES
B4 B AEKUEEZRIR. FARBR—PNZARNSINNOIRHZR, elosEX
XAER? BINFEAENEFRRSEFERNANN ORI, URNAEE 2GEFHE
WSS URNSIRERS , MUZARNS A SO REIFIRERBRET T BRE .

XBEH BFREATRTEE, B85 T BERREZZAURFERED ZAZBBERS,

The film EI Fin Del Mundo is premised on a future in which the survival of the human race
is threatened due to drastic changes in the Earth’s environment. The two-screen video
installation asks back: in the end, what form and posture will the last remaining art take on, as
seen through the artwork of an artist standing at the verge of death and at the final moment
of a human catastrophe? What is the meaning of art that examines the process in which
the “new” humans, having been reborn following the disappearance of all our current
values, realize an aesthetic consciousness and gain a self-awareness about art? Through
the artists’ recollections and discussion of the issues that were pertinent to the state of the
world previously known to them, and their attempt to suggest what the definition and concept
of aesthetics may be when all has changed, an introspective examination of current social
structures and their irrationality is presented. Starring Lee Jung-jae and Yim Soo-jung, this
film reveals the nexus between the image of the world’ s last remaining art and an art that
announces new birth.
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(EMME) . 2012 F, WRRIERE, ¥&, B, 180471,

© F#, ZAZKH James Cohan EIFFIEHER

Lineament, 2012, 2-channel video installation, color, sound, 18 mins 47 secs,
©Haraki Sawa, Courtesy of the artist & James Cohan Gallery (New York / Shanghai)

FEENEERE 2B NIRRTV SMEVBEIMEE, AP B IR OIS E AT
RIRFE . WAM—KRE FKERTZIVPRAKHE TR, XUWEGKR, HE2ERNT
WFE, BYMAMSHZNLEIFEIENIDENR,. MicAEIB, sRENKTHENNME, &
IWMERSL, XE—RERTHFEFEIENER. FHBRENERBOER, 2B
NERBNB < BYTESNEREE, FhREREEMATZ2BRIM—RINS ANRIBE
HBfFG, 8152002 F8) (FE) F2003 F8) (Bk) ., XIPES W, MizFfiKE
BEXUTERETOBRETNERZ T, FHOWEREEERN - ‘R iR, B2MNs
REGECRBRE T MIINSHES, (SMHEE) B—TWEIREEE, HOBHTAK
KRN, A—PRIBEABDTFT. ZLPeWIREERSAMENCI NINBESEIIEY
et mEAl BRBRHIME, BANAN—5F%, RE2—BE, HIFRVSMEDENR - I
fEBfEA] Ute Kanngiesser BZ&=8—"T 0, B =B 5Y— T SUEI BIEN AR RO

<
<

Hiraki Sawa’s video installations present intimate observations in transitory landscapes,

familiar surroundings often inhabited by anoetic forms. Trees growing from a table, or a
clock suddenly endowed with legs are natural interventions made by Sawa, yet extraordinary
and unpredictable for the audience. His use of animation, sharp aftention to lighting, and
meticulously composed shots, are amalgamated into layered works. Sawa has the ability
to manipulate his imagination into a tangible dimension that sits between the parallel
languages of sculpture and film.Sawa came to international attention early in his career for a
series of extraordinary animations, including Dwelling (2002) and Migration (2003), where
jet planes, airports and mass migrations are placed into domestic settings. Sawa’ s work is
often described as hypnagogic, however he would argue that he is simply shifting his frame
of reality. Lineament is a two-channel video installation in which a male protagonist, who
lost his memory, navigates a worn apartment. Clock-like mechanisms appear before and
around him as his memories unravel and snap back fogether. The grooves of an LP record
uncoil to become a line and then a drawing. The audio - performed by Dale Berning and Ute
Kanngiesser- is a palindrome, played both backwards and forwards on a modified turntable in

the gallery space.
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CRI}EATY , 2014 F, BEER, 28, 2R, 300158, 0 FHFE - LR,
Liquidity Inc., 2014, still image, HD video file, single channel, 30 mins 15 secs,
O©Hito Steyerl, courtesy of Wilfred Lentz Rotterdam

A, BOILA—TIESET TN, BBABIMIMEHA—TEHEHIOER” , XEHSH - A
fRENG, MAeHEDE - PRIVIFHE (REAT) 2AIe—3WSME. AMBRHIRT
WELB, MR T —BFEHTF. FIK 30 28y ORoitAg) B, EE8EIPRE gif
B, RENXSTRNA BSRIZEH, 20 840 90 FIMNEBHRTERIEKR, BE5E
KOLTFERESE, URLHBANBUR SR —BESEARAIRAETIINE (220 L
70 FREERHARESAR MWTERRA EK) OARZRHMBR——r:, MR
MHTEHA, CER: EREBENIIIZEAED

"At that time, we thought everything would be internet-based and that we were entering a new
world" These are the words of Jacob Wood, a former financial advisor in the new work Liquidity
Inc. by the artist Hito Steyerl. After investment banking, he turned to the fight game. Images
of cage fights and surfers, waves and weather take strange furns in Liquidity Inc's 30 minute
duration. The 1990s net-boom and dotcom bubble, the economic weather systems circling
the globe and spoof TV weather reports delivered by meteorologists in balaclavas (inspired by
the 1970s militant leftwing group the Weather Underground) punctuate the action.(Source:
Van Abbemuseum Eindhoven)
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CGOEBERZEY . 2003 F, BERE, 59 30 WER,

© GENEG, ZARRFAAL Peter Blum BERIZHEH

The Desert Sweeper, 2003, single channel, video, 5 mins 30 secs loop,
©sumeitse , Courtesy of Peter Blum Gallery, NY

aEx& GOEBERPE) B, BIPEHIR, ]
JUBHMIBENZERATNERSH L. B
BFEI0sRIE S MBI TESTREE M, LIFEX D
TIEEXRDRESMPES+IRE, BE5ANER
&, HIGURIN, X TE TMRHESN TIEAD,
FPABE—KETE28%,

In the video The Desert Sweepers, she uses Paris
corporation road sweepers, recognizable in their
uniforms. The infinite repetitiveness of their task,
underscored by the sound of their sweeping, seems
utterly absurd in this desert scape, but a closer look
reveals a face to each human being behind this

anonymous group.




‘4 ﬁf H C h Y BRBANFESBL, (ERAHR, AZRMZBE, FEA—NBL, NBRNTESEL.
|} J AsSU e-Tu BVEDNES. NESER, HHRRATARNNSED, REDEASTIA. R
Ep%/ﬁ%r Taiwan ) China TAMTRNR=EEDIRD, HSEERR. XANE0H, MESHEBIZI. SIRBR
BB, BENESHRM. — PR
In the different series of my work, as with the newspaper story, | go fo the scene of a crime fo
take photos or draw, and place a fictitious couple to act as victims. Through the clues of the
figures, crime car, etc, various issues are composed as a story. | attempted to make the scene
of mass media with the real people, fictitious roles and | myself. This is not a reconstruction

of the issue, but a dramatization. It seems a real story in form, but the information cannot be

verified. Therefore, my work is no longer concerning the issue; it focuses on the perception of
media and a kind of scene.




(FEEBERY . 20N EF, 5 FREKE, ¥, 49547

Perfect Suspect, 2011, 5 channels video, color, 4 mins 54 secs
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(SR —FIIHEE) . 2002 F, 4<5 BEHFAIE, Lambda Hith, 320x255cm, ZAKIREER
City Disqualified -Ximen District in the Day time, 2002, Digitally Altered Photography, Lambda print, 320x255cm, Courtesy of the artist

(X E—EIEEBE) B8, REMFHP—F, IHENHFRE, 1B, R Director, LCD BEM.. TARIEHEH
City Disqualified-Segment of Ximen District in Daytime, Computerized photography projection: P4 Computer, Software Director,
LCD projector, Courtesy of the artist

157



(RIS —TI BRI ) . 2002, 4x5 BEHFTAIR Lambda it , 320%255cm, ZAKIRHER
City Disqualified -Ximen District at Night, 2002, Digitally Altered Photography, Lambda print,320x255cm, Courtesy of the artist
(HMEE—AIRG) BB (REIHHP—R) . UHENEFRE, T8, RI Director, LCD 1R&M., ZTAKRHEH

City Disqualified-Segment of Ximen District at night (Installation view ) , Computerized photography projection: P4 Computer,

Software Director, LCD projector, Courtesy of the artist

WRRIS” B “REEA—THIMHNRR" 2. O I8aVtE2REFRHRENERIVAT
BE NROZITHERES, RERSIEINETN “6itRE” . BEItATES RE &
250 2 EERAB L0 SRR —HFRSHEVIHER—F, EXSPRIIBED
ESHCEMTS” BUBERIR, —THREBMHENENSSERNNT. (FRPEBAZERD
R, EERESE—T RSO RSEEENT, BivtiEREN IR,
RERIWEGHERES 4<5 8WENER—TR (R) , AlIlG 2 TRABNEFEERSIE 18]
I 300 2HEK; NAEG—KEBAENGE, ZHITENEEHE RN —KENDRLE
REIFR; —KEEERNDX. Fothitt. CEHEHKNELT, 8E—RETA, &
EEEHNEREEE, —TIEREHNXUFIES S FERm. XEAZ—KI EEEMAK
BEZMEG, TEAT 300 ZRAANEBEENEEREEEA—TVYEL, —KEEZERET
300 ZPAENEER , FBERRES 300 X TABNB WE8E" F “—iy” o

“City-Disqualified” refers to  “a city has been deprived of its quality as a city” . The name
of Ximen District is originated from the period of Japanese colonization and still in use today.
Since the past few years, it has had a nickname “Harajuku of Taipei” made by local media.
But why should Taipei associate with  “Harajuku’ in Japan? It is like what those estate agents
do their advertisements in which they name their district the cities in the first world, for example,
New York, Paris, etc. This, illustrates a kind of subconsciousness of “delocalization” , or we can
say, a typical hybrid, a city that could change its performance at any fime. In this work, the arfist
uses the elimination of people and car to build up a city without history and identity, suggesting
his doubt on modern civilization.

This series of works uses the traditional 4x5 camera in the same spot. During the two months
though in different time, the shot was taken from an overlooking perspective. With nearly 300
images about Ximen District, the artist chooses the parts where there are no people or cars to
make up a flawless photo by the computer. In this picture, we can see the prosperous downtown,
beautiful sunshine in the afternoon, and all the open stores without a single car. This is a scene
of an extremely silent city that seems to function normally. This work has already surpassed what
we see with our normal cognition. Instead, it consists of 300 photographs taken in different
time but on the same plane. Thus, the same picture actually contains 300 different fragments

of time: 300 different time “was brought together” in “one moment”

159



BRE Zhou Xiaohu

E China




(REAXF - KAS) . 2011 F, 8 RRHERR, BBRE,
L520cm/W520cm/H450cm, KIEEEREER

Against Montage-Intolerance ,2011, eight channels animation installation
L520ecm/W520ecm/H450cm, Courtesy of Long March Space

NBIFR (REAE - HAKR) MREEXEFHAZEE (ROKE) GEESEESRFT
1916 48D , AP “EJ:EI’]#]?& MECTRATZRENSS, el O T hEUSEIH
EHHEERT: S, MEE. ZEESZTABR. B, ERURTMAS

FHTRSNESHR, BRISATECHHATIF, BREZNENNESZE, ‘T8
WNBEEHEERRS:, BENMENESPEENRTEE—H, HERRINENTAT
BICHES, BESRENASEAINRENNEN TR, IBREERSIATERSL: £
SREFAMUEIDBEREHMOLEGRARE, MAIMYERS 8 H “KiEk” , RIMAE
THEHBVRB TR DHITINE, ABSRBTARWESTRGRENRT, 5T HEUR
ERHEBERRIENC, ), B, NRESZRA PG ERERE, RETHPRASBE
REIETR, B—DRINERIS I NZBETENNERERE, BE— B RA TVRERE,
8 TMZRHERENNT 8 TEEENNERE, RiBNERESHEZERONSHS]
IERE NN MOHKEECHNERL), B ‘DR B9k,

The animation Against Montage-Intolerance is adapted from the early American movie of the same
name Intolerance (directed by DW. Griffith in 1916). In the original movie, the four parallel montage
scenarios in "The Last Rescue" are the most well-known: they make the four historical events blended
and interacted: Crucifixion of Jesus, Modern America, Saint Bartholomew Massacre and Babylonian
Captivity. This film adopted an attitude of Bourgeois' conditional tolerance, becoming a masterpiece
of the experimental practice of pre-montage theory. Meanwhile, it was a manifesto of national values:
"folerance" turned out to be the moral weapon of the controllers. The "sermon function" of movies
were just like the propaganda of CIA, therefore, the conclusion made by Sergei Eisenstein about
the montage theory was used as a practical tool for the propaganda of Soviet revolution. However,
the animation editor follows an approach of against-montage: classify and reconnect the scenes
cut and divided by montage method, and chronologically play the eight groups of "long shots". It is
represented as a present progressive tense without a beginning or an end, and its content always gets
ready for something and never expects an end, which seems fo constantly restore the energy but
never unleash it. In the same way, the sculpture installation has been made through the form of films.
Inside the space of the installation, the elements of time sequence featured in the movie making
are imbedded, so the time sequence could be introduced into the timing relationships of sculptural
space, building up a totem of film-type installation. The eight sculpture installations correspond to
eight repeatedly playing animations. The spiral circles of the installations and the animations are the
mutual references or the mutual perjuries for each other. The switchovers of the "scene numbering
and shot calls" are based on the moving positions of the spectators.
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Animated Avant -Garde:

Animation in the Weimar Republic

German animation is internationally renowned
mainly for the powerful artistic impetus that
developed under the Weimar Republic (1918-33).
The first German animated film - a charming
commercial for sparkling wine entitled PROSIT
NEUJAHR 1910 ( “Happy New Year 1910” , 1909)
by film pioneer Guido Seeber - was made back
in the days of the German Empire. But the 1920s
in particular, under the Weimar Republic, saw the
burgeoning of considerable arfistic diversity ranging
from abstract animation - the so-called “absolute
film” - to groundbreaking silhouette animation by
the likes of Lotte Reiniger. The arts thrived in many
respects in Germany during the Weimar period,
particularly the cinema, under directors like Fritz
Lang, Paul Leni, F. W. Murnau, Josef von Sternberg
and Robert Wiene. So-called Expressionist works
like Robert Wiene’s DAS CABINET DES DR.
CALIGARI (The Cabinet of Dr. Caligari, 1919/20)
made motion picture history, as did Fritz Lang’s
METROPOLIS (1925/26, premiered in 1927) and M
- EINE STADT SUCHT EINEN MORDER (M, 1931).

The history of German film during the Weimar
Republic and thereafter is closely intertwined with that
of Germany’s biggest production company at the
fime, UFA. UFA initially nurtured avant-garde cinema
by holding screenings like the famous matinee called
DER ABSOLUTE FILM in 1925, for example (see p.
10). When it was taken over by German nationalist

businessman Alfred Hugenberg, however, UFA’ s

receptiveness towards the arfistic avant-garde fell
off and eventually disappeared entirely when the
company was nationalized by the Nazis.

One characteristic aspect of the industry during
the Weimar period was the close links between
directors of animated and live-action films: Lotfte
Reiniger, for example, a pioneer of silhouette
animation, was already working together with
director Paul Wegener from 1916 to 1920. Among
other things, Reiniger produced the title cards
and animated intertitles for Wegener’s DER
RATTENFANGER VON HAMELN (The Pied Piper
of Hamelin, 1918). Walter Ruttmann, for his part,
worked on Fritz Lang’s DIE NIBELUNGEN (The
Nibelungs, 1924) and animated the famous “Dream
of the Falcons” sequence. Oskar Fischinger was
hired by UFA-Studios in 1928 to create the special
effects for Fritz Lang’s FRAU IM MOND (Woman
in the Moon, 1929). Fischinger worked on this silent
science fiction film until he was injured in June
1929; he was responsible for staging the rocket
launch and designing the moonscape, very close fo

that of the real moon, and the starscape.
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255 - EYR Lotte Reiniger

f&E Germany

B - Bl 1926 FOERSBE (UIEREESHiie) BIERENBEBE S . XBH 5
XATBRREDRENEFBRA, B20S, THEANBR =M, ZARBFINA (-
SOEN) BECBHHX+DER,

BRET 1899 £ 6 B 2 B, MWMRERMFFBHITEIENE. S 191 EHRIEEIRME T 1
—IZAEEIEE, BFEBELICE, BIHEMONFSRBEHIES D, HhaE (B
B+Ep) (19300 , (RMJ) (1933) A mBmBRE) (1935) . (IBBReE) XEMFRE
DIESSS (BRES) PavBS ABBREnSE8. +08viER (K1) B2 —TEN
BHSIHN 1875 LA OWERTAZMEIBICUYR, % 5T — TIHEHEENIMAER. (BFEERIR)
SBSR: R, XNANENENZ L, REAERE TEBENTOINTR” . REXES
§21934 A7, CIHENFRISIEIM@EIaoIt—0®RIA, TEH 0, RIERINE
SHVESBIZN MBI — T8 0H0FHE, —TRRE. BR, XBH IR
TEREVEIRER ‘S BVEKRTERMLET . XEBFHSPELsIEERIBRe—L5 A
RESIRNEBILIZA, tHIo5t-RIIBESRFEN SHT - ST, thEEMBVESR, (0118
UBREILRFR - RUTAEIIEIAARIE - &80, WHBEEXEBYY, X—HBEEFNHX—
BRI, B—HENE2RSBE T, MRSREE—IS2®, AR ZEEIFIE,
Lotte Reiniger’s 1926 film DIE ABENTEUER DES PRINZEN ACHMED (The Adventures of
Prince Achmed) is the oldest extant animated feature. Even at the time, critics and audiences
alike were thrilled at the artistic excellence of this work, which was made using a silhouette
animation technique she invented herself. Then as now—and particularly in animation—the
distinction between art film and applied (advertising or commissioned) film was fuzzy.

Born on 2 June 1899, Lotte Reiniger began working with silhouettes very early on. She made
her very first silhouettes and her first little puppet theatre back in 1911. After the advent of
sound films, Reiniger turned to musical films and produced a great many of them, including
10 MINUTEN MOZART (Ten Minutes of Mozart, 1930), CARMEN (1933) and PAPAGENO
(1935), the latter named after the bird-catcher in Mozart’ s Magic Flute. The 10-minute short
film CARMEN seems like a feminist take on the eponymous 1875 opera by Georges Bizet in
its portrayal of a proud, self-assured woman. The Film-Kurier wrote at the time: “Carmen, the
dauntless lady, ultimately takes even the bull of Seville by the horns [..].” Though this film
was not made until 1934, it is an expression of the women’s liberation movement during the
Weimar period. The opening frame alone, showing Carmen saucily puffing away on a cigar,
is a powerful statement of women’s emancipation, a development which, however, was to
be brought to a screeching halt by the Nazi doctrine of motherhood as the supreme social
function of women in the service of the German nation. Some of the silhouette figures in the
film bear a striking resemblance to Lotte Reiniger’s friends, including Catherine Hessling as
Carmen. Other figures resemble her husband Carl Koch or her friend Jean Renoir.
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Carmen, 1933, 10 mins, B &W, absolute MEDIEN

169



K5 - 852 Walter Ruttmann
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Opus 2, 19215, 44, ¥&, absolute MEDIEN ATK{T
Opus 2, 1921, 4 mins, color, absolute MEDIEN

K- 8/82 (1887TT 12828 8—1941F 7815 8) LoWEL ORI RENEIBE
Lichtspiel Opus T (1919192 MAISIVRZBEA—F, REHLEMBRES . ETXF -2
RNITZA, BEIAERRSEHA—I, BRMCICEREN - ARSI SR CIEXR
N BAFRAZARE o RKRENBHFRBER - HRRGE LTI RTIENSD
%, BEANUERSIBARGI 8. BRSKECTERAE X THRAENTSD,
SESHEBY Lichtspiel Opus 1 BIZASITINERSDNE—B. ERENER2T, BRI
MmN VIBRGESHE, 7TOEES “litchtspiel” X MTBHESY (RAER “HOEW” |,
AfRIBM, IB¥E ‘B ) . Opus TRILZE—F -84 60 FHUK 70 ERAIE “WRBE”
0 DS NRMENED. “WEBRE f “SIEB8E EEnmE e e g olE
WEPHEAFY (MR, 8, 1XF) . 2R, SFSN8EUEENERINahX ™K
BEREKAC— . BRINsETEZANRNE, WRZA8EES, BE2EE7RSK - I HBA
X PSERNBE WEE. 2 Litchspiel Opus 17£ 19214 4 8B 27 BF8MBY Marmorhaus &R
HBHE, TR T ARSI, BIASE, GEETe RS AD B ERIL 5
OJEEPTER. 1925 FHOH (RIBTR) SHESXEBEEEESKN—RNEER NEERE,
£ Litchtspiel Opus 100, ERSEDAINEEFABRYE PRI T 124G Opus 1098
ERNARSTHBITAERTK 4 2P0 Opus 2 40 , 1 REEY D BT AR A IR EVBREN Y TR 2
Walther (later: Walter) Ruttmann (28 December 1887-15 July 1941), who produced what was probably
the earliest surviving abstract animated film, LICHTSPIEL OPUS 1 (1919-1921), began as a painter, like
many of his fellow filmmakers at the time. Given this combination of visual ar, film and technology,
film journalist Daniel Kothenschulte actually sees Walter Ruttrann as the  “first new media artist” .
The Futurists and Leopold Survage had already formulated abstract experiments in film, but not as
consistently and rigorously as Ruttrmann, who gave himself up entirely to the new technical medium.
His film LICHTSPIEL OPUS 1, the first of four in this series, plays with colourful geometric shapes
against a black background, thus taking seriously the word “Lichtspiel” (literally “play of light”
an early German term for motion pictures). OPUS 1is thus an early forerunner of the avant-garde

“material film” and “structural film” of the 1960s and ’ 70s, which sought fo reflect the basic
conditions of film and filmmaking (materials, time, light etc.). Of course Ruttmann’s film can
also be seen in the context of the Bauhaus movement, which sought to unite art and technology,
and as visual music, even though Max Butting composed music specifically for this experimental
animated film. When LICHTSPIEL OPUS 1 was world-premiered on 27 April 1921 at Berlin’s
Marmorhaus, it received an exuberant public reception. The press, including film critics, were
thrilled at the new possibilities of this moving painting. In 1925 the London Times prophesied that
the film would be remembered for a long time to come. In LICHTSPIEL OPUS 1, Ruttmann plays
intensively with the contrast and antagonism of round and angular shapes. He takes up those
principles from OPUS 1 in his four-minute OPUS 2, combining pulsating coloured shapes that
alternate between round and angular.
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#R - IRIEIM Viking Eggeling

f&E Germany

CHBERINEY , 1921—1925 F, 24, BH, absolute MEDIEN AT&AT
Diagonal-symphonie, 1921-25, 2 mins, b&w, absolute MEDIEN

R - IRIBIM1880 10 B 21 BETIRERER, LRREERE, SEEHMEA. 1923 F,
7E UFA ShBfIA T HIBRHWFTERBBE (NBELRIIE) o th T 1924 F5m, H+—
FB8 5 8 3 Bannsil, SEIFEN “BNEE” Biziis—E0.

IRIEME— B E (WALKRIAE) BIEHNEREER FMVBEFRAGEIR. HIMNBIH
BEB. &% ZAEAEEERR, (WAKRIIER) HEHNESNMESHET N R0
REF, BNHEE—ZIRRIRE,. WEBRKSEWFD, XBERRNDRIEIEEE
1EF. @Y, XBEG, IFREMENALEFR—F, BEREE—TSREMNEINE,
MBI FEAEIE 2D ERE BTN, IRISIMFMEB BT IEHRNENBE C8)
ARV IR ARAR N ZBEEDIB Ko INET - WISRABENS - RISHR (WALRIME) N “RE
FEEEPINMENRHORBRE .

Viking Eggeling was born on 21 October 1880 in Lund, Sweden, the son of a German
emigrant father and Swedish mother. In 1923 in the Universum Film (UFA) animation studios,
he began working on a silent black-and-white film, DIAGONAL-SYMPHONIE, which was
completed in 1924 and publicly screened on 3 May 1925 as part of the ABSOLUTE FILM
matinee.

His only surviving film, DIAGONAL-SYMPHONIE, thrives on the play of white, mostly striped
shapes on a black ground. What we see are circles, lines, triangles and harplike shapes.
DIAGONAL SYMPHONIE is to be viewed as a kind of Constructivist abstract painting in time,
but also as a visual symphony. As in Ruttmann’s work, it is about the dramatic interplay
of shapes and patterns, but is also intended - as in the works of many of his avant-garde
contemporaries - to develop a mystical level that would elude any simple classification or
fixed interpretation. His and others’ work on abstract or absolute film was to be understood
as a search for purity. Hans Scheugl and Ernst Schmidt Jr. call DIAGONAL-SYMPHONIE the

“most complex and aesthetically beautiful of the early abstract films” .
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WHT - BB&ESKF Hans Richter

f&E Germany

(HE21) , 19211923 F, 44, B, T, absolute MEDIEN ATE1T
Rhythmus 21,1921-23, 4 mins, b&w, no sound, absolute MEDIEN

NET - B (1888 F 4 B 6 BEF10M— 1976 &£ 2 B 1B%FinT) RMEGERZEIN
ENFI, 1918 FOIYER, EHRHNRTHR - Kighl. RR, ERFNHAIULIMBEIEEZE
LIV, MHRENFNRBSHELITM S, REEELWIE "Bk T =2NT<, m
O HIEZI ABC” o BERRFRTIUNBRRNBARU=TRAVEINEESH: (TE
21) (P%E23) W (HE25) . elBB, KREBNREHEK, HELEEY. 255
R ARSI (ALK ) AREBARXE.

FIREM—F, EFRBEBZ AN TIPS, TR - N - LHBSHT TRAINEZE,
SFRFHEONWHOBIE BT (DR 21) o (DER21) BUEAEME, MEFRH (DR
23) Ms=SaIEENR, BN, (DE23) F1923F 75 6 BAECRBSM, BEHF2A
B—RX—ROBEREN, BRARF. RILFET (DX 25) BHEEKR, RIAR
—TEN. BRNE, WA T™MYXEOEIEAEEFET .

Hans Richter (6 April 1888, Berlin - 1 February 1976, Minusio, Switzerland) was at first influenced
in his painting by Expressionism. When he met Viking Eggeling in 1918, he soon found they
were grappling with similar problems. He admitted in all modesty that Eggeling was already
way ahead of him, having succeeded in “building a whole syntax of formal elements, where |
had only just begun with the ABC” . Richter’ s study of the musical principles of counterpoint
culminated in three shorts: RHYTHMUS 21, RHYTHMUS 23 and RHYTHMUS 25. They were
made using moving, repeatedly reappearing and disappearing cut-out squares and rectangles.

Like Eggeling, Richter regarding animation as a form of notation and—like some of his

contemporaries - used long scrolls of paper for the purpose. After in-depth discussions with
Theo van Doesburg, Richter began making his first film, RHYTHMUS 21, taking as its starting
point not picture rolls, but the film screen or rather the frame of the film image. In contrast to
shapes-based RHYTHMUS 21, his RHYTHMUS 23, which premiered in Paris on 6 July 1923,
is based on the play of lines. Richter had previously experimented with colour again and again,
and then given up on it. But he elaborately hand-coloured RHYTHMUS 25; this is why there

was only one copy, which is, unfortunately, no longer extant.




BAH-E - ZREX4E Oskar Fischinger

f&E Germany

BRETR - B/IMSET 1900 F 6 B 22 Ho BH, MISTA=RBZINIM. 1922 FHERXK,
IS T TIRINS (. BRIMSTICEREIECAEXEROBEEEILINDE, WS RRRN
RAEK, HoAF—8X—882H =0, XFMENMT AR UFA WL ERMLVERAR,
MNDIBER. VRZBRINBZAZ—F, WFEBRREHKR, SRBGCBNARERER,
1925 FE2I1926 &, BIESWAK - RIZSHE, —FNEED (RENE) HARNL]
TR MAEOHAR S ENEHRTEN. BINSES—TKIIHDEX ARIBE 2605t HE
FN o MIPISDIIUD R RITBVEAR BT 5 A B R ShH (BRIRHRE F—3F) (1934)
P, MEWEBMS B T EXTE0A: RISV AS DB, LTHRBZRNE, X TER. BR.
BEEe¥asl,.
Fischinger, born 22 June 1900, did apprenticeships first in organ making and then in
mechanical engineering in Frankfurt. In the summer of 1922 he took a degree in engineering.
With this solid grounding in theory and practice, Fischinger extended his technological
expertise in one film after another, which is why UFA sought his skills as an animation
specialist. The relationship between music and images was crucial fo him, as to most abstract
animators. In 1925/26 he worked with Alexander Laszlo developing the spotlight projections
for the latter’s “colour piano” . He delved into experimenting with and synthetizing sounds.
Fischinger was the first avant-garde filmmaker to introduce Gasparcolor, a three-colour film
system developed by Hungarian chemist Bela Gaspar. He also used the fechniques he had
developed in such well-known advertising films as MURATTI GREIFT EIN (Murafti Gets In
On the Act, 1934). His work takes a synaesthetic approach: most of his films, especially the
abstract animations, are about the interplay between music and image, sound and colour.

CBE)Y ., 1933, 2%, ¥, absolute MEDIEN ATEIT
Kreise, 1933, 2 mins, color, absolute MEDIEN
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Bk - EZ371E Rudolf Pfenninger

f&E Germany

(BEFL 2: KEFBSF) , 19324, 104, BH, absolute MEDIEN ATKIT
TONENDE HANDSCHRIFT II: Pitsch und Patsch, 1932, 10 mins, b&w, absolute MEDIEN

EEX - BH T (1899 F£10 B 25 BEFRER — 1976 £ 6 B 14 HEAFHERINE) 0%
5 - 8BRS EGBETREZAN S2RZH., BRTRORXEZRTBRIEKE - E5
Tig. BB ESIIRESNETNMEZ T, 1921 F, SR TRABANEEGIEARS - 8
MIE, RASSTONONEFNEER ‘REeREE” Oni@EfiE. 1925 &, SRTIHZ
2T EMELKA BYZoRA 8B, XAZRISHAEIEIRNRT UFA VS8 _KBEAT, 20 B4
20 M, BATREHMABHIEFBECVBE, 8151922 F5I(AIRX ) « CRIB8MtEG ) (1926)
FK B RIEABF ) (1932) - EISHRC SEFINE ) BSE— =B EMERE BB,
INERIVHE, ERTROBERAMEE SERREERE” , RItMEHMBRINRE, 1B
930 ER, EFTRHNFLENFIRAERN T . A, B2 - ZICHETEDFTS
NIHSBIRE, BIeH T RETES TR, MHAHAT —RESEE, A8
HERET-RIRR R (BF) (1952) FHRNEHRES,

Rudolf Pfenninger (25 October 1899, Munich - 14 June 1976, Baldham ) worked at the
interface between the avant-garde and advertising. Pfenninger, the son of Swiss painter
Emil Pfenninger, is known today especially for his experiments in synthetic sound. In 1921
Pfenninger began working for American producer Louis Seel, producing animated cartoons
for Seel’ s biweekly newsreel MUNCHNER BILDERBOGEN ( “Munich Album” ), among
other things. In 1925 Pfenninger was hired by the documentary film department at EMELKA,
the second-biggest production company, after UFA, in the Weimar Republic. In the 1920s
Pfenninger shot some films of his own, including LARGO (1922) and SONNENERSATZ
( “Substitute for the Sun”, 1926) and the underwater animated PITSCH UND PATSCH (1932),
according to Levin “the first film with a completely synthetic soundtrack” . During the Nazi
period, Pfenninger, whose films were now deemed “soulless and degenerate” , increasingly
withdrew from the film industry. His technique of producing hand-painted synthetic sound was
taken up in the late 1930s, however, by Norman MclLaren, who gave Pfenninger due credit.

MclLaren elaborated Pfenninger’ s innovations by developing a sort of library of graphic sound,
and used synthetic sound for his own Academy Award-winning film NEIGHBORS (1952).

179



DUFE/REE - BFEiE Berthold Bartosch

f&E Germany

IURFETR - EREE) (B B%K) (1934) REDZEGIED, BER\BEANERE
TARZEZSBE, DISERER - BT 1893 AT RFHKIL, 191 FEAHFANINZ I,
EFME T ARNONSEWS T o@svinEl, AINREARULIGNRNEEIRIBA
NEESHEETERENNSR. I, HAZRE, EEZEIEMAZE 18 REVEHNESEH.
A BREDIE - 2RI, WERT —TBNERES KB /R, XES
FEMESOKABRIENST. (BE) BB THARNNEENZENRABE, "Bl
BE”, BB TIANE, WRSHREMIAR ST —TEMBVRIALZA, ABEGABIATHEITS,
BEENEHZFKEAD, XEBEODLERBAFT 1918 F2 1919 FOVETERTRRY, RISH
NEMIIZMR, BT ERERSHRFTLIDFREL, WIIFBEETMRPIVEE, H2itk
KPD (BEHTR) » (BX) XEMFREE:, BRIRSTENEINE, TERNAEZAR
RAGRNBECENRR, BEMIINEEERIZRE, M IBUCRRERILRETBE,
Berthold Bartosch’s Outlier: L’ IDEE (1934) was produced in France, but clearly cleaved to a
German worker aesthetic. Berthold Bartosch, born on Bohemia in 1893, moved to Vienna in
1911 to study architecture.

Bartosch gave animated visual form to this story of a workers’ revolt, using lighting and
estrangement effects as well as four different levels of animation out of sheets of glass to
produce an effect of spatial depth. In addition, he used multiple exposures, even as many as
18 camera superimpositions simultaneously. The music, composed by Arthur Honegger for
a new electronic instrument called the ondes Martenot, also gives the film its extraordinary
ambiance. L’ IDEE was a protest film in the style of German Socialism of that era. “The
idea” , namely to emancipate the working class, is allegorically personified by a beautiful
naked woman who cannot be destroyed or even clothed and thereby weakened. The historical
background was the Spartacist Uprising of 1918/19; in the formation of the Weimar Republic,
the USPD (Independent Social Democrats) distanced themselves from the SPD (Social
Democrats) and their alliance with the bourgeois centre, and founded instead the KPD (German
Communist Party).

The production of L'IDEE also reflects the predicament in which avant-garde and left-wing
artists eventually found themselves during the Nazi period. The only option left to them was to
emigrate, although their cultural roots clearly lay in Germany.
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(KDY , 19324, 254, RB, absolute MEDIEN ATX{T
L’ IDEE, 1932, 25 mins, b&w, absolute MEDIEN
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Fi3ZE - MEELZ% Lillian Schwartz

%E USA

(EF8) . 1970 &, 2004 F, 449, O FEMRZ
Pixilation, 1970, 2004, 4 mins, ©Lillian F. Schwartz

(BE)2) 25355 TBERENEEIFR, BEFBABRZTEDGIEN EXPLOR 8Y
BREP. X TEREA, MRANBXSBKs N ERNSRE | IRGEREEH T/,
XEBEERIRGE T BRIN, BIH, EEBIEBRATRMEDIAAFFEKNE,
Pixillation, the first film using a combination of underlit fluids interspersed with Lillian’s
program, later called EXPLOR, where she used tricks with optical filters and the optical bench
to make the geometric images fit into the theme. Won numerous awards, received rave

reviews, and led AT&T to make her the goodwill ambassador to universities.

CREXITWY , 19715, 34, ©F5E - R
UFO’s, 1971, 3 mins, ©Lillian F. Schwartz

ERZBRETEHEBEESSMNEAR, AHBEES JTBRES, SPUE L5 IRESEN
M , N ERARERSINKT . BIHNAERBEREM—LERIS, ((REETY)
NS s —8R BERRENBEAR 2D/3D #h

Lillian served in Occupied Japan during which she was subjected to ionizing radiation. One effect

was chorioretinitis which made her focus closely on colors and depth perception. By using layering

of colors and other techniques, UFO’ s was her first 2D/3D film without pixel shifting.

CBRMICIL Y , 1973 &, 2000 &, 34 20, © K& « L%
Olympiad, 1973, 2000, 3 mins 20 secs, ©Lillian F. Schwartz

fERLZZI NSRBI TEN NN EREEE T G I T REDR. AT WEE—T A,
WA BT X B85 5 EXPLOR BTEERRBVEE T/ \BF.

Lillian had to select the essential points of movement of a person due to the cost of computer
time. To create a theme, she enlarged and shortened the octagons created by EXPLOR.




(EXRREHMFETY . 19724, 19735, 2003 F, 649, © Fi5% - MFZ
Googolplex, 1972, 1973, 2003, 6 mins, ©Lillian F. Schwartz

XM= REENS R, 8 TEEREDENDETHMEEL,
The concept was derived from African music with each image going from simple to complex
based on the beat.

(ER) ., 974%F, 590, ©FiE - R
Galaxie, 1974, 5 mins, ©Lillian F. Schwartz

EEFNENFHF= - ENBAXE TR EHTRERSR, CERXEELENIMAERILEIENX
N FHEIRA—E, ERNSINES T B - BERBBSRIENS R RQFIBAENKR « S
IR ETE B R,

Frank Hold of NASA supplied the underlying images which were then transformed into this
astonishing glimpse info the universe. The soundtrack mixed the digital composition of Dick
Moore with the father of analog composition, Vladimir Ussachevsky.

(MREREWEY , 1984 5F, 30%), © FiE - HHRZ
The Museum of Modern Art, 1984, 30 secs, ©Lillian F. Schwartz

XENE SEB—BE I ERENTENIHIBN 5.
This public service announcement was the first computer-aided television commercial to win
an Emmy.

(SMEVERZY . 1990 F, 84, © FiE - HERZ
The Morphing of Mona, 1990, 8 mins, ©Lillian F. Schwartz

RESIEE - 5T MAZARRERERAN NS ARFNT L BABWR ST, A - 75
BMBEBAHEEB. BT ARSI ZHBIF—BRE&E, REXEEE4ZBE, S
EBNME), AR - ERZELEEI—TNEEZHVNER. BEERRNLT, RARK
JEE—LIRERANAEZARRNER, BRERE - SENEEENZE - IDaUlIEN
fr—iett, BRAEMEN T Ee, FoArEPA S AIENERBREI O, 2T E0A,

R BHETEBRNBRS TN TR - ) )X EE . B TSIV —ERIA - HE .

‘BEN—REE, Maleedl 5. ~

My mentor was da Vinci. To be an artist means perception plus incessant questions and frials.
| knew that da Vinci could not do a portrait without a model. So why start a portrait in Milan
and then travel tfo France with the one painting. Programs are objective. Gerard Holzman
had written a program measuring pixel alignments. | was the debugger lady because | would
capture bugs for use in art. | decided to align da Vinci’s portrait with the side of the Mona
Lisa. It was a perfect match but | ran the test using other programs. Perfect matches. Da Vinci

had used a mirror to complete the portrait. The enigmatic smile was his way of saying look
harder and you’ Il see.
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New York Project

Zhou Xin

As a conception being applied within the context
of Chinese nation in recent years, independent
animation becomes a practice process of artists
or film-makers who can take advantage of limited
resources within a relatively short time and not
involved themselves in public financing system, in a
period when digital technique has been popularized
for a certain time. The outstanding examples are
artist/film-maker Liu Jian, who based in Nanjing,
and his socialist realist animation Piercing I, as well
as independent animation maker Lei Lei in Beijing.
This kind of arrangement and exhibition layout have
provided with a potential real possibility for students
majoring in animation to find jobs other than graphic
design and commercial animation affer graduation.
Taking the invitation of Dong Bingfeng, the
curator of 2nd Shenzhen Independent Animation
Biennale, | joined the curatorial team in the middle
of its preparation. Under the basis of part of the
determined arguments, we referring more about the
possibility of the multiple perspectives of movement-
image, rather than mere independent animation that
can be justified within the context of China. | provided
complimentary suggestions according to the already
determined plans of this Biennial(e.g.,, German artist
Hito Steyerl who applies a comparison between
the fluidity of water and capital, or lan Cheng who
operates 3D modelling in George Lucas’ Industrial
Light and Magic), and invited four “authors”
both as film-makers and artists to participate in the
screening section which owns the same importance
with the main exhibition. In doing this, | try fo discover
the visual image production of other fields, which
exist in the present time, when contemporary art
continuously expands its own ferritory.

Lynne Sachs is an experimental documentary
film-maker, with whom | used to work together in
New York. The media she manipulates include 16
mm film and digital video recording. Her latest

work Your Day is My Night (2013) starts with the
living condition of Chinese immigrants in the
Chinese Town of NYC, inviting these immigrants
to tell stories of their daily lives, for instance, bed
stead or food, and organizing them, who have no
say and even no basic living rights, to perform
their absence on stage. Jodie Mack is also an
experimental film-maker who uses 16 mm film for
creation. Her five experimental animation short
films focusing on daily objects, which shift between
high and low cultures, will be screened during the
biennale. | shall strongly recommend one short film
of the five, which, with a self-deprecating manner
she describes a failed poster store in her mother’ s
hometown. The live karaoke OK she adapts go
through this 41-minute film, and the extravagant
colors and her polish in the film make herself an
important part of contemporary moving image art,
who cannot be ignored.
While for Single Stream (co-directed by Pawel
Wojtasik, Toby Lee, and Ernst Karel) and All the Lines
Flow Out which last twenty minutes respectively, the
two animations will be screened one by one, in order
to discuss the Horizontal Passage, a term which
frequently appears in the discussion of the film-
screening in art spaces. Pawel and Toby is two film-
makers who live in New York, while Ernst Karel is a
sound artist who looks after administrative matters
in the Film Study Center, Harvard University. And for
the Singapore artists, Charles Lim will participate in
next year’s Venice Biennale representing Singapore.
As a resulf, two groups of artists on both sides of the
earth intervene the Anthropocene at the same time:
the former investigate the garbage sorting process
unknown to American public, while the latter re-
visit the underground watercourse and the obsolete
underground prison in Singapore-they both refer to
the process of human infervening nature.

Translated by Hu Moran
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MBR Charles Lim
#1038 Singapore
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CPTBEVTRERY . 20N EF, 2149, ¥&
All the Lines Flow Out, 2011, 21 mins, color

WA 12 SRKF—BBE) WY, BEXEBEtREAMEEHBHRE 5. RBBELEH
BOEME, BE—RBEIROPERNREEEMELR, CITRPRER. K\FR—, 5558
HHR, Feal—Z, BOPRE S NnDBE0s. WeRE—E8BMBOR—ES
BVANRES . BH-NMANXESBERERERILIEIR, BEEHE T NESHB.

Perhaps the idea for this film actually came years ago when | was 12, growing up in a seaside
village. There was a moment in my life when | was away from the sea for years. One day |
found myself staring at the wind ripples blowing over the water on a swimming pool, in all
manner of shapes, sizes and motions. A sense of reconnection occurred right there at that

moment. I’ ve always wanted to contemplate this feeling again. | don’t think this film really
addresses this, but | think it’ s a start.
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5t - = & BHMR - FEB'R
Pawel Wojtasik & Toby Lee & Ernst Karel

=E USA




(REE) , 2014 F, 4K ERBVEEEL, ¥&, 5158, 2398, X8, ZARRHBES
Single Stream, 2014, CinemaScope 4K, color, 5.1 sound, 23 mins, USA, Courtesy of the artists

BIMITANES EN—ERONENESR, (208) SBHRTRYEHM, FhHindE
WIRMDKHOT “ROE” . 8%, SHMOBSHERE—, BEaiEeDiniETn
X, BY (EOE) , WARBMEAZEZERAD/ L FERYDRIG, £—Ea7 REVEZTI<A,
— T EXRONEESMEIPRGDINE L, BB RGOS EHRRNRTHIEREIR
B, 2B HRURBRHRTHE, FEXASILNIABMER. AWt FaERER,
FENFEMRERE, ABEMIA, BEE/UERB. (ROE) & TNEIHROFLE,
BB M EPURNEERIX—IIREITR .

Single Stream takes a close look at the problem of waste, through a visual and sonic
exploration of a recycling facility. The fitle refers to the “single stream” method of recycling
in which all types of recyclables are initially gathered together, and sorted later at a specialized
facility. With Single Stream, viewers enter one of the largest of these materials recovery
facilities in the US. Inside a cavernous building, a vast machine complex runs like clock-work,
sorting a steady stream of glass, metal, paper and plastic carried on conveyor belts criss-
crossing the space, dotted with workers in neon vests. The interwoven movements of human
and machine produce sounds and images that are overwhelming, but also beautiful, and
even revelatory. Blurring the line between observation and abstraction, Single Stream is a

meditation on our society's culture of excess and its consequences.
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(IFNBXSRVBRE)Y . 2013 F, ¥, 649 30T, O MR - ==
Your Day is My Night, 2013, Color, 64 mins 30 sec, © Lynne Sachs

MR - FRAEER (MBBRERNRR) METERRO. FBWMELUKEERE, 1o
THEANBPINVEAELNE “BER NBOPEBRNEE, KNI ITEEEANBRES.
DA SR WABRAERAKR, BAZHEXER, “GEK aXBIEHSH - 8
HT 19 HLEFRIEWRA . BAN TN RXEMEE#HCE, TANERNAGH KR, Fik “SiExR”
MABRESTENHEAANEL . — LB, “SER WHRZAKRZEBHL)
Fo, EHGEEEBRMmESPHBBE RSN K8, OXESIANMEREGLRAD,
CTAYERTESS S, 2785, MINESEC, |IMUIESXNEEEN. BRIRIL
F14 Ellen Ho AJ Sheut Hing Lee @IZAB 1 20 1845 50 FFHEBLEYPERARNED, A
EELTREBFEHIEANEHENT, WINRABNRONSANBIZE. Bos (8F) ,
—TREBEIREER, A THET Wk ALRKIEDNDHE, XTHRE—TER
NEMADBM TETR. MKEIE, (IFTNBXEBENRR) B ALZZHIMSEX—
EATR, AT BRI EB. i, IBELAREHE S0,
Blending autobiographical monologues, intimate conversations, and staged performances,
Lynne Sachs’s Your Day Is My Night documents the lives of Chinese immigrants sharing a
“shift-bed” apartment in the heart of New York City’ s Chinatown, offering a deeply felt
portrait of the Asian-American immigrant experience. Initially documented in Jacob Riis' late
19th century photographs, a shift-bed is a bed that is shared or rented by people who are
neither in the same family nor in a relationship. Since the advent of tenement housing in the
Lower East Side, working class people have shared beds, making such spaces a definable and
fundamental part of immigrant life. Over a century later, the shift-bed remains a necessity
for many, friggered by socio-economic barriers embedded within the urban experience. In
this captivating hybrid documentary, seven characters ranging in age from 58 to 78 play
themselves and recount real experiences from their lives. Retired seamstresses Ellen Ho and
Sheut Hing Lee recall growing up in China during the turmoil of the 1950s when their families

faced violence and separation under Chairman Mao’ s revolutionary yet authoritarian regime.
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Yun Xiu Huang, a nighfclub owner from Fujian province, reveals his journey to the United
States through the “snakehead” system, a complex underground economy of human
smuggling. As the bed transforms into a stage, the film reveals a collective history of Chinese
immigrants in the United States. Through it all, Your Day is My Night addresses issues around
privacy, intimacy, otherness, belonging and the urban experience via the basic human need of
a place fo sleep.
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%E USA

CGLAREEIARED , 759, 16 =K
Let Your Light Shine, 75 mins, 16mm

X TAINBFRR T HRBEATTN LH—LRN, SNERTER R EBRREME, i
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BHERHEIERIFLESE; BB “?%j%” BBING ‘RS 2R Bl
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TRABFRENRR. XLIANEIMBRIBIITT AT ZIRN RSP E R DEERR IR
B —Ie T B LIBREY , RUBYCRNAB k< B —XlE,

This collection of films investigates the formal principles of abstract cinema while maturing
an interest in found materials, evolving modes of production, forms of labor, and the role of
decoration in daily life. Prodding at hierarchies of aesthetic value and the tension between high
and low, these works question the role of abstract animation in a post-psychedelic climate.
Merch tables meet museum gift stores. The sublime meets Sublime the band. Rippling head
shop tie dyes and dollar store gift bags form ebullient spectacles from resurrected dead
capital and banal everyday objects. These stroboscopic eulogies—celebrating the spectrum
of abstraction from franscendent visual experiences to science kit optical fascinations—force
a proscenium collision of the arena rock show, the planetarium light performance, and the
cinema.




(HRERE) , 1259, 16 8K, ¥&, TF

New Fancy Foils, 12.5 mins, 16mm, color, silent

FRATHRWISEFOATUERBIDANLNGE , MXLERBUED T —RIXFHEIN. B
A () ahiile ZARZEIN “NMFAAHD” BWEASON, IEX TBRPHERS
I RE TR

Paper sample books discarded and dumpstered by long-gone businesses undergo a series
of sequential experiments in pattern, rhythm, color, and text(ure). A call and response of
flickering and lingering, this catalog of catalogs remembers a tactile economy.

(ESHE) . 1059, 16 =X, ¥&, BF

Undertone Overture, 10.5 mins, 16mm, color, sound
WAFEES NBHLR AT
A study of tie dye swims out to the cosmos and back again.

CRIBAGERIALN—S (BR) : BRI . 41949, 16 =X, ¥&, FF, WHRE
Dusty Stacks of Mom: the Poster Project, 41 mins, 16mm, color, sound- LIVE PERFORMANCE

XEHBERLDRAE T ABE. HRIDBULIERSREINEZEIRRLK, BRI
REBBIRSBER ATIEER, HIRR TSR IREUE < B St REiRem e,
PARAEARTDELBEPHRIXE (FEZ) . XERAEARBHIMNFNAENZS, &
HBES2NE— 08 SEHERNBERENMTIERAEEITI.

Interweaving the forms of personal filmmaking, abstract animation, and the rock opera,
this animated musical documentary examines the rise and fall of a nearly-defunct poster
and postcard wholesale business; the changing role of physical objects and virtual data in
commerce; and the division (or lack of) between abstraction in fine art and psychedelic kitsch.
Using alternate lyrics as voice over narration, the piece adopts the form of a popular rock

album reinterpreted as a cine-performance.

CEEHEE) . 8 Di, 16 =X, &, BF

Glistening Thrills, 8 mins, 16mm, color, sound

XEFEA LEWARBR T —TNNEADEFER, X2—T2ROBEE, TREMITSEHRL
R, HRE5E00. R DN=8D=H, S2MH—PHERIEEIEL. F2F ik 532085 - &
MHSEEEEER,

A shiny otherworld of holographic reverie pairs dollar store gift bags and haunting resound,

unfolding an effervescent melancholy in three parts. Featuring compositions for bowed
vibraphone by Elliot Cole.

GLIREEIRE) . 340, 162X, ¥, B8, 55
Let Your Light Shine, 3 mins, 16mm, color and b/w
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FER/ Hsu Che-Yu

PESE Taiwan, China

COT0OFENANB) ., 202F, RR, 8 011, ZARRHER
November 11th, 1970, 2012, video, 8 mins 1 secs, Courtesy of the artist

—NEE 1970 FFPUATEHTROVFE, A THRSBENINN, B—IPNWIRIZIOA
BmOAE. BAAESK, BRI ITXREETBRENIF. RERPUAGE, IBTEROY
MR BIRE T

This work is about "Collective unconscious". This is a piece of news about sitting statuary at
Zhongshan Park in 1970. That was the period of martial law. I’m unable to understand the
atmosphere at the times before | was born, but today, | feel the illusion. | return to Zhongshan
Park, and the fictitious spirit is summoning me. In this work, | answered the old history news.
Every image of my work is from Zhongshan Park, and the credit roll subtitles are derived from
the old news video. Of course it’s not a memorial work. It's about irony. This history is not
true for me; | can only sense it as a ghost. Although | went back to Zhongshan Park to film,
the park in my work is no longer a history, nor the real moment. After the issue involved in the

space, it became a different image, just belonging fo itself.




N0 Zhu Jia

@& China

WA, S—ARRIMRAIS TEMUZONRRGE, . NS TASERLNED, #
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ERR, WS TSR T0EE, BATEE, RERANZUGEX MR EFHISER
B, BhBIENBR. R B8 . HENEENFEANEE. HROBGHED
RIEECHERIBIMBENST, XEPOARIIZHET Ao

Several Years ago, | talked about the duty-free store in different international airports with

one of my friends. He just said: “all of us had similar experiences that, before boarding, if
time permitted, we would always stroll around in these duty-free stores, attempting to buy
something in bargain prices before boarding.” He continued: “in fact, the items there were
no cheaper than those in average stores at alll  ‘Duty-free store’ was but a store name, and

‘duty-free’ did not contain any specific meaning.” | think his comment, though not so
exact, does make some sense. Although | will not struggle with the real meaning of “duty-free
stores” , yet the humorous and absurd “random thinking” has been accordingly created.
Therefore, | do find that sometimes the assembly of irrelevant or fragmented pieces of image
will bring me experience from another angle, and it will emerge without excessive expectation.

C4BEE) . 2007 F, BRERKR, 49467, RO, BF

Locust, 2007, single channel video, 4 mins 46 secs, b&w, sound




BESZE Qiu Anxiong

@& China
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B3, (FRFEEBNBEIRREFELRT, RMBEERHKES— T8 RHNZEPEIE
TH, FERPRENBI™. ERORRAERKEUSE. Am. RE. TR TAESENE
S AN EREPER ERIERRN AR TSR EHUR AR60FRRE M = LBV o

The Cake is an experimental animation that combines hand-drawn animation and clay
animation. This work, taking the cake as a carrier, describes the intertwined human heads,
cirri, gauzes, etc., constantly growing from the cake. They fight, and swallow with each other.
The wrestlers combat with each other with great techniques. It seems that the sounds in this
animation never come from the images; instead, it is more likely that they are derived from
the physical interference in a vaster space, providing people with a sense of suspending due
to some kind of weightlessness. The metaphor of the cake refers to wealth, interests, and

desire. The endless mutual fights between people and objects that continuously come from
the cake are undoubtedly an absurd but real metaphor to the relationship of human nature on

the basis of interests.

CERR) . 2014 &F, GRSBIEZARTIERRE ——
The Cake, 2014, Courtesy of Qiu Anxiong Studio
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(FEY , 2014 F, 155
NingDu, 2014, 15 mins
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WEDEBRFENE (FENZIT) PO—TED, R 1955 FRFEHED, REMRTIESL
ERTHIW, BREERTIIE, T2RARWTIF, B8SERE, REHG
HEELFICRABIER, 20N FRATIBNRPFKIGER, REICRMNDENT. 5B
NBENSAZEBRH. RFENEL=AHETW. BREENEMAHSIHRS 1955 FE85%
HOVRIBAT, WRFENRBYEH TS, AT SRONEEIEFMET, BEHSENEDD.
DBPHERF GHREATBERBRENL C4EH, MARCSEIMBNDASEHEHZRE
iR, HARBINKEEEINE—R—RICK MR, XMYREEEMEERA TiBE &
TE, oivERsil.

The story is adapted from a chapter in my father’s article Changes in Family. My father was
born in 1955, and since then, the whole family had move to NingDu, a small county town in
Jiangxi province. Grandfather worked in the bank and was sent to the countryside to take
charge of the agricultural work. Grandmother was in poor health and eventually died young.
This animation adopts a documentary-film form. In 2011, | interviewed my grandfather in my
hometown, recording his memory of the history. My grandfather, my father and |, we three
generations worked together to accomplish the pictures and music in this animation. My
grandfather gushed over the details about my grandma’s death in 1955 with his dialect,
which was a great supplementary to father’s original article. He added his psychological
changes of that time into the film, making the story more vivid. The drawings of the old photo
and the artistic calligraphy in the animation came from my father’s own paintings. He used
the method of doing “white and black decoration painting” to recreate the family photos
and recorded the whole procedure with the camera. In the film, this process is just like an old

photo that has been gradually developed in the darkroom; and the memory slowly emerges.
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FhH (MET1: XB) DN AL BRMED. ABDMH, Ml KB mRE—TREANES, T
BEANSEEERZEFNON, MIEFIXEEERESS, RIBOXEE S OR—AKEHE
FET, BT, REBKT tHBFXE, BREIEIENE, KEWNHUS—RBRFN
ISERBIL E, AR, (185 T EERZVKEL. B BOEXT A BN T20E 208
SRS, B AEFENIR PRI FRI—L KB BIRS. A SDEES FIVEDL,
B Bl D BX T EEOIERBNIIR . MB D PE) T AEMN- SIS BV SRR NAISDIER, “k
B WeNEA—A ZEUSPENNSHRAX TEE LB A BEHRAAN, IMIZES,
thENE, BXAIZM CREEERSE.

The film Stratum 1: The Visitors has been divided in two parts: A and B. In part A, two “visitors”
encounter each other in the ruins at night, and they begin to recall respectively their early
life in the hometown. The two visitors leave the abandoned building and wander outside, but
they finally return, finding the building changed, collapsed, and eventually disappeared. They
depart from this place, passing by even more ruins, and arrive at a hill made of architectural
waste at the edge of the city. On top of the hill, they see the railway lines heading home. Part
B is about the practical changes of the main shooting sites, representing the states of “other”
visitors during the whole procedure of demolition. Part A is the show on stage, while B is
about the process that how the stage disappears. In fact, the main characters of the two parts
are the destroyed architects and urban landscapes that have been illustrated in various forms
and the “visitors” turn to be the supporting roles—they come to this stage with different
goals and identities. The two actors, and | myself are all visitors, and we are the scavengers of
images on the set.

R KB) , 2013F, £RH, ¥&, BF, 126 0, ZAREHER
Stratum T: The Visitors, 2013, Documentary, color, sound, 126 mins, Courtesy of the artist




5k R 5E Jang Jongwan
&[E South Korea

(250 AR) , 2013 F, NH 44 %), O KR
250 km, 2013, 11 mins 44 secs, ©Jang Jongwan

— P ANE—TEBFANLIENRE, BELREEEEY. HVTHEIRMR, BFWNE,
BR S WHEABGRM, Blotis. mHEAREHREI, BARERNZR, HPAMRANES
—iEY. X TIREN (250 NE) BWEREINBI B MRk Ne)EsiEtl 5 e+,
N B IF BRI LA A BV L2 M= DN ESRIRESS, (PAERIRES FaISE, FAtmEin
MHENIE, BNTG. WREEDRIY T BERRBEMAEDHHRE Y S ERRESHNIL
MR, IAEALRER AR TG TEARREIB TR LR FE. WEFKIR, 250 A8, MY
EBEIAERN—TYIERE, BEAMILVRZEN0BE, BUNRABCHRE, FEERE
AN==P| 9|1 2 ) =

A man gazes at something through a telescope on a pitch-dark night. His behavior is habitual,
educated over many years, and has no other purpose but the surveillance of others. He faces
another gaze foward him from weird scenes unfolded before his emotionless eye. The work
fitle “250 km” is the road of barbed-wire fences crossing the Korean Peninsula. The Korean
Peninsula is divided into north and south by these tremendously long wire fences evoking
ideological gaps. The two parts confront each other, regarding others as enemy. This video is
anchored fo the ideological confrontation and conflict on the Korean Peninsula | underwent
during my military service, and endless competition | have experienced in the capitalist
system here. For me, 250 km is a physical distance between north and south, and also the
distance between people’ s minds. | represent my wish to narrow this distance between north

and south.
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(E5L) , 2014 F, BRSERKR, 1619, &, BF, 249257, ZARNLthHTEREEH
Blue and Red, 2014, single channel HDV, 16:9, color, with sound, 24 mins 25 secs, Courtesy of the artist & Vitamin Creative Space
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NETEI XEEFENEINL, MERSAEERNE TR, MBS THAR,;
MEET LED BARENE 17, REWERES 1 RENEIIIER, AEY WXB
7] —RERBViITR, SOAMEEHE, BEEMNSUFERE—RINE, ST S REREIR
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KRERKR, MNEFHBE, BRENT—BEERNAINMRILITE VT —REVBE, RAXWD
ROV ED, HFAEBIMIBIBIAESE, M ‘B B—TEARAENE, B’
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XTEARLRN B —THRRIRO. (0 @)

The investigations of the project mostly focus on the public squares in the city centers of both
Guangzhou and Bangkok, as well as a heavy metal mine and a rural village which situate in
the mountain valley of southern China.From the old man’s complexion lit by natural light, to
the crowd bathed in the color of night; from the square stained blue by LED billboards, and
the anti-government protes—tors reveling all night, to the rust and oxidized-green surface of
a rural metal mine; move-ments of these different characters, even a violent squall colliding
with a mountainside— these all create a refraction from the skin to the earth’ s crust. | think of
image not as a way to document the cruelness of reality, or the psychedelic vertigo of the LED
lights in the square, but more as a means of connecting the surface and skin, from double
to rebirth. | wonder why | always submerge myself in a way of filming that’s like skimming
the sur-face of the earth; leaving myself open to the shocks of the uncertain rather than
follow-ing a script. | think of filming as a basic movement of our consciousness — at a time
when everyone can take out his or her phone to film, we have all actually developed a new
human reflex, along the lines of “thinking” or “seeing” . This act has become so ordinary

that we almost neglect it: a new basic movement that allows us to evolve a new sensory
antenna. (© Zhou Tao)
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(RELZE) , 2013 F, BREERR, 1619, ¥, BF, 149201, ZARN4HherTElRHBA
After Reality, 2013, Single Screen HD Video, 16:9, color, sound, 14 mins 20 secs, Courtesy of the artist &
Vitamin Creative Space

FI6HE N, REBNEERKETIFENR, T8 (MFL2E) XTrRBF PR, —
ORFTNAX, HEZEHSHH2B, Tk M SEYRGE ALt 5 EIRR .
FROIRNGENESESSENNER, BT mRait: SREAEmIBEEERK, BETIR
AR, MBAXE, el piEsiN FEfEiER, —HiB, BIILEPRINX T D,
REARIMEHEFERFX) LR, —F/ICTSFMEY), KO IHREEIT. BiEa
KRR ERBIM, =TT NEB—MFRM, SXHFERGY— “WL2FE" KPR
IR 687,

This work began from Guangzhou, and then continued in Paris. | think that the initiative
of making After Reality is originated from a sensation, which come from the suburb of
Guangzhou or in between the cities. It is a sensation that is similar to see plants and
vegetables grow in a wasteland. The luxurious tropical plants wraps around the viaduct and
routes, leaving behind a desolate space: it grows between the cities with the bleakness
increasing wildly under the viaduct. At the very beginning, we found this place inadvertently
and later we noticed that dragon boat players came here for training every day. A small river
cuts through the plants, taking those players to the broad Pearl River. What makes me feel so
strange is that 20 or 30 people on one or two boats insist on practicing every day in such a

wild place—that’ s where the sensation of “After Reality” comes from.
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E China

Rith, —) , 2009 F, 64 427), ZTAKIZHEBA
Post Space, |, 2009, 6 mins 42 secs, Courtesy of the artists
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Post Space, | is a film production made by the abandoned footages from 1950s and 1960s.
The reedited film reproduces a tranquil scene of pastoral place. And this work makes a deep
impression of nostalgia on the spectators, while simultaneously it constitutes a huge contrast
to the scenario of the highly developed urbanization of Wuhan. With the melancholic music,
the collage made of fragmented films seems fo be a coherent short narrative movie. However,
it is a group of people who have not known each other pictured in the past that is on the

stage, reflecting an internal mechanism of imagination and memory due to the urban change.

—Pauline Yao




(CMERRER ) B WAZANAFEN—TBEGE 25 —RIEBEZGE, MEEBIPE 1950 &
E11960 FHMT LHK 16 EXHBEEBA BRAMIBVEIHERRR XWERA RKETHEK. B
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WRIBSXLEE, 85" 89, —2umirh (AR BE. BRI S”&Em (B,
BN 2BHEEF. AoRESENIRAED. BENESSRSR2OANROIMZTE R, KIE
GmEBNRERTEH. WAZABENIZ “&” N ‘T, BNPEAIEIHEVFEEIIE, )
TRANTE, BEET.

Where is Who was created by WAZA group after their study in a film factory located in
Wuhan. The group got the inspiration from the collection of thousands of abandoned 16-
mm outtakes. These propaganda films originated from the former Soviet, Japan and China
were edited during the 1950s and 1960s. WAZA took advantage of the scenes in the waste
outtakes to reflect the awkward situation suffered by some cities in Mainland China, mocking
bitterly those “backward” cities. The growing disparities in economy and social development
between China’s first tier cities like Beijing, Shanghai, Shenzhen and Guangzhou and the
second tier ones (Wuhan) are quite shocking so that WAZA uses a bizarre background music
(a hybrid of original digital music) to add up the sense of alienation. WAZA group turns the
waste into  “wealth” | facing directly the cruel reality of inland cities of China. They provide us
a profound thought and teach us to cherish the lost past.

(TR )Y 2008 T, 44 40 F), TARRHER
Where is Who, 2008, 4 mins 40 secs, Courtesy of the artists
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1984 FHEFELY., B—AIEREEZEALNZ AR,
RIETAEBLEE “ABIEM, K= La Triennale di Milan
(2014) . Baby Feat Bali, B&Hfffi Standard (2013) .
Frieze Frame, 163X (2013) . Entropy Wrangler, £ 2£/R
2K Off Vendome (2013 ) . This Papaya Tastes Perfect,
Formalist Sidewalk Poetry Club, JBfAIZBZ AENRS(2011),
REERBIEEINER (2014) ). F12 BESNER
(2013) | Freak Out, %] Greene Naftali EIEE (2013 ) |
ProBio, Expol, AWM K Z REMWIE PS1(2013) . A

Disagreeable Object, ALIAEEEIN (2012) o

lan Cheng

lan Cheng was born in 1984 in Los Angeles.Cheng is
an artist based in New York. Recent solo exhibitions
include lan Cheng, La Triennale di Milano, Milan (2014);
Baby feat. Bali, Standard (Oslo), Oslo (2013); Frieze
Frame, London (2013); Entropy Wrangler, Off Vendome,
Dusseldorf (2013); This Papaya Tastes Perfect, Formalist
Sidewalk Poetry Club, Miami Beach (2011). Recent group
exhibitions include Taipei Biennial, Taipei (2014), 12th
Lyon Biennial, Lyon (2013); Freak Out, Greene Naftali
Gallery, New York (2013); ProBio, Expol, MoMA PS1, New
York (2013); A Disagreeable Object, Sculpture Center,
New York (2012).
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1944 FEFRBESTEVEZHIEKTE, 1966 F= 1968
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BHITENE, 1976 &, 5N - FIERER T EZREF
BT B - BERRIE (&R M (BN . ETES
1966 FLURANZRTDEER, FHF 1974 FF 1984 FiE)
BERER (BRI ) MEHETNERE, WA
HEERIMEZERIPMIR, NZERENEIRIEME
SERPREL.

Harun Farocki

Harun Farocki was born in 1944 in German-annexed
Czechoslovakia. From 1966 to 1968 he attended the
Deutsche Film- und Fernsehakademie Berlin (DFFB). In
addition to teaching posts in Berlin, Disseldorf, Hamburg,
Manila, Munich and Stuttgart, he has been a visiting
professor at the University of California, Berkeley. Farocki
has made close to 90 films, including three feature
films, essay films and documentaries. He has worked
in collaboration with other filmmakers as a scriptwriter,
actor and producer. In 1976 he staged Heiner Miiller’ s
plays The Battle and Tractor together with Hanns Zischler
in Basel, Switzerland. Since 1966 he has written for
numerous publications, and from 1974 to 1984 he was
editor and author of the magazine Filmkritik (Minchen).
His work has shown in many national and international

exhibitions and installations in galleries and museums.
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2010 FEEAL PS1BRZADPI “BEK” , 2009 F
ERACHZARPIN “EB" , 2008 FHERHAIEEER
EAE “PELE: BBK” , 2003 FEILLBHEAE &
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Feng Mengbo

Feng Mengbo was born in 1966 in Beijing. He lives and
works in Beijing. He received BA degree in Print Making
Department of CAFA (Central Academy of Fine Arts)
in 1991. As the first Chinese artist to use computer
technology, he is also a pioneer to use video game as
a medium for arts. solo exhibitions included Today Art
Museum (Mengbo 2012, in 2011, Beijing); PS1 (Feng
Mengbo, 2010, New York); UCCA (Restart, 2009, Beijing);
Galerie Rudolfinum (Chinese Paintings, Feng Mengbo,
2008, Prague, Czech); Museum of Contemporary Art
(Past Virtualized - Future Cloned: Feng Mengbo 1994-
2003, Taipei); The Renaissance Society (Q4U, 2002,
Chicago); Dia Center for the Arts (Feng Mengbo: Phantom
Tales, 2001, NYC); Holly Solomon Gallery (Feng Mengbo,
1998); Hanart TZ Gallery (Game Over: Long March, 1994).
Group exhibitions included Documenta X and Documenta
Xl in Kassel (Germany), 45th Venice Biennial (1993) and
many more.
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Kao Chung-Li

Kao Chung-Li was born in 1958 in Taipei, Taiwan. He
lives and works in Taipei. Kao’ s work investigates the
relationship between history and personal biography,
between time, images, and media. He is a photographer
and a collector of historical pictures as much as a
filmmaker, animator, and media-archeologist. “Taking
a picture means an interruption of reality. Showing
that picture means a cessation of fantasy,” states
the artist. For him, the slideshow in particular sustains
a tension between image, time, and stillness—and is
situ-ated beyond fantasy and reality, subsuming both
photography’ s indexical relation to past events, and the

expectancy of cinematic time and storytelling.
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Ranbir Kaleka

Ranbir Kaleka was born in 1953 in Patiala. He was
educated at the Punjab University, Chandigarh, and the
Royal College of Art, London; he has lived and worked
both in Britain and India. Across the three decades he has
produced both a remarkable body of paintings as well as
digital and media works that combine the best of both.
With over 30 years of media art practice, Ranbir Kaleka’s
works have achieved significant international recognition:
they have been exhibited in museums, biennials, and
galleries in Venice, Berlin, LisbonVienna, New York, Mexico
City and Sydney, among others.

Following his first solo exhibition at Art Today Gallery in
New Delhi in 1995, Ranbir Kaleka has held numerous solo
exhibitions including shows at Volte Gallery Mumbai ,Bose
Pacia Gallery in New York, Spertus Museum Chicago.
Kaleka has also participated in many group exhibitions,
including Urban Manners at Hangar Bicocca in Milan and
HORN PLEASE: The Narrative in Contemporary Indian
Art in Berlin Art Museum in 2007, Art Video Lounge
in Art Basel Miami Beach and Hungry God: Indian
Contemporary Art in Museum of Modern Art in Busan in
2006, iCon: Contemporary Indian Art in Venice Biennale
and Edge of Desire: Recent Art in India in New York Asia
Society in 2005, and Culturgest- Lisbon and Zoom! Art
in Contemporary India in Lisbon in 2004. The artist’s
recent video installation ‘House of Opaque water’ ,2013
has been shortlisted for the prestigious Signature Art
Prize 2014. Kaleka’s paintings, both on paper and canvas,
in oils as well as mixed media, are almost surrealist in
their treatment of scenes from everyday life. The tangible
attributes of painting (weight, texture) combined with the
density of the actual color pigment add a layer of stability
and permanence to his work. Parallelly, video with its
spatial element of being an image made of light brings
the opposing qualities of the fleeting, temporary and the
intangible aspects to his work.
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William Kentridge

William Kentridge was born in 1955 in Johannesburg,
South Africa. He graduated from Ecole Jacques
LeCoq, Paris, France in 1982. He is Humanitas Visiting
Professor in Contemporary Art at Oxford University and
Distinguished Visiting Humanist at the University of
Rochester, New York in 2013. Selected solo exhibitions:
The Refusal of Time & Other Faces, EMMA - Espoo
Museum of Modern Art, Espoo, Finland(2014);Winterreise
(by Franz Schubert), Wiener Festwochen, Vienna,
Austria(2014); Winterreise (by Franz Schubert) Holland
Festival, Amsterdam, The Netherlands(2014); Winterreise
(by Franz Schubert) Festival Aix-en-Provence(2014),etc.
Group exhibitions: Le Théoréeme de Néfertiti, Palais
des Beaux Arts BOZAR, Brussels, Belgium; Staatliches
Museum Agyptischer Kunst, Miinchen(2014); Incredibly
Close: Good Morning Mr. Orwell 2014, Nam June Paik
Art Center, Yongin, South Korea(2014),etc.
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Pawel Wojtasik

Pawel Wojtasik was born in 1952 in £6dz, Poland. He creates
poetic reflections on cultures and ecosystems in the form of
short films and large-scale installations. His investigations
into the overlooked corners of the environment have led him
to pig farms, sewage treatment plants, wrecking yards and
autopsy rooms. His work has shown in venues such as PS1/
MoMA, Reina Sofia Museum, Berlinale and New York Film
Festival. www.pawelwojtasik.com/

Toby Lee

Toby Lee was born in 1980 in Los Angeles.She is an
artist and scholar based in New York, working across
video, installation, drawing and text. She holds a PhD in
Anthropology and Film & Visual Studies from Harvard
University, and she is Assistant Professor of Cinema
Studies at NYU’ s Tisch School of the Arts.

Ernst Karel

Ernst Karel was born in 1970 in Palo Alto. He works between
experimental nonfiction sound and electroacoustic music.
He composes and performs with location recordings and/or
analog electronics, often for multichannel environments. As a
Lecturer on Anthropology at Harvard University, he teaches a
production course in sonic ethnography. http://ek.klingt.org/
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Hiraki Sawa

Hiraki Sawa was born in 1977 in Ishikawa, Japan. He
received his BFA from the University of East London
and his MFA from the Slade School of Art at University
College, London. Sawa’s work has been the subject
of solo exhibitions at Dundee Contemporary Arts, the
Shiseido Gallery, Tokyo, Chisenhale Gallery, London,
National Gallery of Victoria, Melbourne, Hirshhorn
Museum and Sculpture Garden, Washington DC, Hammer
Museum, Los Angeles, Saint Louis Art Museum, Colby
College Museum of Art, Waterville; Wexner Center for the
Arts, Columbus, Hiroshima City Museum of Contemporary
Art, and the Musée des Beaux-Arts et d'Archéologie et
Musée du Temps de Besangon with Le Consortium, Dijon.
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Liu Wei

Liu Wei was born in 1972 in Beijing. He graduated from
the China Academy of Art, China in 1996. He Currently
lives and works in Beijing, China. In 2006 he won CCAA
honorable mention; In 2008 he won CCAA Award for
Best Artist; In 2011 he won Credit Suisse Today Art
Award; in 2012 he won Martell Artists of the Year. Solo
Exhibitions: Liu Wei solo show, Long March Space,
Basel, Switzerland (2014); Sensory Spaces 4, Museum
Boijmans Van Beuningen, Rotterdam, the Netherlands
(2014); Density, White Cube, London, UK(2014); Liu Wei
Solo Show, Lehmann Maupin Gallery, New York, USA
(2013); Liu Wei, Long March Space, Beijing, China (2012);
Foreign, Almine Rech Gallery, Paris, France (2012); Trilogy,
Minsheng Art Museum, Shanghai, China (2011); Myriad
Beings, Today Art Museum, Beijing, China (2011).
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Zhou Xiaohu

Zhou Xiaohu, was born in1960 in Changzhou, Jiangsu
Province. In 1989 he graduated from the Sichuan
Academy of Fine Arts, China. He lives and works in
Shanghai. Selected Solo Exhibitions: Position, Art-Ba-
Ba Mobile Space, Shanghai,China(2012); Zhou Xiaohu's
Solo Show, ART BASEL 42, Switzerland (2011); WORD
CHAINS, Long March space, Beijing (2010); Military
Exercises Camp, Biz Art Central, Shanghai (2009);
Concentration Training Camp, Long March space,Beijing
(2009); Zhou Xiaohu's Solo Show, Walsh Gallery,
Chicago, USA(2008).Selected Group Exhibitions:
Pessimism or Resistance? Taikang Space, Beijing (2013);
Innenansichten- Okonomisierung des Privaten, Goden
Eagle Contemporary Art Center, Nanjing (2013); The
Garden of Forking Paths, OCT Contemporary Art, Centre,
Shanghai (2013); Serve the people, White Rabbit Gallery,
Sydney, Australia(2013); Spectacle Reconstruction,
Center modern and contemporary Arts, Debrecen,
Hungary(2013); Discreet Charm of Bourgeoisie, Taipei
Yi&C Contemporary Art, Taipei (2012).
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Hito Steyerl

Hito Steyerl was born in 1966 in Minchen, and lives in
Berlin. SHe works as filmmaker and author in the area
of essayist documentary film / video, media art and
video installation. The works are located on the interface
between cinema and fine arts, and between theory and
practice. They center on the question of media within
globalisation and the migration of sounds and images.
She also has written a book about documentary in the
artfield and edited several others. She is professor at
UdK Berlin. Her teaching activities at: Dutch Art Institute,
Malmé Art Academy, Akademie der bildenden Kuenste
Wien, Royal Art Academy Copenhagen, Goldsmiths
College London, Bard College, Helsinki Art Academy.
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Yuan Goang-Ming

Yuan Goang-Ming was born in 1965 in Taipei, Taiwan.
Yuan is a pioneer of video art in Taiwan. Since working
with video in 1984, he has received a Master’s degree in
Media Art from the Academy of Design, Karlsruhe (1997).
He is now one of the foremost Taiwanese artists active
in world of International Media Art, with a background of
comprehensive media art training. He currently holds a
post as the Assistant Professor at the New Media Arts
program of Taipei National University of Arts.
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Moon Kyungwon&dJeon Joonho

Moon Kyungwon was born in 1969. She received
her Ph.D. from Yonsei University Graduate School of
Communication and Arts, M.F.A from the California
Institute of the Arts and M.F.A/B.F.A from Ehwa Women’s
University. She has her own peculiar way of questioning
the history, individual, contradiction and existing
relationships between the reality and an ideal through
the image of specific space. She has been portraying
connotative and narrative works by working with various
media i.e. painting, video, and installation to employ visual
expressions.

Jeon Joonho was born in 1969. He received his M.A
from Chelsea College of Art and Design and B.F.A from
Dongeui University. JEON’ s works mainly focus on
the various incidents that encompass the tumultuous
Korean history and the fundamental issues of human
existentiality, from which he attempts to elicit questions
from the viewer. The multi-layered reality he depicts
remains universal at its core with his commentary on
the general conditions of human beings. Moreover, with
his refined expertise in creating images using different
media, he is more than unique in regard to his artistic
depth and technical virtuosity.
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Zhou Tao

Zhou Tao was born in 1976 in Changsha, Hunan Province.
Zhou lives in Guangzhou. He received MA of Mixed Media
Study at the Fine Arts Academy Guangzhou In2006. He
received BFA of oil painting at the Fine Arts Academy
Guangzhou in 2001. He was winner of the first “Han
Nefkens Foundation BACC Award for Contemporary Art
in Asia. Solo Project: Green Sun, an exhibition by Zhou
Tao, Bangkok Art and Culture Centre, Bangkok, Thailand
(2014); The Training, Kadist Art Foundation, Paris(2013).
Group Exhibitions: Landscape: The Virtual The Actual
The Possible? Guangdong Times Museum, Guangzhou,
China/ Yerba Buena Center for the Arts, San Francisco,
USA(2014); The 8 of Paths: Art in Beijing - Art exhibition
in the Uferhallen, Uferstrasse 8, Berlin, Germany
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Hsu Che-Yu

Hsu Che-Yu was born in 1985 in Taipei. He graduated
from Tainan National University of the Arts in 2014.
Solo Exhibition: “Hsu Che -Yu x Yuan Zhi-Jie Strategy
Guide” , howlspace, Tainan, Taiwan(2013); “The
Nameless Man” |, Kuandu Museum of Fine Arts, Taipei,
Taiwan(2012); “Yuan Zhi-Jie” , Society for Arts and
Technology, Montreal, Canada(2012); “The Nameless
Man” , Digital Art Center, Taipei, Taiwan(2011); “Search
for Halo” , Association of the Visual Arts, Taipei,
Taiwan(2010); “Breaking News” , SLY art space,
Taipei, Taiwan(2010).Group Exhibition: “ ‘LAST EXIT’
Bag, Art & Text, Site Project” , Ferry harbor, Busan,
Korea(2014); “NordArt 2014” , Kunstwerk Carlshitte,
Buidelsdorf, Germany(2014); “Uncleam Project” , SomoS
Art House, Berlin, Germany(2014); “Aviff Cannes Art
Film Festival” , Auditorium, Cannes, France(2014).
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Lee Yong-Baek

Lee Yongbaek was born in 1966. Lee studied at Department
of Painting in Hongik University in Korea in 1990, and
received both B.F.A. and M.F.A. from Department of Painting
at Stuttgart State Academy of Art and Design, Germany in
1993 and 1995. Known as the representative artist of media
art in Korean Contemporary Art, Lee Yongbaek visualizes
unique political and cultural issues of Korea as well as
the narratives of existence and intuition of human beings
in various ways: his media includes single channel video,
installation, performance, sculpture and painting. By crossing
over distinctive media and showing the experimental works
that are intertwined- Lee constructs his unique structure in
Korean Contemporary Art.
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Charles Lim Yi Yong

Charles Lim Yi Yong graduated from Central Saint Martins
School of Art and Design, London with a B.A. in Fine
Art (2001). Lim went on to co-found the seminal net art
collective, tsunamii.net, which participated in Documentall
in Kassel, Germany (2002). Combining his knowledge of
the sea and his love for making images, he then embarked
on the SEA STATE series, an ongoing body of work that
has been exhibited at Manifesta 7 (2008), the Shanghai
Biennale (2008), and most recently at the Singapore
Biennale (2011). Lim’s moving image works have been
screened at the International Film Festival Rotterdam, the
Tribeca Film Festival and the Edinburgh Film Festival. His
2011 short film All The Lines Flow Out premiered at the
68th Venice Film Festival, winning a Special Mention, the
first award ever won there by a Singaporean production.
The piece has since received three more awards at other

international festivals.
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Lynne Sachs

Lynne Sachs received MFA from San Francisco Art Institute in
1989. She is Adjunct Professor from Dep’ t of Undergraduate
Film & TV, New York University. She makes films,
performances, installations and web projects that explore
the intricate relationship between personal observations and
broader historical experiences by weaving together poetry,
collage, painting, politics and layered sound design. Since
1994, her five essay films have taken her to Vietham, Bosnia,
Israel and Germany—sites affected by international war-
where she tries to work in the space between a community’ s
collective memory and her own subjective perceptions.
Strongly committed to a dialogue between cinematic theory
and practice, Lynne searches for a rigorous play between
image and sound, pushing the visual and aural textures in her
work with each and every new project. Since 2006, she has
collaborated with her partner Mark Street in a series of playful,
mixed-media performance collaborations they call The XY
Chromosome Project. In addition to her work with the moving
image, Lynne co-edited the Millennium Film Journal issue on

“Experiments in Documentary” . Supported by fellowships
from the Guggenheim, Rockefeller and Jerome Foundations
and the New York State Council on the Arts, Lynne’ s films
have screened at the New York Film Festival, the Sundance
Film Festival and Toronto’ s Images Festival as well as a five-
film survey at the Buenos Aires Film Festival. For more info:

www.lynnesachs.com
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WAZA

WAZA is an emerging artist collective founded in 2002.
Based in Wuhan, China this collective is a platform
for experimental new media art. From large-scale
sculptural installations that incorporate photography,
video, sound and new media technology to site-
specific video and sound projects. Selected Exhibitions:
Concert, the International Symposium of Electronic
Arts 98, Liverpool(1998); Sonar 2004, 11th Barcelona
International Festival of Advanced Music and Multimedia
Art, Barcelona(2009); 37th edition of the International
Film Festival Rotterdam, WORM, Netherlands; Film
Demonstration, Deutschland und China - Gemeinsam in
Bewegung, China(2009).
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Zhu Jia

Zhu Jia was born in Beijing, China. He lives and
works in Beijing . Zhu Jia received a BA from Central
Academy of Fine Arts in 1988. His works had been
exhibited in National Art Museum Of China, The
Museum of Moden Art New York, Queens Museum of
Art New York, PS1 Contemporary Art Center, NewYork,
Yerba Buena Center for the Arts,San Francisco, The
Getty Museum Los Angeles, Museum Boijmans Van
Beuningen, Hamburger Bahnhof Museum. Centre
Pompidou, Espai d'Art Contemporani de Castello
(EACC), Castello, Spain The works also been featured at
Biennials in Shanghai, Venice, Sydney, Johannesburg.
Istanbul and Guangdong Triennial.
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Cong Feng

Cong Feng graduated from the Department of
Atmospheric Sciences, Nanjing University in 1995, Cong
once worked in China Meteorological Administration
(CMA) and in newspaper office. He had two poem
collections published: There, A Train that | Cannot See,
and masmediascopeSH!Try. From the year of 2005
to now, Cong has been engaging himself in the career
of independent movies. He was the director of Doctor
Ma’s Country Clinic, The Unfinished History of Life, and
Stratum 1: The Visitors. Among them, the film Doctor
Ma’s Country Clinic has won several prizes including
NETPAC in Berlin International Film Festival, the Bronze
Prize of Yunnan Multi Culture Visual Festival (YUNFEST)
and the Director Guild Award of Yamagata International
Documentary Film Festival (YIDFF). The Unfinished
History of Life has won the White Chameleon Prize in
Seoul Digital Cinema Film Festival, and a Film Critics’
Award in YUNFEST. In addition, Stratum 1: The Visitors
has won the Jury Prize of Beijing Independent Film
Festival in 2013. Now, Cong is the editorial board member
of independent movie magazine “Film Auteur” , and the
co-translator of Today’s Asian Documentary Films (will be
published soon). He also translated Roberto Rossellini: My
Method-writings and Interviews (will be published soon)
with himself.
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HEREXNEBFERET | BFZLRA SEWBFT.
IRSEZET. SMSHTERT, URESIHI, K8 £
=R 20N F “FHHISBHFNR" FHEZAR, HFF 2013
FREZMITETDER - DK,

Jodie Mack

Jodie Mack was born in 1983 in London, UK. She is an
experimental animator who received her MFA in film,
video, and new media from The School of the Art Institute
of Chicago in 2007 and currently teaches animation at
Dartmouth College. Combining the formal techniques
and structures of abstract/absolute animation with those
of cinematic genres, her handmade films use collage to
explore the relationship between graphic cinema and
storytelling, the tension between form and meaning.
Musical documentary or stroboscopic archive: her films
study domestic and recycled materials to illuminate
the elements shared between fine-art abstraction and
mass-produced graphic design. Questioning the role
of decoration in daily life, the works unleash the kinetic
energy of overlooked and wasted objects.

Mack's 16mm films have screened at a variety of venues
including the Images Festival, Ann Arbor Film Festival,
Rotterdam Film Festival, Edinburgh International Film
Festival, and Views From the Avant Garde at the New
York Film Festival. She has presented solo programs of
her work at venues such as the Anthology Film Archives,
Los Angeles Filmforum, REDCAT, and the BFI| London
Film Festival. She has also worked as a curator and
administrator with Dartmouth's EYEWASH: Experimental
Films and Videos, Florida Experimental Film and Video
Festival, Portland Documentary and Experimental Film
Festival, Eye and Ear Clinic, Chicago Underground Film
Festival, and The Nightingale. She was a featured artist at
the 2011 Flaherty Seminar, and she’s the 2013 recipient
of the Marion McMahan Award at the Images Festival.
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Lei Lei

Lei Lei, Freelance artist, independent animation director.
An up-and-coming multimedia Chinese animation artist
with his hands on graphic design, illustration, short
cartoon, graffiti and music also. In 2007 and 2009, he
got a BFA and a master's degree respectively in animation
from Academy of Art & Design, Tsinghua University
Tsinghua University. In 2010, his film This is LOVE was
shown at Ottawa International Animation Festival and
awarded The 2010 Best Narrative Short. In 2013 his film
Recycled was selected by Annecy festival and was the
Winner of Grand Prix shorts - non-narrative at Holland
International Animation Film Festival. In 2014, Lei Lei was
assigned as the member of the jury in The Zagreb World
Festival of Animated Films and in Holland International
Animation Film Festival. The same year, Lei Lei won Cai
Guo-Qiang Art scholarship of Asian Cultural Council.

1972 FEEFOU)II, 1994 FEENFOU)I|IZ=ARSEBE, 2003
FEVFRERERIEARFE, NEBTERIBERFIR
5. (FRSRIE, XE. K. L8, BEFAEENT.
RERERBEHER (FHLUBL) . (BR) . (RER=RD .
FEREE (NTTHNCIZ) o« FRSNERTNER.
LBNER. BERFRFEFREANRY, ERRINE
AIE. SBISHR Aken MREREBEFERERNTR. 1ER
RITFZRBEAREWR. F 2006 FiRE CCAA PEXA
ZARR, 2007 FREHREZAFESFFIARR, W
PRER MIEISTIER, WNSRZARIER, (FOFHR)
FEZARER, 2009 FPEHIRNSEFEFTFIAR
R, 2010 FRE (BUEHL D kR, F 2007 FAIITR
AEYIE

Qiu Anxiong

Qiu Anxiong was born in 1972 in Sichuan, China. In 1994
he Graduated from the Sichuan Art Academy, China. In
2003 he Graduated from Kunsthochschule of University
Kassel, Germany. He now works and lives in shanghai .
Solo Exhibition: “E-Motion” , Enrico Navarra Gallery,
Paris(2014); “Qiu Anxiong-New Book of Mountains and
Seas Part2” Aken Museum of Modern Art, Copenhagen,
Denmark (2013); “Historical Landscape” , Marabini
Gallery , Bologna, ltaly (2012). In 2006 he won Chinese
Contemporary Art Award. His works was collected with
Metropolitan Museum of Art, New York, MoMA NY. Spensor
Museum, Museum of University Oxford, Kunst Haus
Zurich, Museum of Contemporary Art Tokyo, Art Museum
Hongkong, Astrup Fearnley Musum of Modern Art. In
2007 he found an experimental project ” Museum of
Unknown” , organized many event and exhibition and
discussion of Art and Science and other academically area.
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Su-Mei Tse

Su-Mei Tse was born in 1973. She is a Luxembourg
musician, artist and photographer. Her work combines
photography, video, installations and music. In 2003, she
received the Golden Lion award at the Venice Biennale for
the best national participation. Drawing from her personal
background, Su-Mei Tse, develops with her work an
intimate dialogue with the surrounding environment and
proceeds a poetic synthesis of sound and image by using
with various media. Slight shifts allow a new breathes
dynamics, inducing a harmonic identity between organic,

material and cultural elements, seeming antagonistic.

FZ - R

1927 FETEE, B UBRBNEARR, LEMMAEZ AR,
B, B, FR R BB SEEURZANGD
SEOMTF IS T EANB AR FHEHERMBMR. HEIER
RS FHBIDZEINN, FRAAHINZREYIEEI
BHSE—TUTENNENNEAIER, ORI FREE
BEFTRER. FEEhERER BRI, BERERT.
EBMZERERF MR

Lillian F. Schwartz

Lillian F. Schwartz (b. 1927, USA) is a renowned artist, best
known for her pioneering work in the use of computers for
art, graphics, film, video, animation, special effects, virtual
reality, and multimedia, plus art and historical analysis.
Her work was recognized for its aesthetic success and was
the first in this medium to be acquired by The Museum of
Modern Art. Her films have been shown and won awards
at the Venice Biennale, Zagreb, Cannes, and The National
Academy of Television Arts and Sciences.

SKRT

1983 FHEAEHEZEL, HF 2009 FMLBAFLER
B, RATEARSHEBRN—TNS, tEmMIIFEER
B - RWEg, FRZ2BA, BIttFIBNzE~E
M, tEZTHE, HFBRALNE. [RIEEZ5,
M EHETIE, EAREZANEEL, ERRNE
KA XENDRITEHERRE, 2012 FHATR "ol
NRELHEDE EHEESMRET. BT, &
BB AN AENRERENEXEHEASLZ AL
B, RAETIENEEFER.

Jang Jongwan

Jang Jongwan was born in 1983 in Busan, Korea. Jang
graduated from the Hongik University Department of
Painting in Seoul in 2009. Profoundly inspired by Frederic
Back’ s motion pictures He found by chance during my
college days, he became interested in animation. He
taught myself animation, and began producing it. He has
worked in animation alongside painting. Working in the
arena of contemporary art, he have held numerous solo
shows and joined group exhibitions in diverse countries
and areas. In 2012 his solo exhibition grafting animation
onto painting and installation took place in Seoul. He
has a plan to present a variety of exhibitions grafting
experimental animation onto contemporary art. He now

lives and works in Seoul.
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Introduction of the Program

As one part of the public education activity of the Second Shenzhen Independent Animation
Biennale (2014), Feng Mengbo Workshop, on the platform of this Biennale, aims to develop a
professional communication between art creators as well as practitioners and the participating
artists. On one hand, participants of the workshop can learn about the artist’ s main concepts and
thoughts of artwork; on the other hand, Feng can communicate with the participants face to face,
and gives professional guidance as well.

The first course:
10:00-12:00 a.m. , Saturday, October 18, 2014
Subject: Feng Mengbo Talking About His Art

The second course:
10:00-12:00 a.m., Sunday, October 19, 2014
Subject: Discussion of participants’  works

Venue: Shenzhen OCT-LOFT

Languages: Chinese, English

Introduction of the Program

Following Feng Mengbo Workshop, Ranbir Kaleka Workshop is the second Master workshop of the Second
Shenzhen Independent Animation Biennale (2014) organized by the OCT-LOFT. With  “Ambiguity of
the visual image” as its theme, this workshop intends to hold a discussion between the artist and the
participants, jointly creating a piece of mixed-media art work combining painting and video. It aims to inspire
the participants through communication and collaboration.

The workshop faces to the young artists and the undergraduate students while a specific
professional art study background is not a necessary. Participants would fake different positions in
the workshop. For the part of shared effort, it includes: writing script, shooting, video editing, acting,
painting, etc. The joint-created art works will be exhibited in the main exhibition of this Biennale.

The First Stage:
November 24-30, 2014

Subject: Discussing and editing scenario, shooting.

The Second Stage:
December 1-4, 2014
Subject: Discussing, painting, photographing, and installing exhibition.

Venue: Shenzhen OCT-LOFT

Languages: Chinese, English
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(&%) « PR (39E) ( B (BW) . FF (X
ALHIRE. BF. XENHEFFRZPME
BREAENSD) ; MYTFEE, WAEHREL
RERII—.ZFFB( 1’ équidistance JHIFZR(instants
quelconques) (EEWFWMHFERARDPHIRSKR, &
RIRBUTERPOVRITR) o IIRER, L
FHBM “BEAR" BARMAT “ERMETENR
By Et TEHR T AR ENEE, MRS

1 Cinéma I, p. 10.
2 1B18fR: (MRSICL) . % 242—243 T,
3 Cinéma I, p.11~12.

BMIESA DT, ANEFEERNTENEL,
HABNEVERHNAR. ~ * ERENVEEDR
AF1T8.

BEiRNEEZATIEL, O8REXFN—FbER
EARRBENREMR “EahfEs” (illusion) ]
REFFIREVARER 5— MR Z RBNEARE
N (BF) XRE—R, XZ/)DaLNEEi. &
BRIVE, EHRRENSRSIZSHEZBEITRA
FRATSHNEEROENEHEREIVEN—.
XEERTERREEE, 87t, ERBEEH
RLRAE “EH” ABRMRENG, BRRIKS
REEREAR, RATREZHEALN, > HR,
S ABNARNFINBETEERATE, BEAEN
BRADNZ—EBRAFR, ABARERNLZENE
RGN EEREEN. BAH (automatic) ,
NFEAFERBINANTUEERIR ﬁﬂﬂﬂblﬁﬁumﬁ
T ABRANRERE#RIBETANEIE, Bk
ARNEZRNTEHIUR KR, EHXBNE,
ABPARER S 2EREY. AR (intrinsic) , B
KRAFTUBHEIMA SHF (brain-body-world )
ZENEAE “&E&E . EXTEN L, BRELR
BT pEMENSGl, RN EENNE - 1188
(machme) EMREMER T BREFRRE (11
- BREB ) BIFRIR, MR - ZRNELE
BYHLER - HE “machinisme” °, X LB QHVRZ
RXHEEBRNNER# TRE R,

4 BEZOESHER - BHOIISIEEFRESBEE “RAER” BB (Cinéma |, p.14) : XMYZEIR, BRENERATFRINGAK
ITRENDHEMDL); FRENE, ABEUEZP, ANTRAFRIBITEEEANSHTE.
5 Cinéma I, p.87. SRIMWIDER “Hles” X MRARENZ (FINNEF) BZPHEELEFERR.
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MEIREE, BEPNEER - ) BRE NEILR
KEZNEN, BNASEREENERE
MEBZHPME "ZARBR” NMEBHFRI28V—
TEEXH, BEZBRTBIAELIINTFRE
WZARZEBIP AR BEZEE ( “ni un art ni
une science” ') » —HHE, HRINERRTIELS
MNFONERMENE. BRBNERE LB
BHEE, XI—RUENAEE: BiETSBHE)
BV E a3 EAMBE— D BB &R, B5—7
BEONE&RNEHREEEIERQSERE
B, BEZIESIZERINVEBEDBRIRLAVESL
RIFPRX—R °, MXENEFNELEER. 8
thEESRIE, BELEPH “RB/E” NERNKRE
B EETIZBENESNFN, MR, ERA%E
FotEEE 2 PR ARRRED., Bk, O
UBRZAH “BE " (instant remarquable, ou
singulier) » EBARNNAREZEREE2EEN.
PIMeRy (MR, BR) , MBEERUTLIERE
BERETFHEEH PR BB REFETEZ (3

n’ importe quel de ces moments®) o

B, BEREURMEIRFIVRAFEREIE—
e HEaFN. NEERE, BRSUBHT
M—HRIE production du nouveau® Yt B4R,
Bt RN EINE LN BERNARER RAAAD
A (réalité) . WAAEIEIER “BIF” ? AR
FRBAMNSOVLR ., MIBIEROVES (qualitatif).
WAFEEETMERNER? MRE LIRZSYHE

1 Cinéma |, p.16.
2 Cinéma I, p.14.
3 Cinéma |, p17.
4 Cinéma I, p17.

ALY, REAREERZBNREMERE ( “la
Relation” ) ZET L (W0, TRINRESH
TEKEEERBENTL) . BR, TRERNE
EENEATIE, MXENESIFEBEZAN
HIPEARFPIMREVRETE (REHLEIEYE) .
ZBEIENELN., REF-EMRTE “BE”
(durée) » WRIEBEAVFIPAARERINZE
— TN EANRSGER “BEEVEAE” BNUE ( “tout est
donné” °) , A4, EEIENBHAIEPETIHIN
MR—TARREFBEVEIE (I Ouvert®) : BRET
T, MBUNZEE SRRSO HKH#ITEN,

BREEH—TERAXEMRFOURDE. RNEL
B3, EAMOBRILBRE—TAMINRIEAFIEIL
BIUBKER: BERAMNHET ANNENEN, MESE
ZHZAEBIY. HHEKE (HBIT) PHVE
kizs), XTEMNKETERLEFRIRZE:
BEFEFNNZRIROVRT, MEESRIRAANE
( “comme réalité mentale, spirituelle” ") , 2RT
WEMBRENE RSB FAERIRAV G, ')“J
FRMARAR ERIRERRLUK, EREBSRMIN
IR ZEAMRIENISE, XIERFERHEFN
PR, BELE, ERABBEK (Tout) , B
RESNERBARS—TEAEABRNEN K
BVRIARILREX: R, TIEFE (I'univers) o “E
MIMTRIEAR, MR INEEWEELEA,
XA AEERRIRPTESE, BRI AEIa
BilE. Wit—Fk, HIMIIAEECESTAZE

5 Cinéma I, p.17. WFOUET, NZMEELANBITTN; NFaARzEn, N2isn—TaRENsIE=E,

6 Cinéma I, p.20.

7 Cinéma I, p. 19. ZIENREBLLE “la durée comme identique a la conscience” (p.20) o
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B RMENERZP, X TYRERP, RIS
E—T T ARBENDN, TN IERERIVHE, ™ '

RIEMUILAPRER, BRFLRL R image BY
REZNER, XHZ (PRS5ILIZL) PRAXKENE
o BHZWERINE, X image-mouvement BY
EUR APREEIY (LERE—=F) H “X
FHER]” %,

2. Image BOAKKIL: RFHR (atome-image) ,
EHARZ.R (body-image ) SXMFEE (plan de

Lumiére )

ERHRE (WRSICIZ) NAISHAREE, thz
BT image NAIBRIZILEHES, ERNTEH
B “YR” (matiére) =, MRS EIRH
MZILEINIL, HEERFERNRR (existence/
apparence) XEiER, EREXTHARLE, &
75T EEIBRRAEIEARXT image FTIE FAIAKILHY
BY: “ETBHEESTHEI R (pittoresque ):
TCEARKR, BHIEZBREAMIR (c'est une
image, mais une image qui existe en soi.) o ” > M
X—REE, image I THRBEUSHERARE
BEASEIEXAE—ENERBLZRZRMN—H
B: “URAPESEAES. HREEILk, mMEN
BSHRRUEAEERSE, HFREMDANY. = * 1618
AEOHRAESE - BEU - ERHNR N ERIER
image HI0BY?

1 18187%: (MIERSeiZ) , $E57 M.
2 Cinéma I, p. 1.
3 181K (WmSei) , 20,

M. ENEERKREMA—N, BaSKRIBER
B TRODTUARBRE, UREREEEIMER
TER, —HBE, HAERE (MR | ) PRBEN
NARNAAREFEIEX D NWER (BEMETE)
5=iR (REUERE) . B8BHRUZM image B9
RAEXBFHAANAERBLEFENRIR: “HEEH
ERITUENFEARMAENRZE., —TEFHR
¥, HON8TERNIXESEBG8X, BE5—
TENNME; S—TERFRIRER, HPAAENE
RERF—TPINER, BIRNNEE, HES
ENTLMEk. " *B—HE. ARFNEIZE
BENRR, NGEOEERETFNAAREE
MAIR (RIREE) #ITER, X2EETEMN
‘B ; MDBRIVERNZ image NAEES
(I'ensemble) : MNFEH-BHE-KH—-RIR (B
%) ( “ShEENREERE X EOFENALER R,

REZREEMWENPBLER R, EEREEKE
8, " ¢) X2M image NEAQERHH B
LR (contraction) « MFURERWE, BWME
RERRIR-UR - XWR (B) B9EXIRE, BE
BIRFER, EUMNER CREVREDNRAL
WG, BEIEARBEIER ( “leurs actions et
réactions” %) . B, EMKE (2EFE ‘@
S NER) FH3E image ITHIVAHREL, XD
FURFBSNEE - BRIVRAANG ERIFEI. N
TRABHZBORTRERE: (1) “IMAGE=iE
" ( “IMAGE=MOUVEMENT” )% (2) “&

4 [FB) - fUs%E: (BERIRS) , TREE, DREXWMRE, 2007F, £ 51 0. SR, B8HRECH image BICIREEZSI

ReInRER, T RTENVNERR, XREREBNEN HEEXMTE

BRI MRS ERIMIRNIA.
5 1Bigfk: (MMSIE) , EN.
6 1Bi8fR: (MRSE) . B6To
7 1R (MRSC) . %220,

~~~~~~ > CRSIE) , B100 o EENRF0EBE

8 Cinéma I, p.86. “PTEIXUIERIENENENDEEBIIRAEREN (les lois de la nature ) BIXIENER, BEIFASRIFAE. » ({1

RSiei) B, F10 )
9 Cinéma |, p. 86.
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1 EEMBNESHRIE Image” ( “Appelons

Image I’ ensemble de ce qui apparait.” ) 'o

IFL BRI REOIBRNRES, SEMRAREVEE
(Tout) Bl “F&H” HE, XNFEHK. Kix
IUREX T BEDHARE image: “WRE
EARAAMFIRXEERREEET - HW
MN—IEBEEEMRT —LITX EENET.

Mo, XBFENEE, BRBIRETFEH, KR
B ARAT2EX RN —E D, L2
RAEZHEDRBREENFEEROELT, " °
WA, B8R, X “HMERER" (les images
extérieures) By R HR2WANR? FFIEF
B EAY image KEXFE—i#2, EEEWH “BRE
> (lois de la nature) : “iRIBBEEAEME, &
RERRZEEEFBNELXAR, ERRZEE
BRI, FIBERBEA—LREFENTEE" °

A, IEERAARBEREFERZE — TR
I (mécanimse) BY$ I R 48 (systéme clos) *,

mMmaU WA ARN 2 E. NBIEHFED
MFEHLZ, BRALTIFEHSIVLRAME -
RENZL, BEANFEP, EENTKUI
R ( “changement qualitatif” %) BV & 7 25
( “I' universelle variation” ¢) . MILFPIILEVE
AHOANZRBERDNZEIREDK ( “universelle
ondulation” ') o XF “¥RE)” BVERIE (WR
5iciz) €6, MpRE—: “KXMAVEE) (les
vibrations cérébrales)” (851371 ); “YBVEzD" (55

Cinéma |, p. 86.

1B8F%: (MRSICL) %, $3—4 0,
887 (MESICI) , #£12 W

Cinéma I, p. 87.

Cinéma [, p. 19.

Cinéma |, p. 86.

Cinéma |, p. 86.

oo~~~ wnn

MRS B, 2002 &, %166 Tl )
9 1B18F&: (MARSKZ) . $B29 W,
10 Cinéma I, p. 88.

‘ FHEHLK. M), RENEENILMNZHII AR,

30); “REBHa)” ($F35M) ; BEAEBM,
iCIZH "2 SYRE “ARESREAR
(£ 64—65T) ; UK, RNBEIDEVLEIRED
MEEZRONETR ($B164W) , FF, °

MR LR, ZEORHN “Eizh” BEER
EERY (Lumiére) ¢ ( “H5EHZEEZRBEARR
EXB” ?) HFiRK, Y IEIL image-mouvement
SBUOUENAELERR: "HRS5EHHNE 4D
BEETFYWRSHNE—" % BUE—TAR
“Image= YIR” FLUH—HEBVARETMHEER (le
plan d’ immanence) E@FF: “FERIJIEHHY, IE
WYRFSN” "o R, XHIFSMRNIHYE
5. EKNRLRRR, HHERHYWZAUTRER
AEiR (1OHIBE (BEE) PREEMEEXL
EXRRNM) , MERWH, KB image BVER
ERANEAREN . TR Y ZER” (figures
lumineuses ) Z5%, MBUEESIOBRIVIAX
ETAEREMHTRR.

ER2UBNNFEX TMEREAL. BEIZFMEY
BIAEFIE, EFE2P, BRBEENDPL - BR,

FEW, FTERHBIEECHPN, BESXE
BB EMYER (actions) , BIRIBEXREN (la
nécessité ) FHITHMAIRIER (réactions) : “X
MR MR E AT HES ™MERARIERFETE R
2R L, BEEENRBSBESEHE, 8T
TEIREENNER RN, B2, XPVRHEEFES

(BH% (RESOBREL) . KFTR, RSHRE,

N Cinéma I, p. 88. 1% Roland Bogue FT#EHAT (Deleuze on Cinema, Routledge, 2003, p. 34) : EIGRZRNAD, F88 “¥)
=3 RIS, B, BIZEXBRILEZ/DRE “&i” (transform, BITUSIHEOTANZ “SIEB” ) TORKTNTAE,

M98 image AACEE,
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ERINRZ—FRE, & ZFEPESNELE
ENFEN, SBMOE/NSLEXFEE, " 'XiE
HERI2UTEY, MEH. EMEY ( “elle image
BT R R
BE—REBEE" , MEeHLEEEENRNERENE
B, (NXREEHER “IE" fl “RE” ( “la
crolite extérieure, la pellicule superficielle” 2) ,
EEMAEEREFNTREY, FEGERNAHE
%, FEEERNBHEE, MRZSRBLME
2XREZTHANERNIER, BEES AN
BRI2#ITER. ERBBEENRSDEAGH—TT
PRRIGME. SR, MIUMNBICHRERXE
TFERARN—TERENTEER, ELSFENT
IFERRAIVENEBE 28, TR A—FPER
AETRENFBRT . BANTREEE:. “NHE
HNE—TPLANE/\SHE, FESZETYR

présente, elle réalité objective” ) ,

ME—TMERKRLENIER - RIFMEVASE “ bt
M R FBEHMETFENIRIME. B8HRG
BOEE, —TERRRONECRIEECHR
REE” ‘o SERRE, WFEA—MENPRREVIR
gk, T BERMEVERE IR 2K
BMEHIERER: “8—TRFEETE, RIE
EHYMRRNER T ENERNAR, HHENME
BRARBIE, ~ ° MUORBN BRI RESR
REMBERZE ( “HERES TR, XM
FEVN—ED” °) . IRV CBLEBRFNE
TR AN AT EE N AR TRESH

TEEt: “EBXRT MEOERIRNYREED
REVATE, EEN X BENTE. BAX TR
ERSRICEREXYRFEEBMRIOVFM, m
BNNEIRIVX BIEMRFEOEB D WR[AVEA]
NRESE, @i, EROXNTEZLE, &
MELROMNNRHER - [RF image, BB
RN SESHEE, ERENNERIEFHPR
MER, EMNEERERDBMENERR, F5
EEEFNDL, MBHEESRDOVRE. BE
R TRNEREEE —TEFRRLE. IABE
INRAENE, BRBRIRFINANRIRS
B, MEBRIEWRAZNE, BEHEM -5
EAEE—BYYE,

MAa, EXE—THENFHE2ZP, 2IRABEX
LF IR AIR? FEWBRRAE, MNDRAR
R, MEREMN 2T B “RI” ( “passer de
la présence a la représentation” ) 8, Rit, “ul
FATNENETRRD, WRGEETUER—LR
78, IAXTIERORIAT @Y, MMADRE
REEEE RN BRBETEABRANREAD, ~ °
b, AZETANRNZBEA—TPENART, W
MRREAENREIR (BEME) . EEHmaut
D E— B FETFE NN T
(Cogito) , XLEEGIERM R ZIRAVEIE I
3. A, B8KEL, BIKREERE 48R
BV, BIMNFHE image WBAESZ PHIFR—LE
g, BIRERRIRNEERT, f52, ¥R

118188k (MRSICIZ) , %23 T MEZEHES| TIXREZENRI: Cinéma |, p. 86.
2 YR SERE. BERE - REREH AL BERMBHA - BRSEETNE. OSBETEEY - RERERN, FEHAE
Hre=RUERMRHIVAS, » (o (BBSiz)) , |&318 (RESOSHEAL) , $128 )

3 iR (MRSE) , %26 M.
4 1oigfk. (MmSICiZ) , $10 0.
5 1Bgfx: (MRSIE) . $26 M.
6 1B1EFR: (MHRSICZ) , %58 Mo
7 1818%: (MRSe) . %25 Mo
8 15187k (MIRSIC) , %220,
9 foigRx: (MRSKE) . $22M0,
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- BEIRIR R Z[EHEAFAMER (nature ) BIER,
MRBEEZR (degré) NER . BENVBEX
TEHTRER20Y, RTSHFTIREESE TR -image
Bizzh (BTiE @R ), Bl ESGRBINNERY)
BIRIPER - [RF image, tHW0, “EREFEHUED,
lihdER—0EBER £, RZ2WaEY- 48
REHSERE, AR TF sz, "

BLLHASE T image A%, BIASANZINEVRD
W - TRNEDR. SERERBITIFZYRE image
E5PI—f ( "Hizz) ENEMER—#, B
HERSZE)"’) , BXRETFT. BARAMERN
ABPARD - FTE0 IR BRARNE T RIEVRT - K05 :
8%, SHREIIEARPINMEAL, BB image
EERERCRAX TN, BEX M EREEx
BRI Y BHR, SiA - RENBIRISHAIIEERA “ 8
BER" OEMA, ° NMELAFE—T “R@E
X", WERSRZHENER#ITHE, Bttt
HEEXNESRTHERKAR; &5, WHTERIE
AflET— “@EiE" DZE " ¢, micizisl
(IR - oR) NZBHEIRNERF
B, ML ETISTHYRERAR, AR
MBI R - BT - RRBRFEE, FFILIZ
PIAST, FEIEREERKNITE), TMMAALEY
TENAEREE, NTLURNENRIRSGH TR
REHEFH., TIBIRIEEEY “Rat” (réfléchie)
DE “PUE” (arrétée) BIBN s “RBERNVIEFT
BYREV T NERSFFEINEBEIERE TR

1 (RESHIBHR#L) , 2 1M Bergsonisme, p.15.
1BERR: (MIRSI0Z) . $18 Mo

B8k (MRS0Z) , B4R

1BisRR: (MERSI0IZ) . 837,53 M.

(RESIHBRERL) , 814108
Cinéma I, p. 89.

BERR: (MIRSIC) . 826 Mo
B8k (MRSoil) , $24 T,

O 0~k W

HTH—BD” (B30 o
T &S5 (REBSOBHRIL) , $136 M.
12 %518 (REBSOBHRFEEL) , 1377

K, BEEIRAMESZEN (franslucide) , =
RERDEI B REVERFENIRZE, F ARE
X EEfE Y CRIAERIER, " ° KK
MEFR. ENEIMAMREBCEINRINRE, €
HEHEZRHANET, MaXNE#T “Rat” (BELE—
EoYeskdt ) HE ‘" (RN, BEBREHH
¥4) . BIERBXT “RiE” (opacité) BY
BRZ LR T EMER, ° BXENEIERE
S BEHTSi 2L, MYUXEENENIRIZR
FO#TMEBRBNME: “ElFEREEBNRBIZR
i, eI R ESCAVTaNEE, Mt
BUTEIEB TR, ” ° CEWRRIERKZENZIT - BT
BVRE AR AT AN A E RUERA IR o

BAREXEIEREPEN—TIRAMEER: R
RFHREZL T, BLAERSBHEIENZ
YE RSN EERE? BRREICILTER
BRENGIE, ALBERIMCIZREKRE—RZIAISE
XEIERENALER, BENTH? IO
BARE (EEMR) PaIBERA: AR5
R ABEBE? ” "R, EARED, “HEHA
BYTAMIIUREEEVPRE, EHARXT
RE—PEIE” ©?

Kim, OBAEXLEHENZRIEAT (B0
%A (HORBREN ) PEVELT) HBBCTNFER
HEREMIEXAFRETEXRRNELZBNSELS
R, MARRAMBRFENRE (AIPCIZ) HE

15187%: (MRSICIZ), 18T, LUK “ANRERTREEEE— TS, X TS EINEINSEI A =R EEE” (53000,

0 1oid#k: (MMSICIL) , 826 0. MR, “SRNTHANEMPRIABHRERNNT I, I AX TERBERAH
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Wt (MBRzE) ) BVMET—1R. O8RE (YRS
212 ) PRNETBEREEREMRANIRR, EE
= "B (affections) : “FRIABRZENP
YRS ERIAT, DTN EERENL,

'EXRD BT R (limpureté)
HORDER, SXBRETRERRN “=ay
BIE" 3, F#—SER0E “MESY RBHEIRISE
WEMANRERYT BHNBRK, ~ *XhrL,

NN EBHLEREEFRXTPLIRADN, R
i, NHRE2HNEE, BRUIAEE: “RRER
IRESEOIRIAEN, BRERIRESIEOIRITAE
N T RNBERE[IT, AMBTREE Tk
XNEYRENETED" ¢, NMMESESEEINGIR
2 (FEMEETRERFAVEE RN ) . MERUARE,
EEEEXNESIWER, REMSEEHUEMNTS,

RANEFEREFANNRZEAZEEE—1, TE
BN, FEEEENGRIIRIE. NX TR LW
"REEABSBERNAN, B, E259MEE
AR RIERENFERANA—BOTA—HB. " '
B®REZ, FHEXTPINVESR, FIFEHRETFING -
REKRICE, BRESTFHERIIMEZD; MmiERk
MR FMPREBRIER, ERTEX TR L, Bk -
FERFtENERHENBERAEMESANRE °

BT EREAN BRI PE . SR,
AREEEY” I, ERORARBRSEERRIE
A: “BRAFERANZENRERE" , BN "ER—
RESBROFR °. R, SRARN (BF1)

1 1518k (MRSE) . %4470

2 (RESIOBHREL) , 14108; Bergsonisme, p.48.
3 108K (WmSciZ) . $45 W,

4 IBIERR: (MIRSI0IZ) , 546 e

5 18R (MRSEZ) ., 480

6 181ERK: (MESZ) . %48 W,

7 R (MESeiZ) , 50 1.

8 1B1ERKR: (WIMSiciZ) . %58 Mo

9 1BIBFR: (MRSEZ) ., $50, 58 Mo

PERAMA SR —FPHZR: image-affection, B3
b5 (HABA/REN) PH—EFENEER R
AR E (NFREX—DLN ) . ERILEX,
image-affection BV IEAETERY "% BY
BEMAL: BRENTFYR - ExpFAA% - i2izz2
i& (perceptive et active ) B “[B]f®” (intervalle) ,
BEXZ “&#E, MIFFTETIEHR" (occuper
sans le remplir ni le combler) ", EATIRITELY
FHEEVNEVMARLEZENRE. EL. —BH
BATABY ( consistent, definite, etc. ) BYEXZR, MIGIE
SHFAEP REE” OEEIER: LWHARTEE
PMRIFEEETRRARETHEEBEOTF "R

ZLFABARIENESZTEE (WEFRE (BF)
PRERIEENEENSHZR) . B, BKN
—ih2 “BIHIREA]" (perception troublant) ,

MBS —ANZE “REEEVTED” (action hésitant)

B ZENRERET (MRS5I1ZIZ) PHVIERKIE
WHEZER: WEHEBIAEHERE (du dedans) ;

FXIMRIREIAY—FP B AR (TR, MERNE
#HIT B 5 R (réfracter, réfléchir) ;

AMRLRNZE—H “HE” (tendance) , BR
AL NORTREYITE), MIVXERREEN “BF"

('suspension) - [E]f&,

@, HIEREBERXTSE. SR mEN |
B 2, BINHEUAECNBEREBEMZP
HARER: BIZTIEN—Tit2%$. EiRE, 8
ABEEFEPEEMPHENEENT R, X4

10 BSASGRE, BRX MIREEBORG2NBEBIMCNOERIIRZIM MRS ), HRAENBHIRET0A L, M &
BYDAENDRREANG, TKENDEE &5 (fournant) 296, FHEHMENAMTUMEFBENBER. ~ ( (RESH
BRFAR) , 5204 T » SLRREBRE T BREARTBZOIRERSEEIREIT, URZAEX A EEEER,

1 Cinéma |, p. 96.
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RAFED. MIENPURLHICIZ - TR -
BEHEXAFENTTIE, BARFED . RENRZX
NERIBRIXENEH, BILSREEEARRNNG
2|, TERILI - BENYR - REZIBEE
SHUNRIRINOR2E. D&Y,

3. ¥ R(figures de Lumiere ): [RF(atome),
iz (immersive) 523 (aviation)

Rit, EBENZBERXTF image-affection B9 17 A
HRENBUREAIRTRIER, MESESEE
3L (visage ) FHEZEZS0E) (espace quelconque)
BTREBRENARENE. XFITERMESIE

FEERNEKERPREITISHN, MBI
MROFFNERANAERER, UHBEEHIE
NBR.

AR ETLENFE,

KV EBEIERYER -image ZBAENFBUIZEEVE
NEN, BEERBWRE, BXRDETF. 0T
s, RO “ZRAT . &X0HE, 20t
LB (ANTTER) EEENMNENNZ
RERRBATFER T —RIESDRS I ZRZIBT
BY imageso MZAREEARKIR, KERRRE
POMHERS—TIRIIF. FTFALNZ RPN
Mig, BRAZARNENHIERNZ MBI, DE
WRBAIRKETR (ZOHEB AR ) IR IR

(DDINARFE PR RO FF A EAVMMIBAFE ) , TS
BREEERZAK “M "WHRMHE" (objecthood)

B (environment) BYEE” ' XTEEBE,

B, ¥ZARBEERPBEFHREZAR (WXME
R) . SEZAR (ambient art) , DEEETFE
REY “BHRZAK" (Phenomenal Art) , FiEXLE
ERRBMBMNINAEVEAFFIEREEN. WEEN. 18
R, MESRERNASENZNNE. =E
DEBTFEHNSNEIRNET [ VERLEHR”

(as pure phenomena) %], 852, XARBYNE
ZREMEPHIEBERAN—HEAER (WLEED
B - ®ER) . MEEMRE LEBENNRES
BIFHEZEMDTENARAT. XHESER, K
ZARERE TR AR LTRSS Y. BXmLE,

THNMER SERNBL MR ZENRANE =
AV [ MBI (materiality) EIIEHDETIE
(immateriality ) B9k ] REMEX. EAXIITRD,
BIBERSATHRX I AEEN SBIIXT =@
BHR”  (aerial age) BIZRLDFEX,

1L RF

MY ZETUREB UL R AR image, HIERANERE
DMERMEBERTFEH (AEMBIFW) HEBRE
BVEANG, IHORISETE, REIERM - R
FHERKMSH BN, BABRENERFH
RIS, EFTEWR, B3, BmiFEEENRDH
B2 TR xR, DETGUYRRETF

1 Phenomenal: California Light, Space, Surface, edited by Robin Clark, University of California Press, 2011, p. 80.

2 Phenomenal, p. 80.
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BRI, KEABERXE—HPFE. TIEZ
BEMER (BEH) , A5 (F) , B2K -
R (ZEREVBE) , EWELUSE. P, R
FYROVEMUNER, BltEESRNESEY
BT -image, “FLUREERMAREESPRE
BRIF, UERNTUREIREEANNE—TFH
RIS, EXEYRNER, BREPR, 2%
TRET BN, TEIREDN. HENER
&Y, BYERETHNEE, BREVERSEBR
BBEE, " TELL, HERBEEM - HM (devenir-
micro) , A - WA (devenir-imperceptible ) B3
EBHZP, HANSIEEETFHENYR—EHA
ERART 20, FHEVER - HVADIE IO,
55, EEEEENHRZ2P, KNEREERR
Ry, BER, XRIRETCHEHEEFASEI
HREVRERBIZIIIEL (H8K, BINEHRM
FEEHRZANSIENER) . MEBBTESEIW
HMNERZHEZIME. BEFRIRL . XHIEAN
AHBRUERNBRNNZARNEZERIANER, MU
SERNEBE. BENER. HR, BRBEMG
NANEIE, BRHARARKEEASEHENN
N, EMR, XEITRENNEEIER, E£1E58
R AR —RPEIRIMEAIREX (Relation) SR
(pattern) , FEMMNNEN=EZR=4EEEM
ik, =, XUHMERNNE, XKOERERZE
E. KB AL, BEHmREFEH image BY
BRAFF RN B . BEUE, MER&EE
ER—fRMEHENEERR, *RE. XOERR

1 R —: (ARADHLE) , BERFHMAT, 20105, 544 W

10 BESF - BRI — B FmZ VISR

EHTH, BEEIURZHRIOEN, MXLRZ
LMEMRAAEROVEL BN N ZZIDERE
MR ZE A RER, BiL, BERIE
BRNHRNHIFRRERETFHRON=EEE 2D,
MEMZBAFHERSEE N NS EHORSH
$®E,

HEHZARBRREZAREKD, NUCFPAEVER - 71
VLBV R IR H#E M AR TS| AR B2 KRR XAV
DB N, REBTNHET B - BRX (Robert
Irwin) BY “=X - & (dot paintings) o WRIEK
Bl B -®”  (drip painting ) REREEHRIAD
BEEBERZMZNNE - ZZRIZET (KUY
BT, PHRFENTE) . A, BRIFH—
TTEBUELE, FEDANKR [ “RUNY. BRIV

2 “RB-2e—E 15 AEINERBIR R DIRIZIRIBNRY R, ~ (BLS, $1750

3 BTSRRI e’ , WK S, Bo
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=z

. N V.

2: 816 - A ERAKERS)

7S REEIRVER (vibrant color) ™ ', p. 23] M
EREEEBTFHIZPNET— MM IEAAH
% (TENTIRDBENER - RIERCRZR) .
MR RS RZE TR ERNEEENEITS

BX (' “all-over visual vibration”?) o

LEAPEUKRMEAVIRED (vibration) REMEM (M
AENREHN ) EHN GELBHRINER) B
BTEREINPEER, XE, XBEREBEEX
SR ZMRINRERENT, BEAME, X8,
HABAEHEERD, EREBRANFR, R
ERENER, MERLHEDR. TILEENRD
Hee, CEENEHNER, REPEAERED
SEVAMPER A AR EREVIEIE T W, BARIE
BABNNEEDE. 8—TREBUBSCHHER

1 Phenomenal, p. 23.
2 Phenomenal, p. 23.
3 Phenomenal, pp. 23-24.

MR REMENRBERENN L TERIVR .

rE. BT, PTEXLERRIEE. A, T,
R ZAMERIFN Z image, BIRBIERIBENSE £
THEEMUE (BRSERZENER) NdiEz
PHRHS SEINEVER - MMVEsiZP, HE
IEAEETFEEHMLBNN "SBARE X
EREANNYRBLIRAENIE, FUNRESHR
N MEERR  MEFRANSSNEEIIZ"(the

whole process of seeing, and perception itself) 3,

R, FEENHEZR, TREMNDARN, B
BRARRUNEZMBINRERN . HHGREN
BN - FE/RET (Mary Corse) MIXI U #ITITEN
AR, ARUVNRIEIRBIRRENER:
B L AU E B it Jh 55 B9 “Microbead paintings” o
XE, NFRNNITRNEmE MW EERE
( “undifferentiated surface” ) ZBIIVELIBEZR
MRI2EA, BERZERERIREUBRIVE DN
B (face, surface) RRAIELKBEERE, A5
BENREITLBTTREFENEAREZE TS
@Ak, BINULSHAHREL, ENEEDN
2. FNEBENeR—BEBEE, Himage FHREIEE
T, TERET; BREBRNAE, BRgUE
EZPIASERERZLIEY image, EBHILE RS
MRS Z BN ERBEBHW - RZEETHR
HEKERRDEMLE . EREX—RBT 3 G
ARLE RAEAHFZ M PR TRMERINZEARK,
ELA01&1S - WHLUK (Peter Alexander) B Wedge
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(%) ERARS, URBEL - B85 L (Helen
Pashgian) B HSIENE RIFRMIRIE RS
ERB @Y (Untitled, 1968—1969) , FH,
ERARNBENR LT MEE “HREs”
PRS2 TN image.

298 - 5248 (John McCracken ) ZERI{EDPTT
RN X FEH NS —EB . e
&a Five Paintings IV (1974), RE L&EEEEMN
MABR, RBBEISREROV R RSO RTICFR
RMEENSTOTIHN, R, KA.

B “EAMEREPSIZT —TRINERE, ¥R
ZHRUNNTSBIAHL (many tiny air bubbles or
particulates) FFAERELZ Lo 25X L/ BRI
BIRE &2, MENN—THERBZRNEE, "'
XE, BREEARMWNIT 2B TR &
FERBYERL] image BN, BHIU—FRELZHETR
FEIIRRIMSH RIS 2 4K - WRBVARFI T A
RSB, DRBIAT4M] image BIZAM TR
o HE, ZREBARFMZZIMDETRIMH
TIRRR, * RtEMREERCIETREZD
HELRFE—MMASHREABNTE. BRXHIKR
- B9 - FERET. B SZEBEREE D
FELHHENNR, BEXRASERERIANSE
HMEEREAOA A TTENLEER. &8
BRREITNER , SR IRIIBREEIRRA,

RNDBBENG—HRDD, FREUEFEK--SEhbl
MG, MERSMIELBART, EREBRAE

1 Phenomenal, p. 67.

2 Phenomenal, p. 78, note 41.

3 (HEBRRPNRE) , %39 W
4 (HERRPNEE) , 17 R

INESHIT, BfRETFIENEY. ~ I,
ESERTRITF ORI, RMAEBENRBIEH
MSHE—I, 2B, KB, AR EEERFIRER
B, NEEMBNEY. RRPEMNESE, £
IXERERZTRRE, E2UAOBRAIEAED
RIS THRFOVRE: AHERERFNER
ZAREmE, EER, XASHEYE, REFE
HEBRENREEN, REB—MPRENRER
SRHEFE, REH—MEEIRAZHEH
MRIAT AR, XHMRFE -image BIEIREAM,

2.2, B (ambience)

FHEVER - HBVIEEIMEE T FHNEBRTNE
ATE. SRINBECQMOERODBEE, NEHN
Image Z SRRV E#ITRR TN BEANE, A,

SHRHAERR[EXTRENTE LS Hihibip
image B FBKEXEV—FD image ME. @S2,

HESELYNIHE, i BEESERETLAVA
ERIZ=E, Mmitihs AMHNRREE (EETHR
BEBAZHBELD) BHFIFERUT LY. BRIRD
BRERTFBEINNBEANNR: “BRNENEE
IRMBUEANMBEHRDRE, BXLREE
ARBMHURENH N IDETA, RUEBEA]
FREANERVERE, BSIBRMNSEHAEFRENR
THNEREE, " WHERNNEIE R4
BRI —FREIEHINER (object) , MBI,
5 A\NSERBUMEXNBIMESR “RE" °, XH

5 Q0LLINTNZEFA T2 BIEALBEIRRRIM “ZANREVEK” (disappearance of the art object) [@ “JTRTIMRAKL”  (immersive

environmental experience) B4%f; (Phenomenal, p. 26) o
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FXEBMAEIFRL, EERAMBIAE L
NEFHH, ZEENARDBAZARRBSRESE
EHRZ2HREPH R FRIEN—TEZNRN
o WU—AIVMBOINIR: “HEASHERA,
MWEMKET —HRBINVELS (an intensified
presence) " 'o FEXLETHHIR. TRBIVTERSEZ
P, SERMRET —HENBINVESZR. B
BIIEA T ER% - {BIR (affection) XT “[EIR” .
WEBEMS, XTAREENDNENEENZE
YRNEIRZXATLE (RFEFEITL) BIERIZR
NrEE: —BRARENYRIEE, B855EN
e, S—ENSAHENRR - 75, BRALAR
. EEREQNTHEBEQZTEIARELG P
. B, XEH “intensified” (UARNEZEAREK
8B FREVBILSEEVE TR LDLEVETIE “1L5RAY
RUEEIR”  (heightened sensory awareness) 2 IE
RIZFE affection ATIREBIFBH 5 HMEIE EHAE TR
HNAEBEERNLGHNMEZ "RE" NREEKRER,
82 - BB (Louis Isadore Kahn) i#EEY:
HIZMEEEYNRE, MESFES, 3X7
EROTECRSH, EEEAEREnE, B
BRI RUZN, BEREVENDERLE, MRLEZ
EHNE, LEBRABL, " MURFEHEYHR
ERNRYINEEHEE, B4, RES SR
ERIEFRLZENELEVEEARE, Walta8 R
BFRE, BR (I affect) Fie “—RRBEHELL
BY—TIZEE” (une tendance motrice sur un

nerf sensible) *. (Cl, p. 126) EHE T4 &

1 Phenomenal, p.38.
2 Phenomenal, p. 20.

3 %318 (]9 - DUUR: (BiE=y03: 8BS - ROVERE®H) , BE=E, &

TMBE TR R imageo
4 Cinéma I, p.126.

E 3 &t - B, (HezR)

BIRUNDPEIZBEMR (intensif) , BRNEE%
IR T INBYREVIZEE), BX R 9831H
REATE), AM—AERLATFER. IR, SE00K
&, B—HhE, KRS BRIFLLAEELE, mE
KA EHIERNTRESE ° EXTRXLE, &
B - [ERRMNIEENIRSLUEES - RETSHAMRIUNZEIN
SEANIEED ( “mouvement d’ extension” ) Z5tHIARFD

CRZWIRIT, 2010 &, %528 . MIZSMFZ

5 BEZECHPITREN: A TELLORE ENEERV ST, BRI ERRAERKAZINERERE5E, Bk

BMsS, ARASRTIDREREEN.
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NFZEEVERE “HE” (tendance) BYMERERI

( “mouvement d’ expression” ')

BREERI T HIERE - BRNESIER, Wi
AHAREEAUPE PRI EIRT, MEMIZ
MEERRBEIVYM - iE5D (micro-mouvement )
NAEERRZAEEMERHNORIANE, XER
IUREEIRETE - B/R (Eric Orr) FITHEHT - S
(Bruce Nauman) BYAR BT ABEXNEINLKE
(light-installation ) {EGRL M LLFPHNME,

BREARFIDRTINRER - B/RIVKRIE Zero
Mass®s LRI F A “5E0 (ephemeral) ”
FHIARBRR (AREAMED) BKE, BEIERN
“ephemeral” FAFETFEEIVT LAVIFRIMNA (EE
W, BXNESE. NFARNKZMR) . MEEMR
BENRRERTRAERER. MIMNTSERS, R
TEEEEENEE —MERENIRETE, KT
RSN “RUZM” . URBIAAFRNES
BENREL, A, ZEXRILHRZE. THRES
BRzOE, gUEsENhAENAR. WEREE
BTFEHERBNLUNER, NWithRAHFASSE
., RAENESANFREVEREEER “FHL”
(thematized) . EALL, TUERTREITEETS
A ENEENER# TR, bW, TUERS -
28) (Doug Wheeler) FERET - 5IH/R (James
Turrell) VR LAERAMM, AN, ZISIWILENE
HRE, EENEMSH, BILIREIEE IR

1 Cinémal, p.126.

2 Phenomenal, p.46-47.
3 Phenomenal, p.31.

4 Cinéma I, p.100.

5 Phenomenal, p.45.

6 Phenomenal, p.45.

MERBHR, F#EMENDENSHEZBNBDE
R WFIESHNEERZTLORNMR, WRED
Frist, MR EER, “WRIREAHDP, B
AB—TER (you’ d be in another world) ” 3,

BRRNREEMITZ , ABZIEMIE AR NER,

FEZIEMISNVEEHNRRVEE, MR
WBESSL. R, ERIIBLRREVRT. A—F
BRNATRANE SINEZEINESR, NEE
FER TS LESEPRER. WP, &
18 - Hi84SETE (Peter Sloterdijk ) 8AM “Bubble”

NAREERNEREENRDEE, METHNER
DUERIFEREA S RE (TEANRDOEFET) 8
RULITRE . RENZNIES IS RFHIFTE “SEHEB "

Ay image-affection AMIRRZIERE: “XA=2
BIEY, ER5— T ERNBEIMEXRINFER . XRBET.
QRS FAXRENARKNER, T8, &5
DFEBRENEAZD, MBI ATEZ
REN Y ®RE2, ERATEQFORDNAINE
FEURBEINFENSBARE , N TR
BHRIER—TBHENFIRIITENEZ BRI, MaT
UEBRET RRISINR#HIT. SFHEARNRE
HRRENRESIMNEZBRXEKELR, BEAER
BIRDIISTER . & - ¥ - RWERKRDOVRTS: "4
ME XK T WEEDESEZIDFRIARETL 20,
— AT SANTERERRASLE. " ° Wik
SEIBVIER —FD “IRPRAY, TLE M UBRNELR”

(a liminal, or barely perceptible experience) ¢,
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B, —FPEM - WMEVALR, BTULEL, N
L, BRE TW/ 8, I/ A9, g
B NORNSE. RN, X8, XERR
BEA ZREN NESURE, BRI
INEN T F N "TE HESETRINNSERA
W2, SHLELTESINE2LIRAEL, WIRR
EEENREA RS AL,

B0 SERMBVERR - IR RE L F—FE4L?
BERRBHAESNAIPAR KMAVLDE, Bt
IDARE I — R ERAMERTNAVLDE (BRRAAIME
JHR) o A, BIELMBENVRTSEREIL
ERAIHVES - IE (stillness) 2K, BEHMDPE
NEZERORRAEENZLZ affection BIRHR
SRIBATNEIREN. BERLZHRNIREIZE)
(mouvements intensifs) . B2LEZ =BT DALY
FEERUNYED, W0—RhTEEK EZ AR
7, BERAREE RS ZAE (R ZEEL.
HEEEFFKEZE) o 1B affection B4R - W
MUSERRE, EEEIMEIMEaF (vers...) 1T
RN ELRE, UK, affection BVBEIMA
BN RR R B RIERR, FHIF-RIZIEVERRAD
LKHEREAIME RIS PRI MR E,

XEFMSRIBBREEECHRANZL: KT
HEEZBNAIERR  IAEBREICMRSEIZ)
PRANBDH—THIT |, XBHEEHRZIRAT
ZENSIEPAIENYER - DERRIR - BEZiE

1 1818/ (WERSioZ) $BIUEENT, 230 0.
2 B8R (MERSeiZ) . $229 .
3 181K (WIESeiZ) . %230 M.
4 188K (MERS2IZ) , $230 70,

4 1RE53 - BIR, Zero Mass

BV TXWIAME:  XEREI TR T AR
R, CATEETEE" %, MAT =R,

RESEENETIERRELFTANIZE, AR
ERISIARIR. ARERE, WABFERIR - A
SERIYIIA - IEE) Z BT RERE B REXDERNZ “45
R ARAETL: X TEEIRNSS=IRNE
SMENEFERELABIZAL, " ° i, MR
YVPRRTS ERIE IR HVRUNRE, BEEENAE
RRPHZ2BHHRIMECE L. XBHE/RE, &
)/ MRZBEEEHPNER, BB “WRHA
BEBRIICX MMBRE, BOER, HEMURENTR
EBEXTEED ( “la vivre dans un rythme plus
lent” ) , B4, JSTREETRZE, ¥WERIIR
SEIXLEHERERL, FTHN—LESRNR
B®RIZ? "X R, IORHRNESURINTIER B
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NERERZENZXMESESR” ', BREK2E5)
AHRIVES. BENRAMEN T EHMRT
TIEAEN—TEET TSR “EEXMmER
TAR? ERAE—TERICHORIRDNTEE L#T
BBt iE, REML™E, MERBERMETHH
2, AL, 54 (K% ORILEINEHR TR
BERYE - RRREN_TUNGE, HEER
IE—FEENER PN —TEEES—T. " * R
T, @& ZCIZAFENREZHERNTURLDE
2, XMELR (WAR5IZIZY ez E:E; B
BEYRIZHNERK - BREVEEHHIDR IR
DAL, OIBHREXBMIBNMATRE—"
BEENNBRIKME. WFBELTFRENN
BEOPEMEERIE, TR, MEBNFBRER
EODIEMEBNNEAR., RNBFEEREN
SRR ED, EFE. FERE, B5248%,

MEBETE, ALEIELCAZES - WIERRAIK
Bizshzd, AER—TESRINEHER? X
PIFHERRRNIEFREERIK, SEENZEEIL
(visage ) FMVEHEAAYEY image-affection Z0Y, W&
FER/REVEZ “bubble” HKWBIVEIR LT —
YIRS SR, BERHRKNNBFSFERNBES
BUEWIZI. AEXRBETaIN “AHK” NERZP,
MRBRETEIR, TAESBHEENERRERS
B, BARNTTRIDEYR - KORREET
BOEEN T 1 T NBEHTS. X2
TRRREEFHZP, BHERAUM2L 550
RS —IRERE .. X2YROVEEIARE (3)

1 188%: (MRSIE) ., $2310
2 (REESIOSHRIRSL) , #1630,
3 1B18F%: (MIRSCiZ) . 47T,
4 Cinéma I, p.125.

5 Phenomenal, p. 52.

MEIROVEIRE 2 EIVRAALS: 1BRIR,

3. 2%, 80, Wi 2S588

S5RTRNS - MRUCHERERAR, mEH - ¥
SHPERFENEELE image-affections IE—TE
E5E, X “BEAR NIEE, DURBLE
EHRIZINERFE, EERESINBERX TR
2, THERRET "Bs” NEkER: “F
OESBEETENZD, XNBNTEREST
D8, EUBESHE—PBENEN, BRI
FRREGETFECNEEE" ., ERNRBEMS,
BNAARSHSBMEMENGTE, EmuEnT
PEIEFIZEREVEIR 2P (surface réfléchissante ) ,
RUREVIRED. RESRIRTARZMSIAVMIEED,
Bt — TR S RS2, R, TiEXEFER
WEEZ/DSEMNKE, EEDESBTE, &
BERIGIRNERURESFE— TSRS KKK
To XERRIEBPHAHMERNT RSB ER
a8,

& 2 & Z IR BVIE G Green Light Corridor % it f
BRRIEQ THRBIENNR (BRSO ZNES:
“paroxysme” *) . ME (EAERIFEZ2ER - 175
Z) BBMHAER., (XBMSMITH “ERE” P&
. WHARKENRBERNT “ASKKESiEaE
ZEEyEREm” °, A RIUREEESESINGD
REZENES (RIRARFISHITHEITEE) X

268

5 &tk - #42, Green Light Corridor

BEAMIKFHRIASENNR, REETHNAERE
(inherent spatiality) » X5IEEBFET (IEH
BEN) SERETENXAZRNAE, BIERER
NERIOSRATRANBERNARNG, BISHKS
HIEBANZNEZER—: “RENRS55EZEH
BERNS, XRERERNENNRSEINNG
HRERN—E, HHRRBINNSEANBRARNEY
WHR, "'

R, WIBRIARIRNT BB B 2K EFaa
B R FERERBIINED, SOLUTIRR T REML,
RETZENS PR ESE—MPIRAEREVRINEE
ZEAEZP. IR, IMEB—HLEESHELN
£58: FHIBNECIRIEEBIRINNEE, KRG, £
BEFERNEE, XREBENBEENERZILEEN

1 1O8/&%: (WBRSe) , $48W,
2 Phenomenal, p. 52.

3 Phenomenal, p. 52.

4 Cinéma I, p.99.

HBHEHIRE (afterimage) , RER, YRWET
BEI—ETRIEERFNNR, REIXSEN
HEENERE, EERDPETHEIRBIMEKS:

MEFUNZE (REBRESKNNLR) EELR
[riEam=E (8. X=) . HEEX THEEER
[EREVRIZIGZED , MG BEDNEBHVEIX | R248.

AUCEVER, Bl LERES, RRE—BEDN
IWHEFE, [T, NEEXBMEILHESLEE
Ro BRKSULIFEVRINBVRBIMNEZR SRR
NTHETNEES BN ERRE, B-FXH
ERHRTHRRAEREYR - RIRZBENMIE
iEz): BRREVERMIREKTE, RAEEHRE
EENLR, ARLSOBEMNERERR (ERR
h—KESLEVRINSI ) ; MKSEWERNIEER,

MRRBINBEE - SREZNEERBEL (AR
SWIAAEEE (claustrophobia) N B E NEA
£2], BYTELENRRIEL (5RRIERDP
SRBRHFNZEFERXNE) . RELEKNS - RHY
BARE. MEKEIRYE, BMNREEIRA, 2R
HRBRAZIRMCIZNESLEE, MUXEES
FREGE - BREODIBER, BRINELEBFTIE
WEWERY - L RNSHREFNTRIBIL, 19
780 - #5528 (Marcia Tucker ) 1SS FRIEVAL
EBEREBH “F” (alienation®) , X&ER
BRI U D1 52 5 3050 B S R S I R B EIE I
BERMNETHER ¢ . BUFERRZIBTEE (M
RERIDNEARK) HEEERS, Ehrt,

XBEHLEZVERZ "B KR, MRBE
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K221k (alteration) , ZF (variation) , T
(transformation) , X &I E AR IE VAT “&
59" MERBER, MEATSFEEENADN
BRIES.

EHIFHIERRIBZRE NN EANE XIFE IS
BURARH, HEIK, ERMTE SR —HMRIMAZRE,
HPpBRZ—MRE, —MHE., LtE8RFTH
BFET, BEGAEXBRRZ—MEVHESEAE
BYARFDEEERRY “FREE (solidity) » EIMERR

NFESI2ZEN—FEERT. EOEBE - 55
#/R (James Turrell) TRLETE HESL
BERRREYSEFERR, Eﬁﬁmﬁjuﬁﬂ@ﬂﬁﬂj’c’f&ﬁ
AR M HISSEAARFAVEE R, TTIRBHE, BT
X—HEFMENNEN, “ESIENRE TEa%
#2” (Void and solid are inverted optically) ' 7
E— IR E IR 1970 T2 (Tate)
RNEBHZARR=A [HIE - TR (Larry Bell) |
MR AEE) ] BROOVIRRESETIEEY, " ER—
MOFOYR; PRFHYRERMTFEZP; — TS
JREVDEIESR (a vaporous middle-world) 2WF
22 (Bell) 528 (Wheeler) Zja” 2

BZIBAIRIXATR, HHIFRD—IHIRITEVIR
%, MERFHNZERTNEATH, MERE
53X2ERIZRNLRE, MILIRZ 20 LB
FHZARRO—FPEEITK, X - 523EKEH (Yves
Klein) XZ=SA0 “JEMBRIE" BVRR, &) - I8

1 Phenomenal, p. 40.

2 Phenomenal, p. 38.

3 DR RS HRDR. (FDINZA) , Wk, TEEE
4 DRI RE - 4RSR. (TONZR) . 559 Mo

5 Peter Adey, Aerial Life : Spaces, Mobilities, Affects, Wiley-Blackwell, 2010.
NEEE, IR =EBBIS, 1996 F, %228 Mo

6 RSIBETH: (BBONFE) |

182 (Le Corbusier) X¥ “ineffable space” =8
LR, DERRNDXY “Transparency” BIHKEH1E
(#T#K - & (Colin Rowe) ], EFRPHEI Ambient
Music (MRER) R, EZTURRORER
88 (Walter Benjamin) B3 Aura fi=—FTBX
LEHEQERINX T HRNRNEBENEERY.
LR BEIATRE “WIRRIEAVEI ", HRIL Kt
BT 21 HEZARPIRIERE T2 ¢, BAIIEE
GBI — T =S EFIEYRILEIE L aerial
age®) HIRAZINR, Y “Air” RAHLZRNE
RRRFOEVRZINESC (Sensorium, MIT, 2006; Air,
MIT, 2010) , HBHREMIRBVARSB NI ZE
ROVBUSM (HTSISEE ( BABRER Y Uk
Spheres &%) , BMNRE LN ZEPPEILE
ERZP, ZRIPEERDIAT 7 09887
NF—TRIEF I, IR, RANREFRR,
SETNTFE /X, YR/ BeZEiRERR -
B2 (pensée-image) BEDELARERENIAINR
LRI RIIIR R 3K

WIARRRIG? ==
PTE?

I, DR T BREF R

—BR%°

, ERARZERAL, 2014 F, 538 W,
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EWFEREFTASBEIEREW, NELHIESTIREESIREE
P EBPEN, FHEERTF Artforum Z2ARIEIZPNMN,

— LA

JLRIBIA BEIJING FORUM



BRSRXHNBEBEIZRER—BEEBREBN—ME
B, BREEGDESNABRAETD. UMD
SE@NAEIL. BFRES" (Object Oriented
Ontology & Philosophy & Aesthetic) 7EtHFREE
AVERN—IHEZHIR) ETBeY “Ba”
('speculative turn) , B BIESLAEL (speculative
realism) BYEMARI, WEEFE, EILEFIR
ANERE, BRRENEFRTEHDREELA, M
BHESE RESEEHBUNHEE - AIER (Bruno
Latour) . POI= - E258BR ( Alain Badiou) , HFHIK
B - FOET (Slavoj Zizek ) XHEIVAIES S R#HIT
BN S5MEMEANEENZ, TSN Z AT,
ETBBFEEDETH TRERR SESNERK,
M 2012 FHI-RERITREFTRTEN “SItr Iy~ |
AERFHEEBHNFEN "BRNSE” . BERE
ARER - 38=5 (Anselm Franke) RINBIRE L
“PYMBER" 5 “The whole earth: California and
the Disappearance of the Outside” , 1T
RUETBERBNNTANRED., SERGENEIHT
—BEIREFRE, RMNXERRACTH - HER
(Nicolas Bourriaud) BY/3% “BIZUINRE" OB
IUEEST SXMBPHIT “RE” OIAQ, FT
A, BUESENEEELINZAERNIES, &
DENE#ITON, MERBEELERIAGES
HXTSENIIET . HR, FMB “000” (Object
Oriented Ontology BYE#R ) BRIEME—TREIYT
WELRENMER, BE#IT—TFERONB. ME
SREMEZERNETESBBCERETDBIR: X
REBEABERTYNER. BEEWNXARE
FEPHNARIEPAERR, RSATERIRE
NETOBANBEBBZAEELTER. BANEN
BNERREBARALLR, FIUBRSXRINER—
HEENEFEILPXTFYNRERITHN—TRIE,

B ABENPFTB—LEHINTETRE, SIiE—
FHNAR, BESISNTARHNIT BN
TAE, tEalin X FEBRAVRRIIA, RE—LEHEN,

BEE—Y (thing) 13?7 HIZE, LR
T ABEBE: (nonhuman cinema) ?

Al —ERBY A LB & Z RPN ENREE X
(Jeffery Shaw) B “REBF" BVHED, #b
HHAH T —RIE "84, HECNE ¥ 89 making
things) ZAR, tbUIBEE. LB, BERFRE
ABENE ‘W T, BERMABAAXEE—TH7E
HLEBHVIEZ (situation of opportunity) o ” hE
EELITER ERARBIFTHET “no thing” BIFHE,

REENZ, X THER, XTMEAZEMSE
BEBREIE, TR KRB BEREDD
KA URDRBIENEEM, BRI
T W) BINIIY. X2—REBEBINKRE, 2K
RIEEGNEENZRENTEAFMBIVIER, TH
SHERENERA, EXN—PAIE “EY” 8Y
BRIV, XBUFEARR, RIOITURN W

B—ERAN ., B, TEEY, moviaray.

RN, BIEER, TIERBF, BEEM
BIRBR, WIOERIRA Y7, MEIHE—HP
BE: AFEESTEREERTST, STHEN. F
FERREHVSM

R, BNITURBBE CHIXFRML “SL7 69T
CHERNEM “PRT" SHEHEEIEH: il
BNFEEONRRIUAEN ¥ NRERSHR
XE, MEXBITESE (make) FENFEZX:
NYENE SN EENEE, XFMURRKEHEIR
IR ZRIEERIRA “¥” , MR NEIRIK

272

—RZBEMERIFN LB —#: BE WEXE
NEAENEMRZ AN ESDRTHTECHER, M
BEFEEMCE LT, XEGENNRSRIEBN
BLFZ: BRARTFEMIEN "W RV
BHETF. R XSHMEE, BHENEN
NMASED), HMRNAENHTEERLHESEDN
EFUE—MXLLRZE ¥ TR,
fhATIEARRY X MpiiE, HSLRE B BRIKE
XERRPBEN—H, SRIBRTURE—TE
L S5EREEEBINMNIESE, MEBNESR
FENNMPMCRTEELEE CATRIEN “AR” ,
BSUS 53X WX , HBWR BB BEFTRA
BIEFHL%EDP,

RITXMPXTEREY “IEH)” BVIERBRIFE AT,
K “TiE” T —BBRKE&ER: BAEN =~
BZAR, HEM A" 2R, HABRBRBHIL
ABUEZNZR, BiLZRBNSHALEF .
XERY ¥ RERNLENOBEI=EAE 1844
FEFFEFTFR) PHANYROVXR: 18y
FAEXNFEIME, RKRERNERSSBE.
wize, B, B FENPEBESENNENX
R —FPXSX LT XBVE B (estrangement) BTEX
KT 8 (having) . 7 BEXDIFEREE KEIR
REXRER, BIMETURI: ABLIEWZ AT
CI2 FEVUERR, MATRINSESABVREAIER
BFVIRR: ERITXTYAYHE (thingness of
thing) BF, EMN—E22E: Bl &1, @Y
HXARELBEHEN. TTHRONURFILSE
BT, DALEX—R! XHIELZRHIEILH
BEEE, BIRASYZE, AEFHAMNES.
DENXATBLITR BRSNS EDBIN S TR HRMETE
RT: MERLHINEGR, S (reification)

BN EERIMEL. BttS—MER, £3#
BEREEAE, NEREXRAILIETXNINEY, N
BIENANNRELERRHEREBmitE—tal—
HERME R NB It LB ERGE, MHEBET
REFPHIRHEENRGHERNYGE. XLEHE
—TENFZEZOMNE, REEFREVEER SUH
B, HEMRBEEEIXLIEBIAMRIL, WITEA
SMEFERRBYS, RRUMNSANT NS,
XERIYIRGERAAE

BNBOAERINES: BERNIRFNER
MMECEMERNE “JEWEIE" 137 &R, B
HEEHMEANILERIEID? RIENFEHXF
—TRE "RUXLEXN" RESEHHBUERRHIA
ki, BRENMUNBEREZXCNTRE, BXT
EREN HR B, EHRESRENE—HE
MHERHINBES: “BEMBIEN—TR—EH
AZ—TTHEDEYE, F2WEIVHE, B
AR, MEBEGS TRIEGEVESE,
HOWEHT— T REHSREANLERI—TEER:
EANZMAAILE EEV TS HEMRA SR 3B
HEhs - ABEREEMEYPH—TIE, FT
RARNEZMATEAN B THINLE Fth, ~ B
BRERYNESNEY: BERNNBMEERIET
HIEANTRONPILEE, ATDENAZTEZNHER
HIBRER; MX TR FEEEEN S EA
BHNBWBNT N, HE R, EREBRTPEH
thBYEDs / FFLEBNSRFEERBIRR, 0.
T BN, FF, BEFAHFURIERLTIR
HMEFSME (récit) RIMNTLEE. WRBRIE—
MBS, WAMUET N EERARBFM, HARIR
BETEFNEXD, FEERIYIILH XY
HITOME—BBRHE F” —HELER
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R - FELG, BERHESE 280K, XE
REBMESRE “TEEPE" . IEHIELN
BB EET .

BIEEY, NRFNZAUWEAFEE, SEFH
ETHNR=AEARIRNER, XY F1a87KRMm
. EFREENRANN—REBEATS, BT
BEIZBHEYX - ERNES, SERBSENE
BEZEHHR. XZ2—HERFAMEVGR, AR
SRR RETERNFEHANE S L NEVER
Bx: BRMBESEEHNNEFEEETPELE,

HIURZE "HARET —H2HNBEENE
=7, BUEthEBEMRIANTERIENRENR
B, M “LEHLMHE” (la photogénie) iLREE
BUIER, LEAFSHHMMEINE 5 5%
0; BAENEE—MYN “KER" , LIEYGE
AE—ThSEAEEFE, LLEIEANEENEER, HEN
Nk, BRIV, IEERNSH, 1L EIMEVHEE.

BE, RERA, REL, BFRL BEETXL
MRENINTRS TR, RRERIBENIEE,

ELHMN T —MoiTEiNe, BEE—f ‘&% .
LFRU/N\DZ—INREIEME, KERBRK,

AT 2DEARE NSRS, RU—TEY
FREVIEE, MEMAREEEE EXMPHTY LIV
THE, £—MERIRSD IR DAY F 5K
EBR—35R, ABSHIUEBEEZPXIFEEN.

T “NMWIR” (I ceil mécanique) FTEXIBIEHR
P, YRER. BRNEETHARMBEIERER,

— THOEARERVSHU. WREIFWR. £E
S5EANBRRPEELH®E, MEE—THARIR—
FRMZR—IEHRANER, WRRATHRA
B, XTHHER “KETMIRUERSR (apparence
trompeuse ) 53EEMIISE (réalité substantive )

BErEXHR” ., M “B (les pensées) 54 (les
choses) , AESMBRBNBIRESEBETTEDE
01K Nu

XREERIVEMVENBHEE, thdie
HEPENIE. BEURIEER NS S
BTEM “BF” (plasmatic) IR, MXHE
FIRSEENEEMETRIEBBNEELNZR
wHRR. WAESEPSEINSHIERIKEIE
R, ENIRNARNSSHERSYNERIZMEY
B EHEP, PERBEHIRIE, mMXPRIE
HARFXBFETHER, MEB—ERBNEDRR
B IHBNARSRTNGR, BFESHTIU
BHURAERX (pathos) WA, XXNE5BE .
b, BREXBEAELFINERHE FIRIVIRE,
FEEYEEMEL, UIRESBELRETIL,
ETHREEMENEETE, XHPHE
(métamorphose ) RERMFSHIANHSE, =N
EZNMIREFIER, MEBREEMEREREY
54, MEANZBERBAR COVERE, SN
BIFERZE “A-3¥” . WFERIVEMS, /N
BEBILL 2 —FPAR OB RV ITRIZIE (ecstasy) : i
ANRESNZ, EETMUBENA, TR NE.
EXEPAEEOQTFUEEENASHEIEN
BT SRANEE, XHESHMRENUAN
—tIRENEE [ “BAMRZ IR ER--- -2
UABRNAEEENDNIRENFEN. AR—
MEEIR (subjectum) , EFMEGAENEN, 252,
RIARERH, AZFTBEXNZR (objectification)
FF\W (representation) BYER” 1, MIhPFF
B 2T A, BEETRURX T sV RIEN—
MREBENDPS RAMERLEN: URNEE
FEAAIREX AT LIBVRIAL SRIHEIE
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1Z; MAIARESIFERE—T “FAN”

R EREERMIMNBEZERS T ERIRIVE
N, BAIEHEE (Balthazar) B9, HEEER
NIEEPHRSEENDYNIRBESESL, MABE
BEEOVEARE, LR BERHE R, MY
TER—SLERenyr, — M RAEEEASH S
NIRRAZHNR , AEEPEFEXE—THE:
BLACEFESHMBHHYNREP#HITERX
BARE, BE. LIRRE BE. AR, KMelN
HESURBNNREGTRNRAFHETET
AR B KRR A RERNTLURBIAR N,
BAIREBANENER RN I RRZR
BEM. FASSEFNNRR, UEER
2R, — B NERN U — AN
R, HEFR, SPBRTEEMBIIERPITE
Bl M2—TEARER, FETLUANAEH
) — RS ER, MRCAIERETZAVE
R, ER “YOEI¥”  (thing among things) ,
EAZBIY - FREANVERDY, MAREA
Elh, MBEIEMREXRME (non-relational ) ,
ENEEELBNMRETSHE, BilTEE
BINAZIENALZ 0, MB—RPEEUKEE,
HERBSLAEFRNER (alien) , FEREM -5
fii%4 (Donna Haraway) iESILEIEE S BVBUEIK
HFAe®3I—#, TEXENLEFMERITRRIL
[BIHTEVEX R

WHFBMNIUE, ULHXLEHRBIER W
" HRENBETL, RMBRBREZRETREN
SEMEUREEENOMIE, BEEMEXNT
RE - HROAE, WTFBEEENIREENR
B#5MEHEE, BNBERURTIEIRER

BEURNSBSNRBESTEEZITEXTHER,

WM UTTRAHKIPTRE “METTRIR” (optical
unconscious ) FFIXNFEEERITH . HVAERET
XiB, 5—HE, BFRANLRE, SHHEFRKIS
DIEMSERIENALR, BEFMETAEMTIUL
MEMREDP, SEFANFENSIRE, X
FEEEER—EANT RECHYRM, —B
XiBHIT WBEPHF=ERBBFNEIR, HEUY
{ERNBERMANEMTEE,

MANTFTET, FNHFERSHEENNEK, B
TSR ANZZ BN FOVEWE XERTF
BAE NHEFREHOVKANTRE, URXMPRR
ROV, EHMMURRENTRE, RMEARS
RRERORREN FXIpRREMH, MEBXE
WBIEMIERANE FRHENES, REI—T
VIR, NHRANSHROSIPHEBE X%,
BN ERATS, XNXFHFTEVEDD - TTHUSHISEH
DVFGHFRSATIEBIRNFIR, MREM LGS
HIEI, (9% “—MXEMDIFIREN (agency)
BxXE. 2R 8%, £, 1Ta)EXFBUEH
LEBARBENNAES , EFEXBIEZ S8IBE.
Btr. BIEAER. * B4, BRAFAXTASH
FRPREZOKRVNE, WTEHINNECHIRE
S RF VD EFEIAX TP BUEIEFH?

EZRPR - BAEHHF (lan Bogost) BVEVE Alien
Phenomenology, or What It’s Like to Be a Thing
(2012) REI—09i&: “EA—TTRIRIERF
8?7 XEHMIAEL, FA—TORUEUERS
HEEX TR TAEA—RTU “BE” 5 “it
8 1, AINEBREATEBS, EGAETEE
UHENTANEGRAMZE, MESHEMYZEY
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XABNBITESEN ., AN, T AEBIEEERN
R, BERETESABERXA (disrrelated from
human-being) , BEt—1, DWIERNTESES
FIBICIZERmE, FrEnNYRt SEMIERNEEES
REAEXEER (disrrelated image ) BIER, X
MERIYUHROLRERIN "BR" . Xi
B 2% (2001 BHBAR) PAERBRENET
AHRMBXP, HE (Rah: REIR) NENERE
SLOhS M, XTI RUFRSY “SRESERVIAN (strategic
anthropomorphism) RNEBEFR, [FHEBRTHFR
RPN AMRRNLD S ARFHFHWISET,

FESLIN SBRINAIRBSEEENRRRE,
BHEFRARNTEEET 5 AREXPRERNY)
BUBR: ERAKRIEAN,

#im, BEEPHEATUN—TRNTERREE
BHERZANEXTHR, XBARNBEETPRAR
HEE, ¥IRTee0to, rEXEERatteRt
BRNTEBROMNBS LN, BRESHIFEAS
WHABIBRD, RA MR ZERERI SM2A.
NEA, EERE. iR, FF, BINEBRPH
BHREZH—MIEAEROVY K, HINRBKMFR
MRREHTEEE, RMIKRESMIINEST
RElt,
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— RRGBERGE

FEHBEGMREY K., 2o, KBEEETMR. I,
LIEFR. ITEMEIK. B5E, AJTAl “RIFAT, |
BIT, RERT” . HLE, IMNBRREIMN
TSR T FERBVAM BRI, EKIRIH
BUREIEHR Ty, AEXHFREATE. IR
SBERIFY, FREMIHNIE. MNERE
EEHFZEHN. ITETWNESEEAZIRN
RIRRDIHhES.

HIBEBN SN A —EBRX T TFREREN
EVEHA, M1839 FREERIER. EEIXER
HEEARREERRE TXTRIER, CHERH
ELEUIAEEEIRE. RUENERMS, &S
MBU—FRE () BRTFRENES, BEQ
X, HENIEZEZ BN SEHEATE R BSE
NEZIRSIWSE, Mz, A, ARZRFERHR
FETES. TAEERE—ARERZEE. N
S5ZNUNMRHE. BREIEEERFEN. iF
ESH, SHRRE, RMDREF PRI
54, LNBEOHERESL. BiR (1) 518,
REHLMIA, XM ERTURERE
ARHTUR TIENRZE, BMBETTREE
FFEENFPE,

XEFEMIUAERNET "B FNNERE

ROBE, EXXTBERK, THENTBRE
ETHBNSOEL. UREEARNER, B2

1 Computer Generated Imagery, fEIfR CGI.

SRITEFBHEBEMLEDARE, BMER
RIRAMERINNTE T X MEREIANE (54%)
=

Z IR, EFAR5RE

MUBREZARNBY, SEMEBLEEZRNETTEN
B—. PESEEREEN. ANZHFEESEES
BRI ZPRA2 1LY, BIE8NER

£ TR, RIEREEHINSAERIFIIR RS,
MEA. HH RABENERHIRENIAR,
K17 EZHFRM (URA. RS B0 R 84,
BIEE YUBORBUARTIEIIR TE5EH,.

£RN, REBRBRE. A, B RHIK,
BiE. #F. #E. Xk, IRFEREEHER
DHREEER. BROVIBENHE. THIE
BANTI A, BNG—, BLEANRTURIER,
TENMYEERAR, RMMERKT KBEF
B, MERETIAESHANFIBRESL—,
LT ANBEH AR REUTEXARNNBERN
HEETAREBEEN—TED. BFRENETE
ZES, KRELRBEUTADAEBXXTFE,
X HBIE.

FENTHE, BERENGE—EK; EERNEHI—
Bx, XBRAESH. WHATNENRKTNEZ
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NNHEEE. Kk, HRNEHE, BEEK. A&
BREREUNMRIESHINNE, BIHEAZ
BREBEVZINNEE, fEXERIFRN, #HEVEREEA
WELEHEREG: FOETHTBEENTiEE
FEOVEFHRRBINLLIREE, FERNETTR
TR T HONEEXRR, EVSIBESHIEEDTH
BYEREEZ= B —3r.

FONRBERSTE N TESNBEAZMEE,
MTBRESENEBEWEZAR. BEE.
ARSI, KFANFFE U M RA 5B B R R
NExX—ZE. RE. =B, 8B, B%%F,
RBAFMBREETH. KRNBUEREZMRRE
WEFXFHBI—IUREE, XLEEEEX
MAEREX. TEEXNRNDNE, XERAT
BR. EROEEERRNEINEEY KEMKE (2
BEEXRRAE) -

875 20 42 70 FHREY " L@I3” F 90 FHREY
AL, DUREIEF “RRBFMERR” HXE
AT AREBNX . EFHEHAR—FNERT
FHREFEREEFTEFBESENERM, HX
RIERIR T BRI ROVEERZIFNEARZ LR
BIOER. &L, MNETEERRE, EZNZEAE
PEBEENX (ERIND. HEFBRBHBIL) -

= &5, FRIME, FSPHSRHA

HE, JBEABFAIEUMNABRTCRIRZ

BREGKA, FXBRTFIUNBRETREKTD
PENFR. NEEER BRFERSEHEN. F
SEMEFEHREENADPREE IR AEE
ERMNZ RS EADPURAROTERE SN,
PE. B, RE. F5. BBZEUEG. FRHD
fE. "SNBR. BRZEFTIAEERRNINEHRI
ZTIENAXBEIEEIEZ T M1 TEXINRN AR,
Animation BRI B “EER” . “BEES” HIERZ5,
HEZABEE NI LEZERY, DAL ZIE
ZRIRABER BN F UL RN EENE R T
i EI=ARIEE,

BIG. FIRME. FSX=MBUARARREANS
TREZE—NER, XERRAERDEHNERZES
A HIN SRS PR R ERIVAE A,

MABREAZ TUTENPNVEABIEZE,

RBBENERBIE TR S TEBHEE LM
MR, ME. ANBRESTHHNBEPLEENE
FFRAPBPIRET, RUIRBHASH “—E
BORBEHBEECET " o

RERONEN. FRIMENBI. FSHBNA
DI E BBV RPN B ERSZEURTH
ERERNTANERNER, NTHERNTERIRZ
PV ESE, 155D, fFAESIN—T4HEHEREE
T2, IEEIVEE AL ISR S B A SIMET .
PAMGEBITEZHR. B, AIEPED
KNREFHER L. ZSRENIIFRILEDP. B8
FRRE. BINWNEBRSBREES. #3230
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MWIZE)FREZXE, XEFREFTIFERARZ LR
58%. BN5IREPHSHD, REIZBZLHA
BESFREPOEHAEMAE. LRk, 88
BN R AEFHENTR, MERR—E/RRIZEE)
ERTIMETFM, MBNGEE, XR5ETIE
FiRE. FEN. FEHNSEHNEDINEIR,
ARNEREIE, XANRXDERKFIBEIF
BBREZEHMEREERRNEREIE.

AIEER. HKuh@ PK RHIEER. LEEBR

BB XAPES 8 X, LR HEFMNS
5K, ENBLERD. 8K, LREE. FEE
GEZENBPH, RELHIR: FRENNIFS
FBRMRTERNZORED T UBE. HERYLIE
B, EREEYIAS NN R BN X RITE]
i - HENBREMES UENNROVZIRRHEL
FEPSEME STSERAFITR REOGE—P: DBUIAMK
AEFER. RENEERERESKR.

BOWBEESEA—FEUNERHBREADEER
VESHER, FERBRIENIRBIN. FIHN. ¥R
HNEE, BEEEREENEEN, ARMERT
W, RER. REARH, EXBRBXFN, R
NEe. AEHEFHERBTZ—WERNNEE
FADRET RANREAFEANERREZR,
HEHM—TEFBNSEXARAGE—E L W,
RLBEFEIERN. RMTR. ARESHEHE
HRE—TRENNE, XZFEELBREHRTHR

8. ERETERNLETE. TKECRIIRENE
H8A “EXRNMEM I B ZIZBNIRELER, ©
2NN, BENEK, BERZEN, <k,
AEWE. WIR, BF. RED. EXH "WRE
& 7 . RHEAREMEREEPIVES Sk,
EERTRELERTERTH .

i BRAMIS5RS

1B, REBF. REBNATFIEEKLE, &
YRR A—RERZIR,

2 RABR, B2F. RRAELRBAFRIRIE
BHEMDSE RPN ENMENR, SRIRMZ
VRANRE, SKRETIRNANRTIRN, X2k
Rt I8 (HNEAD) « BiR (RRRAD) 5T,
B ZMRARLZEFZI P ERERED, B
LFERR? FAELZM AN RIVEIRP,

3 ZBFRIMFIETEREMPERNESME (£
o) Hme

HSOIHHRYRE  ESCHENEM TERE
a. i Bk, ®&. CGl MNZSAETEHM
FURF . EDRISE. BREF . B, M. EAKIE.
EREER. TERRAR. COI. XA ARRESTE.
FNFEREIR. RRRITE

b.izz) BE&. ®&. CGl

BRER, EEIFR. CGl
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c.3DRE B #&. CCl
BB, EFE&R. CCI

=M ESIMHEZRIENEROVEE (F4H) P
a Febl, ZEAXSHMRBIREEHHELIEMURX
RBMIEER, WAEHMZRAM.

b Zz, R, SAELKEVAEIN, FEZEDCPLLABLKT R
EENESEMFINL, MBEE.

C 3d &, . BUHHTRAHETRKEPLIVEM,
SHZENERBINEEARZ 3d B
(ERESZEFM. BIEERREY. ZCFER
= 3d &)

4 BHR, R, CGIHVAIE

a e, RRELB&ENZINVE, B THLENE
EFEEFOSEIL, BINBEE. MBS, 1558
BEFERF—EHRNDPHRNSTH, REXKATIER.
Bf. R&R. CCl,
MAMBMREIHEX M —ROIRE, NMES
BREMBRXAZEEMNE S, HAMNEHMER
HOSERERT R

b Efl, BEERANEREDYE, METFERE,
B, B25EE (AL, 1) NSRRI,

C skt HETHR COIIRE, BIEZEERY
ERGHIELD, BEREEESD, REEREE
SRE , RERBRTASHER(BEREEEF.
BEEPRNSBNSHERTE) -
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OB, TEERMARHSE, HUWRBSERFNEK, - ) Bl
RIS MBBEEN T BNUEBZAZER, XK/ (Jean-Luc Godard) DA
RRURENTR—EBE, AR CELRFRT . (- ) B2

e (MR BMRKEdiz.

—IB16 - AZE, 2010

http://www.cine-fils.com/interviews/harun-farocki.html

HE:

DEREE—MERR, BPEaERSBRED,
gk, EMEFATRFTEDNER, £BKRS
TR ERIIERNT /L, XL, XTERER
S5&BNAR, aXAFEEHEYEREFEGR
HEN, MBENEEENSLHEINIEL,
S22, B BENERRRETAEERIRIIREL,
HEMGBREBZEAS, MITEERIBZDEXR
AREFRBRZEHIXR.

M 20 HEARTEFREEER, X TXEomH
BR, UREEXBROAZKRA, MESHAT
WALBYEF=iiE, EEEAARSEMRE T EERIE
BERRIANBHEER. XHIFRMAMIEN—TIK
FLEGHER, MIANAMSORZIERIFTER
W BEMAREEmIOFNEDH N, Bib, “z)
B RIEUFRIEFERTRIOENSI, M
A2 "WR" . BMSHWEREEHRIDY (HhE)
DREERABRRANNEZE, FESEPR
THESR. BEM, MFPEdo (D) BRSR
RiR (AF) FERTANENERN,

HER T RLEHNS. BESRRZIN AHES
BHRIEZT, NIZEEAE—TPLEIEEEI7], —fhi
BRTELERTEN “AERIE” o MM, TR LAY

BASEHHRZANIRAIID, XFSEE 2R
RAEBE—IIRIVAT. PMBISRRE, Sk
HMRENFMELERIEIVRT, 22820
RIIIETEMRTS B2 L, B2, M "Bt

MERTERIVES I IUWENRENE BRI,

RN ERHABHMX MR, eENFEREE
HENZ7), HIOEBEQIENEL, MtRE
BEF ARG, MXTXNT sE” HRER,
tMEoMASiP 57 BT, MRS “B”
ZENXR; REZ, NETsURNEBFEREL
X ‘5" HNBED, Bit, EELKRERYENR,
WERBE. S5k, B3R, "B KI®
BaVIEI 25, DR RIIERES B SRR
5%/ XR. BT, BENEHEE (animation) i
EELBLBURNBEIERIE, NF BT #T
BASHE X LSR5 ERIE,

UEBMNMNEZES (FRBR ) REFARBNINF 5
EHEIASN. tEXSFRPRE—ROEIEE
HFE, BINEWIERXDEAREN T EZREIAM
BNFRKR, —LREMUKBTTENDE, MB—
WNZBAEEXNX LR E#HITRIFS TN

EMZE EE" (HEE “BE" ) HFEER
RAFPHPRHIFIE, MEENZEREHRE
BENR TR, ZZENEEDSFRERILLX
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i “ROERE” TREINKRTE, FIIFEEELT
8 - @il - FUI/RE (Georges Didi-Huberman)
EEREN K" (essaie) : —FPiLWILIAE
AREDPHARTINEE, HH2, HEVSE
EEZENMERD, &0 “5)” TUERBEH
MIEANEDTSSRERE, MEPLENRIRHER
MERNERTEEFNRTLEE,

B85t HENEXNT TERONATEE, B,
HENEENTERSIERRE TEFNEIERE
HOget, TEREXLITBEERERRIRD
TN, BEAEEHPEREESHINI, HPE
DRE—ERITENDENENEE (EHME—KEF
£ “BR” ), SEXNERED, S—BEUIEH
RN, REFATHHERNEN—TPEE LS
M5BT, S EMZUNMENELRNIM
YRR T BRI, XTBREESHEIRE
EZRN—MER, BNBLEBNRIREXTERIE
NIRBERASRE IS TR,

BETEMN ) RRULTFSERRERE THIEX
B ‘TERAEF" , WFIRETRESEN
SIAT "RAFREERMANE” , KR (FR
FMHAY o BE(HEENHA) NFRANE
1920 THUKIAMH, MBBHEFKERIE, it
NHERREEERE TR, EEYLUREZTROZ
B (XEDLFIURELITR SILRITBE R
ERT) o RAKREBERITE2EATAREINE
SIHFNTR, BBFEtENNEBERUNTTTR
—MEREOER, RIBEE 1924 FOVBHE (H
BIRA ) PESFENBRSENHE, BT
1929 F£51934 FNIRKAESLHY “5p” FClutBRmM
BN TTEBFALE ), RMEHENE S Ry )"
BEEREBRERN 3" ; BR, BATEMNFILE

BA—FPREEENER, FiEHEEEFEPLY
SIRSHEI, RANWIHEN “FTTIF” SHREY “E
" ZBENEMDR, HESARIE—MEHER
AEFPENEE B—REONHRDP, WEHBHBLLY
B, RSB TMNEERFITEHIa:
BE2Z, EFEUTEN "S5 RAEE.

BENRI— RTINS N L ETMBRAREVEIR
ME, —IEHEA A ERININ SRE; TN
RENRE—FSHE., 5. TARSHEXIIR
NEFRIS, —RERFENLSHOCES R
MRATHRNIEFRBRNRIE, RETEMNALSH
TRSRIBIVEREN . BNANFERNEDE
HiaR, BRNT, SHE—HE/LFREARNRDF
HIBESKRCANIR, S—HEzEHlDsHE
Wil S=ERSEERN—RERBARZUL (RE
REEEEMHEHNSEN) , EEERILINX
BAFRERBESIRNER TR, BIXIZLT
B —RERAAR, SARNUBIEIRIR? TT5E,
ZB—LEANRE, MR WWERHWEERTERT
{EEEWES, BIRTEEELRARRES. HHEX
EZROADH, BITHRENSRIVESITIE
SRBBUEHIRR.

shEfEh—ipEantd FROVRIE

“EHE” P “5)” M anima fERNF NEVER, B
MEBEBEREN (RR) SWEFHEo. IR TRBM
REZEMDE, BUEFEHROIFEM ERPHRIA
BIRN, LSRN BBV ZIZ B T 4669
i$%l. FTRAFE anima OP, AR ERH: BR
RNEDSRBERMOVED, MPONZSTER
FVBSZ. HEDIEL, anima HER—FODUM it
P, SRk, UMRETREFHEE L. &
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=2, UREBEHDIEYT ANFASH, HRZ
BRXAERR, BIOITUE HE” BNERK
NSUBRMMBEIT R (TIEERIMEIAMNS N
B8), IWEM FAEo (NNERIRA ) BIEUEIERIK.

TNEE—LEH#HITRENESNS, —HWR
FERORIE, B—HERFEERKNERAEEH}
HTR, BRREEEREEZPNEREE, &
SEEEBRBANTEHSESHEMENRNERY
XEfF; B5—HE, XFRERBENEFENES
HE5BHERIRT, —HBEDEBEREMEPRER
ARIRZPERERIRZE, B—HBENEUSH
HEMMEFRIEENEE; MRS ESBRER
WERZEIERNGE, NTERSHTS SRS
RIZNEDNERRE. WRUBF. PESLELF
R=RSREM, BNKFTUBEEMNEER, 5
BUEZRRIEEURREHAFNEERR: B
B PRI “EanttR”

Ak, BT LR, RE N EOVMRIRIRIENS
ERESR—fEnR N (ET518) ; 2R1%ES
NAORRABAMWAIN K (BESERR) . B
KEIRNMEY KOVIRIINE, 015 - HTANFAGER
(Jan Svankmajer) USRS B, BHEFBD,
il ZIzENZIOED, “¥° NBEE2HT
EE5MGEZYZRNEMANE, WRTBEET
RN EHEE LG, XPWRIZATREE X
BRBIE AR ENPISE; MRZT, BEFH
ELFES  ANIEEEATEN STNELZE.
0= - 1852 (Alan Park) B9 €38) (Wall) |
ERTHENCEERE) (Street of Crocodiles)
MR BIZHD (Rehearsals for
Extinct Anatomies ) EA—FET AR ESKEVE
R, RJBPEXNFIEHA IR AI KGR,

—BEFIXFHIZE NicoNico FE EATEMEVEI B+
B, BTt ma B s TN,

XTHESEESIRB2NERD), RNDETETH
BB 2BNAE. IREEENEFRT,
RMBERTEMEERIN, FMRMARE S
BRIE LBV E, HEXNBERRITERTR
WEARZTAEE, EAREBIWTGE, EER
FRUBFINEENTIE. WP 1930 FREI TF
DN TBFEHNEHVDH, BERSKITFBHIES
B, BHF. AR#E. EBHFHEZEANSHGED
E#TIVOM, AR B RBETSZ - ;K72 ( Christian
Volckman) 1589 (&5E) (Renaissance ) FXE,
WRBUISXRER T EX T HEENTE,
SRDGFEUATNTEE: — NFEHEPAERD
VHE[ERZITE; =, ASBENTE TS~
FIENENR, BRIEESRESEDT; =.
EELRZATIRDENLZESTHEHEEMNE
FE5ERZRIEIMA LR ET#ITRE,

NI B—HHEHERNS

R SHEEHXHENES, M SRENRIE

DARBZEHENS —FPTREM, BNELZEITE
NARELXSBEENmER, ME—EE
EaUnzETE). —fta R EaIMRE&RITED:

figuration, —fRME, BEHIS—MER, WM&
BEGIMREREDER SN EDRTHER,

i3k, EMMFHRFERNBREBREE
REXBIEROTEEN ., XTEMBRAEN. K
NEWT, £—FFEERZUEYE, KIIRUA
BVAEMRINVE LSRR HTER, EBEENEQ-A
NXE (BR. £ETENBRE) . HEREND
¥ (TALESHE. BolBE. BARE) . HF
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BEAKZK (ARBRSEE&L) « NANREVFTA
AMFEENER. S5E5ERMNAIRER ). &
" EXWIER, HFRHR. FADTEFLRET,
Kigihy 5K T ENE X 5555,

XEBIRENVEDESA. KB £, THHD. M3,
RE. RIE. BB, FF. MBXL, TeE
IE X 5ZHEB2ZK, BNIUREXLED
BRIBEUAFEAPONER, —ERERRE
BREFEE. T KESNEER, BRI
RERZABARCNTUESHTR, BUXL
TENRNRESH—TEKXR, ENEENER, X
My KIEEERMES R SERENEREN,
—MEALIEHAIER, XBHERFTRNTURE
EESERMEN eIt NERMEEPEIM
B (BRMNA—ESEZEXXHEA) -

HEEN—EHEERWNNEGHER, B
SAMR, NFULRDEMATIEE —FPERD
IROHNEBEERFRD; R, EHE- ERE
(Ari Folman) 2013 FBY{ KK F KED (The
Congress ) P, HIRNBREXMEES R K.

XU RADNERITRERRBHNSE, EXTH
FHE(EERARZ2HFHE, MEBEN X8 )
HITTERNRENERSRR, BEADE (MBER
FIBEAZ AL, BH—THE—HVBETER) |

AR CGRENIFEARNSEERMEATIUE
iglk) . HENHARFFRIZIN A RHNE
o, MEEHREPERERNINE, EFRERD
PREPHEGREAMNKGE - 18/RSHY (RS
RBKEERZZY (Valse avec Bachir) . IB#: - Hi8
Z (Marjane Satrapi) IR - 1B (Vincent
Paronnaud ) BY {XFIALY (Persepolis) MUEE
1L (Rithy Panh) BY { 3XERSR D (The Missing

Picture) . EREMNEUNBXLHEREERL
AN 20 HLERSTARIILIH B,

O B—MERCHFEIREE, URRK#HTHE
FOWY K, M WR" , TIEBLANRERR, &
EEPEXIRIRERE, B2 FEEER "B
Bk BPERIZE (MTER “EE” ) k. B
I, HESHRBBILEERMWEAL, LHEDER—P
AT EEBEWHT, MBS EoSiRT
AV, EXZHNEE, BEEREHAS
IFEESTBFINANKRRESHESHR, TieE
ENESVREBR. BRRAM., EWULERIE
WAL, MELEITHELEENTKR; BAZER
IRFEEEHI L SHEWHESDHTIRA, WAL AV
Fo R, WAEELESER EFBhETETEE
1, EFEIEDERIFEVENEL: BEREUNDFIIA
kRRkizs) (BEk) , BREERPHEER
Z RS E” [N RiEs (i) . MR
M “EREREFT [X2N0ER (Felix Guattari)
HIFIE, MIARETHRTS. SIA. B Rt
B—RRTERR, ELRIERNEHFRIVENE ]
SRRFARHFENE.

RELDNZSE

F2. BINSEXEE o m8—rEa. — 17
Z9XM entelechy BYE) 3 R IBAR anima, Entelechy
TERBARNRN, FMFA “BUETATTE (FTie
RAMEBHNBOIAE ) MIVEAIKER" KEBRE; =
KETANHEBEIMENBPREENE, T8
PEUENIGSEBR), Eas—TIEsES.
B, £ 5 entelechy Z3L)MEXHY anima HIE=A,
EXF5HE “EHSPTEREDRET B2—HH.
BXRE. BUESBmXIEREL? MEMNIE N
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Xk, HFASAFN, EUORBETFERENSR
NEGEPNEN ST, RESER, R, Tkt
BEAESES—TH 20 L AERLUIRFTEESHTE
HIeett, MR EIPHEHA, BRI HERIR(E
HHNERIR) » XTHRNERE, TUEFREX
FHRSEHENDEPERDS LR, 280 anima
5 animus I0REXNBMR: ELEMILERPHIEE
S5—14%6 (BPEL. ¥9E%) .

BUMXEEML “BRIRMERIR" KIBEX MBS PR
B “HERIRT , BEZ, AHEPFEETA
FEASHILOVERE: TIRBARAPRR. ¥ KZhiE,
AERRELINEREDSHLED, HMS5XHAD
SHMHNBREX. MEBIEREEAEREEL
BEPHIR, CRGLEEMBER. URFEHR
BIEFRE—RBE&EER. ERSXMUIuET
R e—REmA s R EXBE ™M ENIET
&), ANEIRRETE~AHSHEBER, KRS
FRRKCERNAE, HIEZXU—IFHER
NHEUNENDETE. HERENE—IPRIR
MRTHITURES, EFtEERESB.

WOKER/R - Rif (Michel Gondry ) RELET BT MV
S58E0HFMREEFIRENZGNE, EXRE
CRARAED (L'écume des jours) PRARNERNE
E—R5UXEE. NXHRSUIRETERER
REEHY “RIB HR, BXIKHY anima/us BB
iR “zhE /b BheSESEl. RAUELET
CBRERFR ) Hﬁﬁﬁ%ﬁﬁﬁiﬁ?ﬁﬂj—’l\ﬁﬁgﬁf
VAR, —LRHE, S—LRLERFH.

ERAEERE, 38R AR 5 "ARRRK” .
AR “FEANAN BEREZIFEINETS
F, MEKEDRABOVELRRE. ERVNEE, Z8)
BIEEaERANEN, HETEMEGHERELR

RESORAREETRD, RECRERBFLE. MR
DURZB# TR BRI ERE —EISLTTE
g, MAHENRIEE. ERRMBEIVCRT
P, DE—FISHEEGHER,

S, FEBETLRRE (TEITY (Parallel) HE
SER0 €EODY (Interface) « CREMIKY (Deep
Play) . (PR3 ) (Serious Game ) . (#1233 / BR)
RIFEGR, BETETENDBUITRLIDIAIN
KD, HEIRS—MASHISBEENME, WRB
FSIRNSEMBENTN, BADBESIRNEHE
MERFL AR EdBUEN, Wik, —FHEZAR
KRS IBIFSHERIFNTR, FBTSKROHEST
g2 “HUBRRR" . RINETE&. R
5Riggt. zRAEENAEANZNEEAMHRT;

EXF, FFHSIZNEEEESVERHEEN (T
BREAF. BIR. BY) . MB—HE, XMUX
L@ (HIBEN) N “SIA” (BYRL) .

RERDBRBTRUDTER. BAILTHRSER
NS ANRTEF R P,

RENTHIF, BEXURTTITANZREIENM
BMIOAREE, —SEFEDERNEN, XTI

DEMNTYRURXKIETRRIZHE L 20 HLEIMHE
NIRE, FRR(BERE (F) Y FER “HEl”

N—TEE, TR, REKBIEL (HUBR
k) . LEHBREN. SSLatEtRNARS
FEBHEN. BEERN . S—HEUNIREHEH
2 1k, W The RSA (https://www.youtube.com/
channel/UCvhsiQGy_zcNCiSbeXEjhLg ) BYADiIR Iz
)RE, MURFEZTREL niconicodouga (http://
www.nicovideo.jp/video_top ) HI P 3} Pt &
NARRENEENE, EEENZNEEHEER
BV
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20N FRRIXE (FBWHAFENERKEITIEE
P, BE KRB PIVGES, BERE
B, AIFERERBERRA—FH, HXSE
BECHIERBEEM. BRBUNREMRLDE,
mREMBABA, BB (BAFR, hBAR
BHEIC, 7 (KAE: EB) M (EARIT) &P, #b
LEFR) TEERECHNFH, MXLIFR
REEISZIURIERSE,

BB 1993 FNMRETE—SEREM, RI
F-THRERNERZAR, HEE—TREE
F0. BOAELMFATXTMBNHMTEE, B
RBFABWRE TR L.

BSRA—TRATE, REFENETRARIET,
XOBEE— T3 R HIRER— T RA WIS

1993 F, H B E — 1 X R & W (Macintosh
LCll, X & “fI&" ) ERBF—TRH Aldus
Persuation, 3824 FIEBY Powerpoint 3 Keynote,
A0S, BIEBATEARSA, BAMNE? BB,
XERMREBRIFARR, THARATRE—K, AUH
E—KEHE—IKEVIHER ST, — LB —iL3E,
MBXFEST.

BREROERMI—TLMTRE (slides show), &
KLMTH (slide) 2BE (layer) FRAB/RHY, XT
ENE=RNEE—#. BoFi—TREe, REE
E—TER. —TA, REE—x<i8. 84%F—F
—EittE, KX T IEORSE,

HIRmBF B EXFER. BM 20 L2 80
FRIPH EEREVEHERMTT 6T/ \LER IR AR
M (ERZOVLIEN) o B BRI ENRID

(IAiE: ER) , 2008 &, Erfies, B, /\UR%, B, TLiK
EHiRE, XEWG: RBE “ER” , 2009 F, Jtm= UCCA

FER. BRLURIEEEEM, BAHEARBA
rmEt2, BEREFTBERE, BHEREH, th
RSEIRAR . BXAREL), REBRT
289, FIUREBRRRRERB BN, RERD
TAEE, NIFATERRE CBRER: KIE), 423K,
1994 FEHY, ZFEROIRSBEMENLLCHFE
B S

1994 FREER ( (IRER: KAEY . NHEFH)
AENBHRGEXEERZEE, BR—E2HM—T
BB FHEIRLER, EREEARDUBFHERNE
NEVEGR, BHE=40, HXR—ERHZIKN
B3, BEMTHNLE=ETH, —MR,

RE—TATFEEMR. BT 2007 F, HEMIF
1ZIRB T (Multimedia Fusion) BREAT, B
BEMNR—ER—FHRT (KE: EBY XT
k. MRERETEEBAKED, WiFR/\ TS,

18 XKEF 24 KEHNFRENE, TeeRSHRAEAX
BVEHFHBINT . RAN_BEMBNAMERSLE
g, BRIFEAE, BRERNEX TSRS,
RIUMNEITEG, Fratss ESEH— R TR

BEHBETOX, REEAETBGKMEIL—EL
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(BEARIT) , BaiE, 2010 &F, BN, Wk, =0, HEF
iz

R, UEKAER—TXIENER, EX BT
Re: Ui E N

X MERBEITHRER, BEEE—TER—EE
RBEHI, #ME (EARITY (Motral Combat,
©Midway, 1992), RhREY ( EAIRYT ) BRSFRE,
DIRIABH AR B R — KRB, XTBENEE—
THEAZRMEBNNEFS, BNBMIEES,
FHBESERE—BERRE,

IR (IKAED BIREENAR—HE, (EARITY HZ2
RIEBCHRABRRSBHREX TERES. BEA
3 HoloVision, TI7EBTEM0Y “IBRBIML” 7,

ME 19 BLEKRFIIBES LR, ARRIBIRRST
BREBESISNAMLOR, TRESEKIER
B “HLEERE" BYE (XRPBUEFNTUKZARP
I, 2010) , REAESHERENTRE ( “BR
2012”7 , 201) , BAHE—SETETHRIT —TEKX
BES.

ERNBWRMNTE T UEMASRITATBMNT . A
BFBRB—TAKENSE, BHUSELBT.

BRAEEZEERMN, tlEE. RURRFEE,
MERBIZERE 8 F, AENHREDFS=F,
ZEIREERMRFEZINRITIR. BRERBIEEG
BMNGRHGT . BRET 90 FHRDH, HEM
BOENNNEEHRANBRERT, BXI—E
REBBEE. NEREFTRIERRLMEEA
2B

1993 FHBE—CBNERENE, PRI
B, ZEERARBWSER, ZBREHM2RR,.
RICEBREBATRRER, HIRSEEECH
BB, BREME, FINWLEFEHIRE, BRER
T RBEIRIE, FIXEUME—MENE. R
BSREMBRE T, FNHETFERH—). &
RYEFURBNNER, BREAXTERIUT,
BRI BT

BAARBEENTAER LB/ —KE, EME, [T
B WBRSKREWIRB S, 1254, RIH4,

MESE T RIRBISFRBEZ— T BREVE
BEBHALT. 80 FRYBBEI—FH (F=
RRH) , BABLRVEDRFER, BNELER
BRI —TRE, MTREEE “IHEN” 689, M
SRMNEBRAT BN, BRESIHTREATFT, X
BEIAINT, ZH#HHI, HITIERERNEEHRE!

BTSK, BNENFMEMNREDRSE, HEEN,

BRGRKRE, RRBBFICREN—6, BAH
RN —LBERAELY CRERERB, RAE
ERER) |, KRR,

RARNZ, BNSKFOB2E, BEHEGIRN
IR, ERFE BN ( FRIYURLINT ) TTRET.
BRENZRBEANEIERY, ERFTEREEFAEB
AR, MERORFRGOVAIPIRT, EXH
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(REBERK), 2014 F, BExE&, 6 08

BREENITFNSEEN R,

BIRER—ELBRENN . PERR T XA —IR,
BINRE O AMEN—LHBEHT T, B2
EE—THFOMNE, B—EHRENRCHEERH
NIE. REFRBERM T —TRE(REER)
(Vector Drum), BRBUE T =8 1982 EXIT

B9 Vectrex (—10 9 TRBRENXHAEN) . BT
—TBEEENRYE “ZARKRIT” (Art Master,
1982) . B EFERIIMEEBERANB TR, X7
XTFESNNEEMNLERREEEN, BRAL
THBBR,

(FR) Z2BAVTRN, HRBIREARIENG
ERRFMI—IRANVFIN, F0U (B o PR
TNEAHEBZITRABENARN TIE, BRMESRER
EAPSCETEI—RIGEVREGAELE, BEEEHE.

BUBEL—EENEB, BEEPELAREHAD
F3, BNEREEPELREART, BEEHt
2B, ELRNIAEETPERBHENNE—L
NEMIBFE, ANIEAKEZITFH,

BRABMNZMRFE, RIERER, MBTLEFTR
TH—KE, REEXKEBRIRTRIERLIE,
—1"F Photoshop, —"T"F8 lllustrator, Photoshop
ARE2FRESPER, THRPNFEHERN, R
BOXE—RKR, RORTHREET, E2(RMHE
BY o B—THIUE (X23) ., MBIBFTXRDE
lllustrator B, REREMLNSEH, FINAZRD
Do HEXRTHENERZE—HN, BEIH—
ThERR, SAZDET ., BEMIE—SHIRRD
XS

X TMEGRIU { Ef5 2312-80) (GB2312-80). X
AIERFERETET T RNBRFE, thEHMEER
AEEEBFAESERF. SEREXFHED
KT, FERBRAERNERE, KUMITENS
AEBTBERRBALN "M, BRKENE
BREEBRIR, RERHGED, KFTURANX
THEORETS o
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RIFENE, LNXSEHIZREBND, R
EEWEKE X2 50 FRBRFBNER
HEE-- - EENBEELAFERT, XHRERBEMBE
2BE—KRHFNER. PEXLEEREERR
L8y, RARBRRETE, B—HRUENESE2
B, KUNBLEHMEESRR, BREURN
KEE, dEXLEEEIECH LN, NRRES
R, SERERRLITEN.

NEFORBEF, REEIXTRBOEEERT
AR—TEE, IHAARRAEN—TEE, KA
BUAHFT I AEE,

WP TEERIERD, ENEILREE T —HE
7], REHUBRR T ZAN—FERERBFERR
BT, REB/RRIRN. INEAMEESE
BIW, RERERIT—THR, REEZEK, &
BXRET, ER—TRAEWL. fREkREE, B
REMBRER, HM—THRIATENZAR, L
FreR. BEGY BB R IEVER SIS,

BITHeNERFREE, RSKRIAE, EDNH
KA ERREFE B EENIXE, BHRFREN
{AEWESS, AP —3KEKE, RIVERHN ST EE.
BESEN—THRSRPIHSIIZEARR, HAIRE.
BRI RN ZE— Tk,

BE—TREBRONIBXRTNE, HIALBIBFEHR
AT, BTESE, VREVERBIRIER AL
BD, AHIAETHL? RINERSREM EMR
78, BAZMBHRERRBHABIN T, BHAG,
BENBERERZFAEBM BT RM, GRIZIR
B SRR ), SR, XML REAESERE,
BRIENEZZHERE . REEMAREHRIIS,
ERERBBAFTIRT, WE, BXFHERZR
15, LLRETHHNERME, et NS,
EERRIEREBIFERE K.

SREITRDRBNXTWBRKRNE, BREXR
KRIBREAZAR LN —TMRRAEE. BHRER
wiimLE, MSRZARRENANEETLTR, XR2
BTABBRAERE, FMEXF. AR
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ta: 2014 E 1M HA 787TF13: 30-17:00 (44
N ('Y W4 -
: BIXZARKERARAE R210 H=E \ n G- \
s RIEFE I RS E b

: BXZARRFZAREREPIN
#*IQ\% H EE‘&Z'E

e . - L ] ,,
WIEER: BEKE, FEA P 4 ' A @
KB

TEEE.
BN, IR ST N
ST

WE: RRE R

JTiPERNEz TR, Eay = VSEIANEENEN F
O — éﬁ??ﬁ%ﬁ%ﬁnhﬂ& TERRSOHIERG. SR
HEL ERN E—MORERE" RRSATILZ o
TREES (B2 - BE) (BUNRE) , 6 (ST HNEREE)
(BREOMR) CRUNEIL) (BSE: k. BbTEmeEE)
(B, BRFSEET. BRI 5.

IMAR, BREZARRFHR
HHE: BSEHERIREL

BIGIR TAIPEI FORUM




BNEBEXNE—PEIXIELDE (eternal return
of the same ) BYHIE: “{REAERIEEIVEE. IR
BET—E, FESTRIMBREHE, BEX
FR. IREEPHEFNES. Wk BER. IR,

UR—IETSiH. HATNNEBEESEIRE L
SN, SEENINEED. ~ “BYWPONEETE
NAMELETXRIBTA? DYPPITELENS
RREREE. T MEKTA? "' “AMET.

YR, FREZRKIEE,, DTS . hYS4E,
BHEZERAER. DYRET, DYXREFHE
Kk, FHEZA—EFRTIEBRNE. 9 E,

PYERMER, BEZIRREIEFES. " ° “BX
EOEEAALINE—TEE , TIeERERERZ2L
AW N2ZL=HERT , RIGEHBUBDYXIER
QVEIL, " ° 1 “TERLSRKIBEIINATS, 1ER
AR, FNEE, FAORE. RREE, 8
BRE—XRROKEBSHAE. XKEBRK
RAVIKEREFRETAVHTR , X T IRIRFEVEINETR

ERERNESTN®RE, 2EEN., RUBHFR
HEEREEHNERPING, LS, RUOAZE—
TEBNESEEERNZEME” . B2, “ X
B’ i, ADYNEXNTTRNESEIT
BREEISRIX—5, MBA CSITREHfHITe
AT SIS, " RSN BREHEEAS.

B2, BHIEBEXTHR?

1 (ESREERFARIER) , $171 70,
2 (SHIREISAIRN) , %238,
3 (SHIEREISAINEN) . %239 Mo
4 Ecce Homo,p274.

1. 8E8, B—MFHFNESFLIE: BINEL
BIT, BRANERMI—THHER, HESE
KINARZE, “BTHRZ: —T08VIRY, TIBTTL,
—TIERIBSLOVN, ERER, REN, RHFE
B8, MRABAEEE; FABREKNRE, ER
‘REXEH, HRERANKIT, BEFHETEK,
WA, ER BT FTES, SREECHRIR
FriEs—1%, FAEEQEMNER, A2EQEE
BIARES, R2ILRY KNAE, MBEABRTE
HEMD, BHEHE “BE" NZERZETMS
#HEN , HRE—TNHHR, NENSIHEE.
izn), £M, BANEERE, X, £#—T8R
HZ=EA, £E—TEELEMERNEETEEA,
N, BERXFERMWER TEMREZR—BRO, M
NRATERER, AR 5 REKE R
Tt XEFRAES, DHNEREEN, BER
FREEEXNNAZE, BRI . NHHER, HTAE
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, BI1960 VNS EREZ A LIRS, 8XMT5, BE2IIEM: http://www.mmca.go.kr/
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£E59E” PLUBESRNTHEEHE (Marcel
Duchamp) . i858 (Jackson Pollock ) S5$154%
(Lucio Fontana) Z A&, BITETLE—LPR
BZAR(EEFR) (1984) ; RIBNZEE (K
PmiRtEY (1985) . BT BT ARINFGREIE—
I PIMER R

BERF 1980 FRNBIERERIER, UESI
NOIBUEHA SREEX. M1988—1989 &, £
BARCMET ZHREZARIER ( REELVRE D
(1988) . (FACE/TV) (1989) 5(mELUW@T
BRAOY (S*BRWEE. 1989) « YAXAIR,
EEEEETZARE ‘BE RRARS LIS
MIAE=S5: WRENRGFE)Y (1986) 5(=
KIBW A FEVEME) (1988) FTARIEERIVESR,
WRELBRE "BIE AIRARSLORUHESE
MEBEERE(RINAE=S: HEBNRGFE)
5 (BXEBHA RNBNE) SEBNIRSE, K&
R NHETY EEE —ENFERRRES
BT, AFORBUSERSBEMEEIINE, BRM (R
RBLABGREY « (FACE/TV) B ( AELAWTRNA
H0) BEEEMSIERTREZARNTARLSNERS
BUAHITHANEN, (RRALNRE) KB
SHEE (olein) « BEF (ballet) | B4R (tissue) 5
4B (elasticity) POERMRR, FFREZIEFRIEWE
xR, BRIHUE. BRBERBBERANEAS
TR, NEBRTHREISTHTER, LEERE AR,
IBEFLERBEAZF. EMERENSHZ2D;

(FACE/TV) (1989) MITEACHEREVE S PIFE
BUHFEHEE, —UENEBNFEHREEENS
HEMARRHHIBEESE “FEAN. TEER. &8,
MR FiEE, BREE. EEBRRRIDARAR
FABKREISHIRIRIBIELEE, RBE—NME;
(hEWA/AHEO ) REHEPE 1989 FHE
K5 "R 0 REEE)” BIFEESE, WRIEH
MENERRIRSHESIE— T 258,

BRERMRRESEREZAEFHBREZIF. BE
BARERTISARKRNPIVEREROESBELR
BERBHOXR. BMBNAEY, ATRAY (FACE/TV)
5 (peOamani) pExXXFE5EEzZEn
BAFTFE, TERMLABBRIXIARM 20 tHL
60 FRE 70 FREEE ( EFFHEY (Made in
US.A,1966) . {BX) (Week End, 1967) 5(Iit
SR (lci et ailleurs, 1976 ) FERXNFEUE
58%. SESXSEXRAERANASEHRE, W
BIFTE, 1980 FREMREZAIERIRTESLH
ERERESERTANBEZIEHS—N, &
ERARERTIBXENEARRFENBEBEHIE.

“®P MTV, £BERERR “ANEAMTEHE"
EREMMEINEINER . HEMBINIEHBIVEAY
BRE5XEK.

BF KR ) B—RIE (KT KPR
No.2) (1986) , RITIBLLIKEN (Jean-Frangois
Millet) BYEITE (B5%:#§) (L angélus, 1857—1859)
NEMERE, AP ERP2EENP
R, BFFESRALHN, XSRATHHEE
B. SRNERREEE, SIHEL, &AM
MNEES B ENH RICEERINRE, @
EBRSMAEIRERENTE, 5Z2FERINLE
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NERAEABIINEERMEUAR L. RIMMEN
MIEERE. 1E€8)1F. 18, FIREETTEIES.

ERER, BN TFERDFRRIUNEMRIVE
EARTEMBBEAREZNRIE, HRRERT
153 —LEAE (HEPHRNRY A3 (2007—
20M) « (fEicizzrn) (20M) « i2IZ0BIE &)
(201M) DRHHE ( GMEE 561 /MY (2014) I
BREEHRHE—TREAHNKR— TR EHIFAEY
MRE#R, FAEXNREKRTMRT 1980 &R 1990
IHRHE, BRDBRIFIRHIREMER ( X FOXREVE
L£Y (1989) 5 (/) (1994) RN, X
—EBF 1990 FREBRMFLWREHFAER (X
FORMBLY P, BATEIRENER, BRE
ERANEL, RIMGATAENHERZEMA
NABRENKRERE, FEIHEAEFAMS
NEEED (5. BXR. BE6EF) , 8587~
ENBHR. NBESBEHRFERETRLAIKAY
BEE, NAYNRBEZHRATNIGEBRIRSEY
Ui, BB EXIEN . RE. A28
LI T —BRIRTGEEM (NBLSERP Y (Just
Walking in the Rain, 1956 ) IR R 4E., FIEE
AN, RIMBE (XTORNB LY HENRE
RENBEMNEE. SDIRE SEBHEATENS
BEATENERERGENFE, MEENARTICN
ZY , ERhKASH, EERAZLAETFRIISKRE
I5BIIG PAEIERBAND RS (split screen)

BFA, XA/ NZEERH CR R SRR
FEEHRIERAERS I HBOMEED: —T75BMN
FA—FRRIRERNEE (Test Card) EFESR
T, BA—TBEECIHERESRIBEREE
B, MR aRiIREBRNER GRS,

FEERAMENETYIVKENE; 3—hE, 2
AREBAREANE LR RELEHIHSER.

TR SRR 2k (phantom ride) RiEIEIL
EHIE CRBERIRAVNZ, MRS, thiEREK
EREFIRUNRIR, REELB—AI—5. —Z—84.
—E—THEEEAST, (&) NERT—B=
EDECKEVSIEE, RTINS —TEFER&KEK LY
BT R.

FERRETRT (HEWARRHO Y Z2EEEE
S, EMBET NESENEERIIANBERERE
ENWER, HIEIK FonikiE: SB=HEIKZEN1990).
(EBRTE: SBORENEY (1991) . (LR
ERSHUWEHE)Y (1992) . (FEAEMADY (1992)
5 (PhEHWESEX) (1994) &F, HP, (T
gRiE: SE=LEINED (1990) . (EBERTIE:

SEUERIKERY (1991) S LRERSHELEHE)
BUTE—ENRNSER, HRBENEE, EBF=2
TEABERBSE/AER. WRETFET, 52
BEAREBN EMBENS EAEEE T RENE L
[(XEBAZFERE (HREREMI2) (1999) 5
(W2 00:00:00:00) (2013) &ER] . E
BT 1980 FRBTITEIFTBII B — PSSR
EESHA. ®KSERHIMAENRE, EXLD
ETEREFENEH PEIABREBE (Counter-
Cinema) BIEE, BIRR, REFZETRIWER
B, —HEEEMAONEBEIISHEX, RIR
EANDER S RARBUEH S BENTIIRAL;

S—HEUSRZARERIE SR RANIETN
EEEER, (EREXSHEUEHE) POPE
HEEBIESERBENNNSECTLRE, B2E
ABRRINZIT, HEEESIRENEIERIE. &
NERRENEREAIREILNBERNEEER,

HERAMNBRTATNZIETENGIEFE, L
HERZBENBPERENES, RITBRNEN
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BEZEWFIETRE, ERNTELRINESR

TENXREUA. XMINTLIERNELRA
(UZARZZ) (2009) PEREFSMARKIT(+=
BEpEk) (1994) ABHBIESERITER
SATTENBHVS B, ERMNBIVERGIFR
RERSHUBHENBEDRABEIRERE+=
BER/NMEX) « (RFEFRTEZIRY (1997)
Ik (HB-1750) (1998) TiBIRMEZARR—
PABEEVERLEN: FRERHEORNER, R
MABNTATHHE, EEBABUE LRI
BN, ME—ESIKNAZBEARTRSATRH
ATERZHIEIRYES.

= ORZAR: SER

REME, FeERN ( ABIEIK) PRIREZ
AT S ST (collage ) FET,

BACNLTH B, #ic (assemble) £)XTHA.

ZHHEBLOIRINEG, REZBREAERRESL
1750, BAZISN BIEEEIE, XMEEWY
ARIRMAEI0, HHNS, FEERBIAIX (Dada) SILE
E X (Cubism) Z[HE AT K (historical Avant-
garde) ZRRENSHE. KFHHAZRI, DHE—]
PREANRERZ . B12 HLEBRERENER
SEEMIFENE. FNEENRIENS, 21818
LREERENEREMERNERETIZE, BT
HERm, 273 20 HENED BN _=1T5FK, A
DIRZARENF. BIF. BELHEBEFZAN
BUSHBEN " IZREARIE, FRNEHEZARS
5. BUE5EFZEMERNNER, BEEXRS
(photomontage) 5BERARKFETPHRR, =
FREA=4ZE LESHRRANRRESHEIZIVE
i, ENHERXRAEERZABLALFRZE,

BEBAUADARE, HPHEERLZRESE (Hans
Christian Anderson) SB{E { XIE%E ) (The Great
Screen, 1873—1874 ) B LB THERENSBER
HWEFRERN L, AR—BBEETS. EMa0, M
A E NN Z AE BRI NG SREANT
=, BNAGEY. UBYEREXFTER—F. 7
Rii2Ems, £R11EKR, SERE ( ARBVHIK)
POEEMRAE SIS ZAERERE, B2
8x: —BRRWELOTR BRIV, S—UHEAI
FLTMNERERTHEHEAST B ES ZE005HE.

4P, RRBERAET, aREXPLOTRES
TR, BIMN—MFTEE1948 F1NH 268
16 0¥ 40 DH PSS ERBSHONZARRXFKIEK
SRR, ENBETASEIISEERE
LM REGA, FOEBXEFS. TME58
15, ROIZSHEZEFSIRIRE. RERMUR
DROEE, FEBER. LHTEKONFRUR,
N, SERTNRIMCMRIERRHBIOVALER
R, BRFPIRATEIATE (MME BBV Z RIER )
(Das Kunstwerk im Zeitalter seiner technischen
Reproduzierbarkeit, 1936) PIRE “TOIRIXAENE
MR, ZARBE—TEANMERRFABEAING
BRFRER T —REEHTE, EEP IR
NERRE, TAR (ABRBHIK) DNAIRIRZ
AREFLHET RIS KR ERRIRIESRBHENTF A,
MNEERERRGERRRE 8 ERITWEH (I
HIRF ) (1984) 78, B/ NTLAMIAVER [k
BREF (Josef Koudelka ) BURFE (SZEAN)
(Gypsies, 1975) B—KXAEREFVRF ] #
TARHEERASHNRE, DREABHRIT. A
IRIXEEXNME TS| REVRM TR RE 8 KL
REVEIEES, —+2FE ( ARBVHIK) 695
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NS TBR U E BB AVES:: F38B6E
EMWSABERE. REFESE. NMefETP
LA, BETEHSA, ABUHIZMRAVAM SRRV T8
(WEEBSR: “RA—THLREEEUHNRE
Wg” ) ; EEEN. EXEREEERLIRNER
58%. hEEHS5HESH. FES5FSHEBRE
HNZ=SRMEENEME (MUFEBRESH
RHE: “BIER—TE, Z5TDPEARSTLC
MFBON—, X2ROHE, HBMEXTA,
ERDPEARSE—DFNHE. MXTHENFRG
R, BRUMBRTLMNSHFIEALHIZNR,
HHMBEAZHAALE, BARDHANZPE,
MERNHE, ” ) . XBIRANTEEREHTF
BESBLSTHENANKFEHNSIEE, LR
ERLEH (mise en abime ) BIBRIEAFEITHA
&, REME, BUEFALOIITESRNBEREN.
FERENSHERE NEWIHTEARNAS

TR SEENRSE, RO HEy T8,

BEMES, SERRIEEYSIRYEL HIER
THRDTFEBERNFE TEERE. £
RE¥ERERLUE—BERENNSAHERB. K
. FRERE. BRERS, XLENEHER
R, #l: P38 # K (Freddy Alborta) 1818 3
MNETWFENERL) - 88 THAL (Che Guevara) [~
& (The Corpse of Che Guevara, 1967) . —F I8
(Robert Capa) #HHEFBYI S POk CPa8 + S {33 B
i8 (Loyalist Militiaman at the Moment of Death,
Cerro Muriano, 1936) . tAEZE. REFA .

BE&S. DIEBATENRESRE. TEKE.

RRNHEREENIIBTE; HMMMREENER
#, itH: (ESEE) WFREFHER. XH#
(Francisco de Goya) R HA®E 1808 £58 3

B8R Y (Los Fusilamientos del tres de mayo,
1814 ) | EEf0F& ( Pablo Picasso ) BIfE{ EHVEHR )
(Massacre en Corée, 1951) | FZEE (Abraham
Zapruder) F 1963 FLEERAIBDERIZELZLEE
8 (John Fitzgerald Kennedy ) 8RIST-HI 8 =X
EhHREREPEREERA BRINIRIBEA

BIUHLA X YR SAMERT. SHRKEIIE.

BIBTEE. TR (EER) SRARNEGIR.

FREKPERIIALSTELERANBERRE,

REFHEANIHOXRNLOTRSE, S_fDH
NREEELIR EHE 2B, BINFSRIE
RR BT EEMAXEEIENTHEEN (G5B
BH) , REXEEFEPRICSE. BESISSEN
FHRA (Z+8EE ) NFERKRBWEEN
SiIE—iE. EFE—XEEVHNG, BOEEHERD
SPEGRIWES, BURESK N ZHE9mT™< (1948
FNANA) IFTEARBNEREEN. 5%
R MALN T ENREF SR REI I a5
BREFRNET; AREWED, SERNERES
BRE, BEURFEZNRXFEHERERSWBESSES
HEENERZEENRRE, DRI LNRSHE
RABMBFREKRENERP, FF, BR, (A
AEVZEIRY LMTH PRHEEE, ITREE: 8N
FROITA PEMFAKLECED FOER (1936
F) | FEENLRESRNFEMF AR (1808 5F)

FEER (1940 ) . BIIOESEREHT
EENEERRBIFHE SEBENRHRRDOMN
FPHAR. EFRESHPHBPESZNEER
®E, DRITLBESHEIRADNS T RESIRZIEN
EBx, IEISRRETLFINER—=EER
THFEBRRFE, FZLWRRA—NABEEET
BT H. "B EREEEREKE, 0N, EFM
BRUMHPEHERNZE, B, FfE28—8
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&, BREKITH EAIIEWEHRTELR, T
BMRFHELEDIHERBELRRAS 281, B
ERNSERBNFE—EMALRE, iLEM
ROALNENEGREEER—THRARS . EE,
TERRXHEIIEC B

ELRN, SERNFROIFIRBALRBLER
MRENDVERE. EABTE2ERIE, ERUMES,
ERNBR, SR —DETHEEER, —8%
BGRSBRHITERASBUEHE NG ERNT5.,
RFARHNBEBLXIERE (BRED (Histoire(s)
du cinéma, 1989—1998 ) PMEIXNER: AL
REFEXRESERNRAS; X2REH—T0F
7, tH2HEEN—THZ, UREE “FRE” (la
Nouvelle vague ) ZREREENKIEZELERTER
MNBESHUEEMESHEEIVHIRURES
ERENHE, SERM ( ABRVEZIR) NES
LINBIETEEZARE LRIBER—IRIFTRE
BRI NGRS 80 KLAMTHMNREE). RERSE
BHNRTHEN (XEWIRKRIRN EHRE
BHEE” ), FRUERREINERENEERN
£, Bl 20 ttE 8ERNESHECEINE. B,
CARBVEIRY NRIBZE, LINBBTENBTE
BRI — R EHEERMEHZNEIEK, B
B (1) (La jetée, 1962) XEBRD5E (Chris
Marker) {XDABRRRRMMNEZR R ERRT, B
EENSERDINEESE, WAARX—FiRREVAD
WERUIZN S (MEEREARE LNER
BR) R EEENZAR—H#, £F: SERET
—EESLMBERG. sES5KRENELIER
FOIDRERVERLIINE, USHHORNEERKS,
HMY BTRE. &l "Q0EREE” 5S8R
RE5EF2R, BEENSIBADLOTARTHRATE

550, tIfBLFRE5HT. RESFEREK
ZEN=MEAGFEN (BERAET. HERAF,

REBEAF) o EY EBRAY C ARBVHIK) |

29216 DIPRIVIATASE, InE S EEVAR AR
FHELATENE, NOONEDNIEIEERELR
BARIMBYAR—ZIFTIe, TR, PELREREt) - 18
A FEREGFR. BeBR. YA,
19 HLENNEENBMFMILHE S, SE5RES
HEERKSRPE, BHEH&S. "S5MIL" X
BT BAESSE. BRLHAREFEHES. BREE
S EINEIINEST . Bt¥ii s, SIENIHEDK,
REZSEASEEEIRNFRBIREIEN
Rsp#iE, XFEUFLELNENNHESLEDS
t, BEFESHFLEERE. BIIRARREE.

MR, SHEMRY ESERVES, WERE
®, BEESEHEFENEHFFERME, BLOT
REPMAZETRBENKESRENEE (UF
LPBEMNERRTR) SBSHMANBER (UF
BASBATZHHHOHET ) , ERAEL. BEk
SINEEIBMR, DR, H—XIUTHB&R#HITL)
B SRBICLUAR T AREES (MBh) \ [HLH
iz (3Bh) RAERZ (IN2ML) BBRAIEE,

BNARN T EER SEBRZEFIMRERATH:

PR, HelhSRRBARGNEL, EL
@19 HLADNEEB DR EERIRSME—THL
DUEXRBARSNTENS, FRERFLBERRE
BIPEIERIE 1940 FRHEARZINRERZHEHR
th, WEDMEZ. RHEEMNARLBES%IRE
AEBRBELE. AL, HPALRLOTAEN
5IF, ERERAETNTNEBERAESIRHER
AF, BEZ, NEERMS, tAEENTERE
ERERBISA. BESEKRS. BPEKRMEREISE
HIREILED, XLER2E, NI TR LNETSER,
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BLAT R QS —KOIKT A BRI EIRITEI TSR
H—RIEEHLEXEIE: ZEBNZHR, BE
THT. EREXRBE, HFEREXBE, REE
Rizp)IERNHE. METHTESIR, BIRS
REtER, ERERMHEXRHIZNER.

g £&5ig

SEFERIZANLRERE—EURBEIZHIES
SOEEE, MAXERETINEZNRIE
N, BINBEFBREZARENITHZR, TE2E8H
AT R BIARANEES SHUE ZBIESK
Fo NI EHEMESRRMMEEXNEBR, 82—
BEINIMZIRITH, FREBINFERLRIESD
TGUMNBE—RILHER. 1980 FRREIENF

SIRINERIRNT, ELPUARAI ST BHBMFRR,

FRRER IBEHPMERGIEARERMLIIRT
ERINUERRE) SHSBBHIRMRTE: ELEE
EAXTESBRRTANRNBLIER, WFHRBHLS.
SRS RERBUEE AR SIRTSH . T
EECEUISHENRS SRINFEN  AREVEIK) |
BT R BREHLDZEDRERZEIXR,
FBT SHBHRBENINRZARZHEBN: £R
B—RERREES 5B CHREZR, AIE—
MREINBT S AR ERNFENRB L,
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ABEE (LUITEMB) : FER (EERD) B3
MEEZR/RE? (FER) RBNZBAFNEE
HIERB? IR _T2EE, MTARTER
ERXTHERE? NELEIRUSMSENEX
R

R (UTEREE) : (FER) BT EKD
DEWEGR—H, EERRANNZAINE "HEEL”
HBIER, B EABNRA B EERHLEED,
BERZENTREESN LI AR — TR
EHER.

BREINERZBRNAF 2L EENESK
Y XN KRR AFNHE SRS
PEEES? BMNIENEBREMHA? ZREIK
LML SOVLBEY, IUDBHARNLZSHUE?
URANAFBHZARNE N REN LR SHS—F

=%o

AN EERB A, WBECMESIN "BER” —
SEMT / BeRih i B KBS A BUE IR N5
Pi—BENEaHSEXiE, XBHMFRINZ
B RERHZARNER, NARHSRESE—
MEIEVIREE,

1987 FEERFHTE, WREME=RREER,
HEIHZNTLIRT EERUEFIERT™ / BT
NENATEENRE, RALBENEER T
HIREAR. REETURMNBIUAG#TRZIE
k&, BF “RBIEX" BIEELE, JUEEN
REBRUAHIE BT SABENE RIS IS
el i

RMABIBNRERELENBERS T, "REIEX"
FMERWE2EAFNLE, RMBAASEIE"T
NVERARMAFE, URBEEHZIERBAK &
RS MEXBIZINREZ—,

RS EZNFEME—ERR, NZNR™H
HEEEARNGE, AR BEVERIERRIE,
BNEERERERE “REEX" TLENER
RENERALE, RMERENTESREBREES
BIIEXE, BRINNZWE REREHE N LHER
MLFFMESL, NFEeRmEERRNERE. 5
EPRNZEARATFRA, BT REER T
HHLERETUHER. BHENET.

S5—HE, {FN “RIE” IERGENMENRER,

RSB/ \FHE, ~MB TR WEEKih
MENEENRR, RMFEDRIERIL. ZIROEFE.
G, NESZEN_THINBE, BERAIBRUE
FITHEEARZRADEBNIREERINHLEE,
UENZHREINNEEATSH T S |

RBURSSNGE "SHESD” ONERLH, M
SEUE LaYRIES,

MNBTREOMKE "HEEN" HEA, TiE:
EREEZR#R, XWTEREERENRIEK
ERBGERRIREENRIG, BHRAFERREM
ZANBNEERRE, AR 8% M & &8
ERmHEP, RJIPEZHEEIEBRNSH
LFEBEFSNZTHENHESR; ERANZERE
BeRmEEENEEER: XEESH /R
HIPET, BEFEENEREHERNESEN
TERBNERWNE, FHENEEESIREERE
MBI R Z—,
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BEIIY, £G8ZIE "REIEX" BIE@e, D
B+OEZRASRMTIRFSHSWNEH; X

RERR, BRIFIUNSKROBENT “HE
EX" BBEES—T1RE: &) (BRHS) B
DRERSERE " ? B, ARRELFE
XTF, "B REENLBRT? IHAZE—TH
PR, MmIESREIPSLER,

#B: BIIEESH “FEF" SIRBKIBMEEX,
ALEFTLUNRNTHNBWREIRZH?

BR: NRBICIZSR, BRWEFZR I “F
ER o INHEEEBEEMEEI—PPSEE
RAIER. ST “FEEF" WBEHREMNE “ERW”
—MREIEE, BAREBRIREIXEEEIREREEVE
BEHAKRR, EXRERIEENLARATHA
RER,

FRTE/\®, FRE=BHRET—LRBN, BB
F(BBPE) . (E8) FXIRE, FARE
&2 " RHtad "BERT EEIERNE
EHAN. RHERT TR “FER" BRFHS
BE-TREATFSHNER, HIFRERRNRIREX
BTEX, RMELBBIE “BEE" NEEE
RRAA4HEF. REFANBREET—LRBR “F
R ABNEE, ROBRYNTE—TIE#A
B "ERR" R

S—TEUIRTE, AFER=NEeRmE
FERER, 90 FHK), HSNTDRARMIIE
"BAXKIIER" o XTITIEEUHARBER M
NHNHENER, BRESHSBE—HRRT

HBUSIRHRMBIIES RN, BNRBRANBE
MHSHZARRRBNE, AARKNERTREXFH
LXK, BIUBRAM? FERBXAF R 0
HZHENRKN “Wm2F" , ASHUEXRE
H4? RERTIEBUEWA S8 b, BERE
BEERREXNZARTIN? SN LR
W IR, AUEBIRANCIIERER, HER
HAVEGRERZR.

BITTEE—HNSURICICRZ, —REA—
THEUSIRHIR , BRMBERBNHRER “BER”
HEBINZIK, tHINAEENEE: “BRIEE
MEMEVNEFBEIRAENE, " XDEH—EIL
SRBERE, AFEEAXDE, UBRBRIE—TMN
R EIRABMEINEEY R -

SRBANHEE “BER” M8, tHRRTE
BAE, BRAMRBEENELTL . RABHEE
BaER, EUXHSIERIMHA? E211996 F&
SHFBOES, ZEMANRBIXTELXNE,

THRAETRRSEE ITHA? METRIERTH
29 FRBAMAEN AR REBRRETEVH
SR, MXTIHRAES "B TTERE.

B: BETUH—BHBIRN2TH6#1T “BE”
P “PBE” EREWEPIE N EHAT?

FR: ZERZBNAM BT SHIBUEEERE,

aZHSk. M. Belih. EERNANISE
BRI, ZE#HNERES. BRI,
BFRITREENMERNFINREGTRE, UREZ
KREBRHENGIRSWN DA WTO, BEIFH
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NMAREREEF, ERX—UREELELHER
LEEMEE, BXFLE, XEREXENHES
EXEIRY HERIETEY “WEDIERVEE" . MEDP
BT | oeRmi ALt , BX—RS “WaERE"
BRI K

B | el nREEREXARSBE RN E K
BiEE, BEREE/ AEAENEZIRBETES T
XOBUEREA (BR) NRMEF#HITHEEE
PR,

"BERT ARNIBAEXTERTEES BN
ENA, BRI/ BERmERBENZE N T Ik
AEEMRIMI—BRAR, URBEARTRETENS
WR4%, ROER, “FER ZHUBKEAXIE
DEHBUERINE , RN TBRE—TERENEN,
EXRMFTEARBERZNT R,

EXTAREEME, ARBN “HWHEE" . S
BARENSTMRONZENSIERR AL,
ARBEU MRS RRFHARIBVRIRE . k&
AHETH REIL” ; BRI PRIYIME
FOVIA. BREERBOVHES . BMRBEE
BIBIMEREE MR B E N IRIEITI I

BACHER, EERTABEHEED, RNW
A= “WREE” BREMEBREDMEN KK
BE” ¢ BINETARSIUMERNEMESE
WHERBETHE. HSHNELFFERIMLEEA
HEFRN? BEE, ZERNBEES—RE, XU
BAFERNESESE XNMENTEREVER;
RETANINANLNER, MELEHAT
A “BE , WFEFENOHHTESESI T

BEhk, BEBEBETAFE, BHNEMASH
N XENES, SBRILBIEEXNE. MR, M58
MRR, ARRIUNELHRE=EMENRNITE.

1996 F£2/5, EREEXFIRE, ARBESH
AT, #ISH BB BeRRl.

2007 FEAMFRFVEGEAREZERFIEE
@i, BRMBHOR(EER) —HTESEFE
e “FREIEX" BBV A #ITINE, B—HHE,
HERFBH TRERKUC T EEN—ERG#
IRV,

*B: IRPEAXA “BR" M BN NWARNEES
FERBXTHETE CESAREUNRENEN 5
nre

W: BRI EEABEXIBEUGIRHIM
73, #2005 FANABNR#RERT REES
HEN "BEANREDX" HNREIH, BIF
2007 FRESBE (FER) I, BNRE#HIT
SEETE, FTIREREE#H AN,

BEERREEHANRERBRTER, AXFWEE
REeRMmHEMRE, RRLVNZ “H™ENS
RIB , WRBFARBRFERELRRRETT
HisNEHERE, MBAESEEENEE—K
HRBELT 3TE, BNFSRELTFERER!
FOHFERISHE FTOVRLEANS, MBS RT1E?

FIEA RN “BIERIENSNESD, MTSRE
miER. IER+—<RATHASE T, MTRE
Ao, BIMTUEF. " OFSFE, BRRE

324

KT, A/ BHRBEHIABFITHBT W™ =04,
NEtREEE+—<RAETADA T,

NRMS, XTEMIA. HEEwmnzE, R
E-TRELRINS, MERERREXT 2E)”
NEHE, FRRNERNBERRLFEMAOE
HlR. TTIRRAEMT / HELMHIE, BREZSIK
BAREXHBEXFREABEAR, RINBEZRHE
HAE, MArEmuaiRUENE, HURE
EXTAE# T,

RENEMNS, EAREEXNEEZREERRE,
RE2EABRIEMNAETN, BRRNTEER
PHEA S5 EHRIFLNT? MBAZIKESTEX
HIARERE, WTEHBROMBRE, ZBNNE
X T E R N E BT B .

B: M ASBEBERED—HRETHBIERNEN
Ry, EEREEIRUSTHAKRBNBR, BT,
KUETFEANEFTRS?

B: HZETURB—IHIETHEIE RN B BIIRY
RESIENDE, EERBNNBERMHTHE
BEAEXEESRRET, RBRASIRBALE XREHY
KRN, MXTEDAEEBERIMEHEEA
¥, BEEREERNES, BEAXTER, &5
ENTFEEHSAROINE L, MTHHENE™E
BREMLFSR TR TERRRNETTKEKEHL
MER, MEBHSZRE—=XE / BEENX, A5
IBFFESZTRATABIONRE, HBIDRIRSHRK
NEERECND, KEESTHABEIEN S
IRICEVHIZ

ARPEXBY HKERT, VRS0 Xt
TEMENEAMPRBIVERRES, DIEHREHI
XREKBPLTHREEAESD “SHL” K
B—— MR FXIEMITEREOVHEBRRED, X
FEVRSEBANRE T HERNREKSLA, Bk
T NESIEIH LAY B R BHEFIRREVEE .

FTIANERR, REEINELSX TRETBIEFW
BN UK, MREX TR EES LRI,
ZRBBERIIEHEIREPHELARIR; BER
BT MR NEE, RINTEEBRSKREEN
BT, SMEEB. RUFSTEBHREFNAN, T
TERAIBENFERNE, BRAEUKBELIIH
ARG, NEBTMRMNFSH “HSH™" |

BRFELRE T SR SPHTEE LR, UREE
EEXT AR, RIOARYE “HEN” TR
SRX—UNASLE, UREMFHZSH "+t
SR BEIeEEE,

B: AP, MM T RKENRIEYW—EEBFE.
HRE, WMOVEEFN | X kREF, EE(E
EB) WETHRIERMMR, MTAREXBE
RNAHIVEE? ENRIPNEEBEBELFH
BERR?

F: BRBBARNNREEBELRETN, BXH
AERBBAERHIVOENERR,

FRBAERT™ | HeR M HEERINERX; M
RANNEXE, EEYEBRNGANBREDIEL
H=iE, BREMTEBIMEE. AR
CEBERESHRT, BEERNESERTEER
SREBPTHLBENMMI TINS5,

325



FREER? RN TR HRIRTHRE,
EMEEREBRNEA P, RIEANUTETENE
FAHHRE, MAREQEINEES. WRX
BEHBEAEINFELZBARBR, RMEXEED
BT SINE X,

BERELZEBHRNERR, BAANTR NN
X, MRABNTFERRAN el EeIzE—
BHEFRMCTWEREIAN, UR—TTEENA
WEVBUEIEMRIE, MESUWURREEREN “H=E
B . FIMBRBHEZRNERBET, =
R TR XA BB PR BHERN 2T RRAND
THRENZE,

AB: XEFA IRIRZ BIBVEGRRA—HFEVRIRERA
TRENFERTR, FEESHPIETEFNNS
h=1¢

%: BREUNNZAESTERBELE, BF
IERNFS—BEBRFRNEB, FEE—THER
BEFFENNRN, BFSRETEEENEN,
IR RER. FIUXTFEEZZUTRLE. I
RAFWENCEMURARSUE LNBEEX, X
LRARRE A NESRITTWRITETRA, &
BRMNRERAELE STENNREMIT LB
EENEG, MABBEHINET.

BitaEwA 2, BNRASTRANHL SEEBit
EVEIARFS , UREEAR DS IR BINIEERS,
FERANEETHRRENHFRANOSS, B8R
RXLEETEEASEHIIEN TR ERNES,

B: £(FEB) WRE, UAXLEHS5EEHN

BREXRENEE. REASHERIETECE
NS SRR, 5K PREBIE " |
R . MRERNNMEENBEEZEEER
FUEVNILE, VREBEBETXFIOSTRIAH AT

Fr: BITBASDONMARTEEHNERBET MY
PEXNBEESROVBUEKE, BEEXLRA,
NFSLEREENEW, BRXFEEHBI.
BB, RUFTHEWE, BFRE—BEHET
EU; BUESERAR PSRARTE S ZIERLY
R, HEMEFZIERNES,

LBENER RSO — TR BENREIRBUEH
SHMANCZIMVBRTE, WA ARE(E
EBY PREU—T “FE" AR ELSXHPH
PETR; BRENRUNBIENEDNRREN
R, REXLIENTERP, WRAHERDE
ALEFENN TR FRFEBBENLD, AEU
FFNSHERT: BERETHBUELZR? X
LT, KERB. RWFT. BRATASEE
EBXTEEA? XZBERXRZTA? BHENT
LR B BEBERRIN 5 9 XLERRERE
ENHNRENTASHDZBEFETAFHRN%K
RO o WURMABX LSRR, HEBEXZEM
MEREZENENBENTE—— —ME)TH
=,

URAERNRGE, BEERELRBREIIR, 8
TEENREEEN—RRE, XBEEBLRSN
EEHNA, BNEEBBEMRELH ZIMHTETD
ABBEITE. FIUELERXZ—E R
0}

326

ST, ARE
SX#E

ST, XBRLAOXIEE

RIS E CONTRIBUTING ESSAYS



g (UTERN) - IT2VFRINRE, il
—PRIZRN. 1THEVRE, BETMEHETRER
M, IBFTENRAIIDHE, SIFETIHA

TN, EREGEFEHBLOR, RARZ
FIABEAKE, 2REHENAI. BANSR
WVERBE—HE. RUESRENBFHAKRZAR
. BREZ AR, BRIEAINZ AREVEAELETTHT,
BRIRLERF— R ITRT, BELL—TZRVARIBEVE
ERG—TMERNIHR, XHMOETREMEN—
BRIV REH.

FERBESNAIVER, BRMNER. EPHIA
MR ABVEE DT EZ —A8Y, ROVEIE., B
BEHETEN, MXLEHFRE—I,

B18 (UTERS) : RRCINTBESZZNA
THXREME, BEAMRISEISHEAZHIME,
AR EEH T AENBR, MIBBEED
EBEAME®E, BREEZETUSRHE, B
REX LKA, 20B?

X: B8, RERRBRIBREBHER 20 HL
60 FREDMEBVRERIAR, —EHTAHARZ0.
SHRBNVITE . BB TEHEXOSSREERE,
ERREERHSKATAENARE, MRAZRD)
FFENESNZIE, BRNTENABBNNESTD,
HRERNTIBEHR, BUG— TMEREMHA R
NS ERNETPNERITIE, WINBESIK
AT, BRIk, FIENRGEHIRTS
Boifl, MEZARE—1F. XLRFOREIRELE,
WABNBEEMEEREN, BIESAINERR 3]
IBEREGSHNAEIMAMERHIZS P, BRRHEIE
AR, EAEMNPIABIZIRKEP, NEER
HRFEDE. BRESXTHEREINESR. BREN

1 IERINERE 2013 F 7 B 26 BE7E Hanart Square #1787,

8, EREXON—TUX.

WL (LUITEMA) : REESHERE—TIREME
22898, ERIASHEEZEIXR?

X: BENZEEEN, DXRBIEERN. T
BENDET, BRETERITHRE. BNUNRE
AOBIAN, RRA—THE, MEBRE—ID,
ASESTARRRE. MBEUNTAMKIKLBIE
IR, FIUPMEERIENLT, #ITERNZN,
BEEND RKEETEVRTEDBER—XZ—T
BOHS; AAEHEreneRr, REZEN
TR, —HEERE, —HERINE. BEIENG,
HBSRUUET I SLERRERES , BABERIERIE,
FERAATIGTXTIE, AAENBES5ER
HEITAMBN, BRMRBG. RNXRMINTHE
EFREEX, FUBRMBNSI, BiF. 58,
ZBIEMS S ERNENE, AREEBMIENR
FBELMZ B, NRRFERERE, HXZ—
TEVDEBIERTHE, FIBVL, PFIEEHREY
ROBEHDFIEERAR B ERNRBFEIX TILY
o, FENAROEEANRIEEERITANER, &8
AMIEERE, NERRAEEERNEIUEE,
MoRREENBEER, WRTEREAMNEEBINU
BeXE, BERERXF,

&: BNRTEERMNE, — T2, BTEX
FIRIREVARFIRH A0 MRNIF RS, ERWMS 28
B —RER, X THSRER R SMEENILR
FEN, EARARE, ARG,

ETHEXERDNEEHENTIEN, XAE, 2K
B I SNHIHFIMEENINER, LiHLE 90 R
HBUERE, tINSHERNE, RRE—TRD
R, MBEERMN (E - BB iR, #HI2E

328

—TE = "M . ERE: NEBOUEE
ME? ZAXNTEIWNEST, BXHEFHOI,
HEIMEME, XEHEXER, BNLIM, %18
RETFSTN, IREVST, HIRMERABATEZARE,

BINEEH "EREZAR" , MBHZARAKX
KB REAKBELRA TIFEEENERREA
BEN, SRZAREBULNIHEESLE “TTE”
B9, HiRH B, SR T AMIRIR REOVEIR,
—UBRKE, ULMBEFRE, KEMZBINL,
RE—THER "BENMER" , MBEL—
REFZLRE,

Shh, FANREMERGEVO TRBIAE TS
BE. a3k, UE, REFEH, KEIEN
SIHERERSI, EXE, REME—T5%5, fit
TR NBRRT T — LA, R — T HHREVER

BHHERNEAZREBEINER, ESDXERARAR
LREXFRANLER, RTZIEILEVN\XEEIE
TR TR, X TR, FTRiVSAEMRE
sk, WREBN, RFIIMNVEHIZERIRE.

BINBNZFE—TEEESE. S5 DANINE,
M TS APLIEAIRIERR, MAEPEARE
RIZ TSRS, BUIRAHA—TAY
REVAFNEEZP, XTHEDRIBLHE 80 F
KOPE, eRFEE—PaERDE. 8BE. &
RE. HURENRE, XBEREIERSIAB, AT
ZRENE—RN, BEEXTNAXU—MPITEHF
BHHRNEE TS, R, ZAREMIEEME?
URIMARBEZNAMRFEE, MLRHIERE
EFEEN, RESXHERNIR, IR 2008 F
B (OET) BFE—XS.

DANRAD, TR RIERNZERmET I
ZRRMUILNE . BN, EXENEE, KEN
T8I, BE—IMITVE, AVETEE, FES
BE, URMENARISRP, H—EREEHTR.
BHOMBTUE R ZRIsTT, MRERNEN. X5
MEBVARES, FERBEF. —RANERD, HFER
BRETHEFT, BERIXTEIIRE—NEN. B2
XFEHWER, TTERELERER, LhnEHFZHRA
HFHEENREESEER, HFECBEREH.

X: RFRPEAFRBRER R —[REEEHIH
RS, TIERETERERRN, BMARXKRREAN
128, RNENSEEHEE. B— TREXFELR,
ISP BINARABLMIRE, SNRRERENE,
MXT™MERFAZ—TIRE, EBSTRENKEN
. ESLRIRATHIVRIENNZE R EXR,

&: RUEN(SXTFEK) , —THATED
Z=E, MR—TBROVTEE, MIREEEMEX
TZ=EIFT, XZ2RIESANMERNEZE,
XHERE, XLEHHSIRIERN—BD, i
ENTEEREANIOBED, REZEGAUTT .,
XHRRWETE, HERBTE. AXX#LEH
FEEREMEE, F1ERTERRHERY, ¥
SETESLAML, REHBE, USEETME
B—ERDRTETREITE), RESXZXIHERIE
R2INNS—TFE. ITHBDRERADENRBE
SR 1T, BARBENEXHMRERE,
XEMBREFIRIRERBEN, MRERMNEER
EBE, XTRERE, KREARBREFRES
TEHEEN, MBRER T —HHE. HERIE
@ (FAR) BETX M2 XTE=
BEMES, MEETEER—MENER
SREVEIE, RMEURIRBELITH.

329



HETEMEENNBENSFNERER, W
BRI, NIDREHESREVNTRADEN, REY
REMBIEM BRIV R BN, HNER
DRI LE AT AV FREAL,

X: BRE—TRR, BE—TH, BEHML. —
MEEYS .

a: HEXEERRET, DREERN—2, #
RWSLPR G ™MERZE, TR IEEIRENE
RIZFTEH, MRNEMERXEHELFR, X
BSUEERCEEL, NEIBMEREEMIMIE
HREREE, S FREENEEMRNES . KHNME
B BER” , NESINDREELEARES,

X: RNFENBERABRT, fREINAERNE
BaEEE, BTREEERN, BRREADSH,

: ZRERXNERIREN.

ot

XI: EXBPERIBLENNBELR, BNRKRNK
XAETHUFRERT . XUANTEEX, WRHAHE
BYARTEEWAIABNE, MSROMNURRE, BREWM
BLERANEHE, IRENFINEFARERMH, B
BHINRASAER, MRANTABMRREER.
BREARMMERPAILGETANR, BRER
BTEUARINFIEN D, RERENROTESEER.
URIMARVOSNAERFTOER, ERE—FRE
%, MENFBEHFRIREE, MAEEDP, RN
ZARRNMRAER. BINRBENEEIHEE,
KREERRTHIRID, FERANBEHNRR. —TEA
HFFRES EMREE.

&: JEABERNTERNVEREER—H. %18

RERRIREEENGEL), BEBKILMBELHE,
BREMMBREFRS, TUBSHAE. HERN
HASHXPTREMEB? XEMRB—TEE, 3]
BAFREBABTEFREEMSEIN L, 28 - X
ERLFBLEXTER. ey "I BHF—
THEMS, REFNAINU, —LIEESTE,
AFTEHE—ANAZ L), MB2—THER,
ESEELEN.

XERTEDP, BNHATARNKKNREREE, b
ROUEEREMBNZ AN, MEARINERRD
RBEFEEXTEEL, XAESKE—TREEN
£, EtMABAMBEEERIE “AEW” , B2
BUBEIHFE—TEUNZAR, DER—ERHX
HNES, BEGR—TREERNR, BEZRE

LERRES

FRNESTNIHERER “—KERANRA 0B
B o BNEEHAHIMIES ZEMWE F— 5
A, BEMNET AL RINZXKRH G,
MmT™MANBESEREREN, MEXLEXTAEE
ERE R P, HARERTEN. ’REE
ey, BRZEN. XEOER, FRIMECHSES
BESEARZIN BB AR X —R. T2
AHMENR" R "SERAEN BERE—ER8E
ZRERE, RESENENTIEPERARRE,
E-TEERAINERNENE, "REKN B
EfhARRE ERE 8, BIEOEAEXNEEN
MY, ERLTF 20 B2 EHITEIAMRES, (RIS
EMREXERNENFRP. FHOBREES
REBOMZME, EE@it, MABMP@IEHERRT
BYEBMIFTSIR. XIE(FREvERITESEMRRAFE
BEMSHE, FINWEF AL IN— 180

330

X: ESLLEHE, BRRAER—MHIIRAILN,
BRESE. ANIE, BINSBIEVFTBRSDE,
DUREXNER. Y. FENEZ, BELTEN
AT, BINOMELNERKNENL, AUARBNE
H— TSN ERNAESEAEEE,

#B: BREANKKOEE, REREHE T —LRE?

XI: BESEN, RFTHRIBGRE EEXES
T, EXZ2HNEIOEE, BREXTHIME:
AENFRE—HN. NRRETRIMER. &
EXETER, BRAM—TRE, BISMENZ
EFEHRNRE, BHERIHAMIH 4. HA
AETHRERHRR, IEHNRGHEYR, X7
VPR ROV LAEZREN, B “EUR RE8
THRZEE,

B: REAMNRER, RRIFEEIEMHCHZD,
WE—THR—THRN, 8THREIBEECSHR
0K, BME—EMBEERNTIR, MIBHAER, &
RZAINERENK, ERKHAER, elg—ik
DISLEINEE, Ba)irE. tEAGR—TRBELS
TRZENAARENERR, let it be—FHE
2, kB8R, BEIRSREEANER
RrAFR, MIEXREERERE, thERY—
TR, RE—TNHIRLHEREE R E.

BIRNERBLBI R TFENCE, thINNEL
RRE, —TEWENNZFE, hEWERIE2R (4
WOBRVNEE , fEIRE TR —2RE s R NEVHEARH.
BEXTIRE , FREZIRAVIHRFAEIDE—KIRF
MHREZEREVIHRIS IS RIREGRRPRELVA—ML,
BT TREIEA MR ET

FETEMERNFTE, MHIEASERIEMNG
ARESSEEERNECS. BRAREREAT
BYRIERENBLEA—1E, RROAT/NEEE
T, RIENRT —RAUWE, RELLERTE L
BPHES, hiERSBREARIT, SEhREHEN
AOREBNAESEITT, BREMEGRER, X
B —TES. —TER.

SRIREUERFFREVIHER, i XAFaa
KRBT —TRITBNRE, HAKEBHE
ii—mMBAEIEN. LXK, XMW TMEEIE
&R —i “FEAN" BIRE, RIIERS. RIUE
FARME, BARNRZHBRERZFERDN, BEX
P EaRISIGERFE — ML EIREIE R 33X TR,

BRIABI RN, ERESEH (HZ) FE
AR, EXENERPBENNIENSIE, BN
REVARFPIFEARVFEAN TR, XU FREIXTLSE
HEHERE “TRY” , F—TFEAOERNED,

Xl ESERXAFR, BT, MY “IEAN" KlEE (&:
—TREETHRNER) , BEEXFEBLEZH
8, ENIREE MR ARELEFES . 354,
AL EEREZOE—TEE, MEABBEHNER
HAIRE, BADAESHEEE. WRIREH
BISE, BRNAIH—ESXTEE. RIS
ETERBAEREN.

B: BESXHERIUEHERE. LERBAE "=
TN BER, LhREREEEEEIENEMLE
AR A 5. REL, JENXHFERP
EMBWARREY, RITHIRLEEN "N BEW.
BREEFE, XB—HHBUEMHNIER, XLERE
REGRAEYE L. £AZEP “IDE" , BFEE

331



=89 constitution, MHATEIXEIX THIX, —tIXA
R4, —EEXBUX RIS, ABEMNVE
L2 BI—TEN (constitution) , HFUWRI2—
TEFINE, XMEMFZ. Mith 2010 FEHRARE
REMHAKEFL, —ERETUHNFEENE
a8, MERNEZE., BFHVATINNEBZREFE
RN, ASMHBHITE, XRRXENTD, 1
Bt TIEP—TMRARAVES .

RB: ZARHOREBESXFNTEREER?
REMRZE—ROTER?

X: RPNRERE, RERHEHN. E— TR
HZ (EOET) .

: BEARREZR,

ot

X: HLXTHIEEEF, REFE—TEM.

B: HXMEER, thNBRIVANSERIRE
BAE—EBRENN—Z, EEER, ESX,

EHA—TNFENEHBHELREFNEART, M
RONERABREHNEY, BISKARNENE
IEAREIBY,

Xl: RECRENZ—MPUEHE®, HIEIRRER
HIDENED . SRNXTREOVIHERAREEME]
REETHARE, MERBXTER, FIEHHE
RENTEB, FIENBERITAME.

&: RETERZE, IENBEGRBERIE.
MR —EHIUEEERD, XTERI2—TF
Fvsds, ENBGRHBETEFN.

HEZ (UTERK) : FREENFMEEGHET
EFFREIENRER, —tIERRSESLAAR, RSN
AR HREILIX LB A BYBHER , B RaVFAE?

XI: MBEITDR, XLEBEE, SEEEXRVF
BIRF. (RENOE—TEHE, HE—FEH, 3R
FEUTABMRLIRRIKOIHE, RADIILED
KADERE (K: HRTHZ2EH) , URREDN
FERUREDE, 5, AMETABVHET, BRNESE
E—MMER, FEEXTHSER, XENBESR
BEEE. RBEETANKR, RREENIE.
RIEUE, MAMKASASHEIE. BRMK
EVREFER, FUBREFEREHRHEH S —
TER, EMRDBLEER, ULEREHBIXT
FE, MRARX TSN, XTEHERATEEN
RIBR, HXEFERENEY, XZHRECIREN
— TP, RMNBILUAAZI—TTALBERE
B, HIUHART—TELERIVERE,

3. HESEMNSE. IRURINBENARSE
E, HERUMERIMIRANIDEESHE, XRHE
HIHE—TRBANEHR, MEFHNREE
4, BIEXBRIBIETSE. BRRMNMXELBE
HETBEMEY. FFARRNFRRINE, BORIHE
WRELARIRET, BNE—THENRELES
FBTRIRES. BTITHEERR.

&: BHGMXESCSURINIIESERSE, X
TAROSBHFERKNE, hSRUmhERRI0,
AUARR, FUER, KRESEA—THE3E
BRI, hEBRLE—THRBNMNE, KREHST
B—TMREIFHEN,

Y]
[}
®

I51C - EDE, 1944-2014

AT - LREFR

RIS E CONTRIBUTING ESSAYS



WTBIEIEGREVFT X ? EEFE—DEMETE T1ER
NER, EREEXES. FEURBGREFRNER
Mo —TNAREBRNTT LB EROVER, LA
PR

BOVF LI ME B REFII . REELE
NFEARFEN, BEEMBIARME. BOVFFXE
—MERFHB BRI ERENR, RRENSTEX.
BSABWEXUPBOVRZIE, BITEF L8R
212K,

1512 - AT BN ERTLZ—:

BNIUERDASHODPE, °

Bt - ZZEME—2ATNBEIE. EFRNA
RE, HAHET THBERNBROWERFL—MNE
HRABBBEUREMIESR, MEBEEE
SREIESIEBE (cinema verité) , NBFIEREID
FER, MIXREBER AVIER, NEFRE
AR, NRFBIRIERMROEER . ARSI
FEBMTIE, AFRIBEIFM, NEIFENEX, 7
A308. 6 - ZFZR#E T,

EPEEBYN+ZFNIRWEED, SHWETKE
FRAIEOER. MLUIFENZ, N—TBER"S
B, BREURBKRIEFRLEENARR, XLEE
mBX T SIELEEY. MMBATIEVRE, th—EHER
B EMmAEEEEENRN . BEZAERNZE

ST B T OvE il T R (A BAE,
MtERPFEENTRIA B S UEBS LA,
SIBIEY BULREITHR, SXIHETER.

SHRETENIERENIETERID, BAUNRZ
AT TE—TPAIENZR, HE#TEIH. BIEE
BEEZBALFINKIT, tHileERE TRERN
BT, thkEans, RTRFFFHES. WRH
MBI 25 F, RETRSRATHMITLAE
Theremin RIEBET, ti—ESTORA, FEE
FIICLEFHRHRBVER, XEFRARIEZATUAE
HBREBIRM LS S RPIIE.

B, WIBIWEFLIB?

1992 &, EFEAM—RNENFEPLET—T
RHZENES: “PSLRSFR. ~ ° XHiEaT
thER, DEMKRELE, REXZ2—TLSABEN
"R, THERIEEREE—MAANEZIG
NOELERREE2Z0, EFEERRAITLHET
NESEMIRHERESFRAVRE U R AIRAIHEH
RixW. ERXYSINERBRESIHAIHAE
£, FEFEBEERFL “PIX” —aPEER
B, MABMNFUABXXENDR: BAIMDR
RS SBRSRBERMR T SROPI? XA
RIREERMLE LR (Foxconn) , FERMERL
ZRHY Snapchat IR B2 £: MK (Netflix) ATH
GREY—B4E ISIS (HIRRTH ) AEME DI FEE
BERPANBBEIEERY. RIR+JLEFRT, Facebook A

WENERNESENLOONSHN. HESE 120 JEHED, REFLREI=02 . BLULBWREM. BHRAIRZITET

CESEERNAE: 3T - YWRES (Thomas Elsaesser) « 5EBHTE - ASEMIE (Christa Blumlinger) « B5/RE - $3IB0/R
(Tilman Baumggrtel) « 1B - B/ (Nora Alter) | 798 - il - FIURE BHIK - 188) (Olaf Méller) | B/RT/T - RIS (Volker
Pantenburg) | 3718 - EFE (Tom Keenan) F A, JUSIMIIXTEEG - ZEENNE, UEE S RIOAELRYE MELHEE, 1ol
PONBZH - A53 (Anna Faroghi) BREER . (Z@EE) (A Common Life) (2006—2007, 26 N4P) , EFREMHHATIA
SENEVES, BEIBE - ASEKIINMEDIRT - #1552 (Matthias Rajmann) REEDYBRKZRETLE T o

n

CETN), 2045, ERFEEE, ¥e, 85, 9D

w

B6 - EZEE, (MSUGETTE) (Reality Would Have to Begin) , SI8 (JBIl: BE) (Imprint: Writings / Nachdruck:

Texte) ,Susanne Gaensheimer £ Nicolaus Schafhausen 4% (Z149: Lukas & Sternberg thikt, #8K: Vorwerk 8 HhR#E, 2001) , &

181—213 o

334

BHRRAREREE A8 AR ®E (Springer Press) (£
BR/AELLL) , ISIS HWIRN SA, BB, ZER
ZF (USAF) BN ERUEETE, HKPHIMA
BHNEE, MBRESAIFNE T —H. JISCHTER
X — MR,

BT T AR :

RERIOTHECHER, BESERE,
BB, MRBKEES, MXEREAU
BFE, '

(EBENE) (The Words of the Chairman) &%
TERPN—IHEr, 2—IEFUENERRR.

—AEETEOLUEBRERT, ENBREENT
—ENBEENABERRE, (EFEENE)
RU\ELFHREU—MRIBEZINSAENTH
Ko NiZEEABMAANAINEL, BENHER
HWHAERZP—RRFHERXEFENS8,

—iRIERNZR. NENSEHMZER™IED
., REIFRHEE, FHEEZINRQEREIRZ
BAM. MUEZENER, PREZRNALE
NEEXANBERZP, *EXTEA KR, —KEH
BRI T 1P PRAUZARTH—E D,

EELALNEIEERN—E2. (EFENE) 2
58$E - EFI( Otto Schily YRIERIE - BRE( Holger
Meins ) GYETEREY, FERIEREN T HERENBENHS,
MARHEREDNMR, FHF—IAMPHERT
WER. HII—THRTERNKEE, S— TR

1 CETIV) (Parallel 1), 2014, BRFERE, ¥E, B85, N0,

AB#EEE. BEREMBEADR, XBREARE
P N: 7550

B—TH:

WREFHTUE, LPAXTEREEER? °

XEALEFHGRANIERZ—: ST EERN
Paralell I-IV RIIBI—8B5, HIFTIHENSHKH
TR X—RIIFEH RB T ERAVERTT
&: 2 (polygons) « IEJMKAE (NPC’s) |
8 fiL B2 (8-bit graphics) . BRI Z (arse
physics) . EUBIE (unilateral surfaces) o IFIE,
EIIBESFRIELR, B, (FTI-IV) 748
LF—RNITBENEREELNDR, SaiDRLF
ENREZD, ARETETEMERNARR
B, HSBENTIINmRE. (FiTI1-Iv) 2W
UCiE, WS, WikA, RESEBXAF, R
NETYU—B—BEEWE, RINZHEEEE, 8
ERBTARITIEEIES,

1992%F, EZES5LBI- B HR (Andrei
Ujica ) XSS ( ZHBRFLE) (Videograms
of a Revolution) 18IS —THABIIEIA L, XERFF
BIPEBIEGE XY 1989 FZZERWH A 125 /I
HEKRARFH#TT5E, HPMEEENEHBEN
BB, HBEFTWRESHENEE. ©Xir RN
TEMBUABFFHCRIE, HEMEISEHE. (£
RTLE) BOE: NHAMMLREELERE

2 IXEERH S - SBHEIE) (Martha Rosler) HlfFFE—FHIESR (IE&KPHEZR) (Bringing The War Home ) BIRABIELL, #i3&

BEBOATMESBEN .

388 (ET1) (Parallel 1) , 2012, WRREXRE, &, B85, 16 D,

335



EHER, MNEFBMEME? 1917 F, Hx
SENLTROMERZE, —TEHHN. BEEE
RAREFPBENXAREDALT. MISEEE, &
BHIRATEENEGN. RIMRETBIE
BE, RABENASETNI —ETE, AR
NEMARERI TR ENREHITIRENIA AL
BANMBSHEY, SHERETTESME, HX
TEBIMESRRHKD, BaEk. RREER
T BRWED. DR, SYRE. S
8. BMNERSHMN LRGN TEPEIRZ
i, ABHHBABEEAXIRR . 11989 F, 1
WERGTBME, BEAHER 1989 F, #HB - 18
YT - == (Tim Berners-Lee ) K83 T EEAM ( World
Wide Web) o 25 UG, BkfIRiah&: BERA
1EEEE, BAMNATAREIZESEINLEE
B?

XEERMEED, thIENTUFBECHEN
2k, BEZMIDiR, REMTAR? ETEFG
BMNR—MIEITEME, ZREERBE, BAD
BWEFETRBE, MEASRANRTEIISZN
%, FARENTEALRE, (ICRBIEAETNE
# ) (On the Construction of Griffith’s Films)
£ S Hantarex BRSENBIETR / BRAAE
(construction material) , BRUSELFEBLER

TER.

BLBFPARRE—SHEMN, BRIAEELETS
BNE. BUBKHIEVPEALEK, MIRBHENR

E1200. ( TABAL ) BETRAAIFL
BETRRANTEEE. ‘ERNE—IRNER
BiR. BTN T T T ERSENERTAE
AIMNE@, XEEEBRIM 20 HLBEEPHR
BN ER B IEL REY, ° BHIEE (dialectics) TEXE
RENTTHE (dodecalectics) o BITIENT
N0, EATEFT ANEROMENMISE, TA
MNEALC, NMBRRER, FEhiISecS. T
RS 835, 81987 ELLK, EZERXR—EHE
BETFRUMEIRTINANTNREN. B
HHHNEIEEED TIZIIL HiE. SN BH
RENABERSL: (KRR (The Appearance ) . (X
1A (The Interview ) I FIFRBRIEY (Nothing
Ventured) o ¢ AIPIERMEHIEFAIE, Hi
BSRMEMRI T . e 2R FamFEYNLEI,
{ER) (The Leading Role, 1994 ) RI T %1
h—BERmaT BT’ SEN, 8%
BIEERRS, B—R—1BERSHRIEHVE
nNeEHER,

S—EFRRY T ERATVIGSE RN,
—REERIR: (BB ERIREIRA; —BEXE:
WESISmME; BHSMEIE: BFEETAN.
HESURe 3D FIEDASRAESTER, ' SEITRIRE
BRI, BF 3D FTEINERRAR A PIRAMR
BHEI—RRNAZRSTZEAR RS EIRIE
B,

AR, TTRAFORESREHF —4%

1 XEWEB BN —BR(—KBH ) (Ein Bild) , #IR T SEIER - BHIE (Vilem Flusser ) X F(FBIR ) (Bild Zeitung )7 EIB)—EEIIE o
MESLLBKRE, RER, NLERWEE C2OBRNMEE, E8X—MREFEEINE S STEGEIENROZN .

2 HREP, B EBENANTEEE, BERABRSAMRPRONZNT o

3 QORBEIEHTERNSI) , 2006 F, WEFREREE, RO, 8 Dl

4 (TABEHIMC) , 1995, 2B, GF, 36 2. (TABHII : N0E) , 2006 &F, +EREEE, 36 Dl
5 RHNS—IRAERIEARZRD(Essen) B, BRTO T REERNIABH L ER, ERESESKH - RERKSHSHH (8

BHFE)) (Labour in a Single Shot) BI—E87. FRiEREZXEH

6 (RR), 1996 F, F&, BF, 4000 (Kih), 1997 F, F&, BF, 58 040 (FHHRSENXH) , 2004 F, #&, BF, 50 Dl
7 (RIEBRHIEBRETIL) (I Thought | was Seeing Convicts) , 2000 T, &, BF, 60 4P, (IBYHERBY L) (The Creators of
Shopping Worlds) , 20014, x&, BF, 72 08 (8 ) (n Comparison) , 2009 &, x&, BF, 60 DfP,

336

PPN —IE S — S REE SN — R T
A——EEH. EFNTERAS5ERTE—E
Bisk: Tk, FRIBN—FEM. T MHE
RiB, HEFEPERIFIIE, BENLRLER,

5cEet, BARNEAREREMRELEM. T~
EDHEBMBORGHNHRBRERE, RERER
iR, BERTRELEBGEY. BMNE. =
RFENBERDTRERRE: FOWERLIT. ETE
WM, a7, WIEHEAZ, th—ETEZH. ©
BEAW, (IBR)Y' (Respite) (XE(I2IZY )
REBYARARP ATERR T —IBLFNER,
BEEPESHNERRFOBETHE (Westerbork )
EPEE—THEHRAR. BEXTEH, tHEER
BT BEEMERENES, FENREOEEA R
SABRNEROA—E, BRI RAENR
RSN ISTEVABLEI AR AT o

PISEANZRRTT

BB EIERIS— T k:
ELECHRIUERRE—TER. °

— T IRERE-MERFE—REMNRNR. &£

EEERPBHRHNERNFNHHE G, 520

42 80 FHBVS LI F B —IAXRARVE XS T~

BARMMmEES, HPET, BREFERHF. £ 20

e, ZEE—EERHIEREIUBNESMES.,
£ 21HE, RIREIFEINERBTEDE. RAiC

1 (B2 , 2007 &F, 2R, 38 Dl

RTT—HHNER, MEUMLDENTUETRIEA
EHVRK, BRUBLRIEBAEE L, BREBEER
HEA—TH#B R —— B R B 2
BNARBICR, BHFERRIR. F51, 254H.
K28, HBRERHHER. HPET, BREGERE:
ERATELNENHR, HRRBEEEEIE
PRENNET E—aPUNERTER.

KRS, ETEOWFGREAE T, KIUKSF,
BV ERARRFERF. ETERIHNIERE
REERKNE, BRNDHTSARIRIRIED R
#, BAMNZERZXRATLIEFENGIN, BINHMREID
REWIB, MUOARNSHEE, ERFED, MK
FE(ERBWE) P, L—KMRBMT WH——
MEES, XKMLOHRER T —EHZLF. EIU
BREIH., HREXNEZTEENBELEAY.
ENTUERB. BUROEFESTHN—HL, IE
ISP ] =8

EETEAUERRON—RHRDP, AT (£
FEENE) :

TERATHRRRME TR 2PH—"T85%0
BE. EINBEFRIMITTEBER, RECBIMR]
ERBIUEEICR TR EBEEXBEA P,
HIDRE AN, BHETE—TREHAS
R, & 3D HBPBEZIME K, °

BESEESREN PO ABIER, ME

2 B8 (il | SKEEEREUAE)  (Serious Games I|: Watson is Down) , 2010 £, WREREEE, ¥, BF, 8 Dl
3 FERE - X (Philipp Goll) , (IG5 - ASE. KHGEENORE, XTI, BFEFRFMBE) (Harun Farocki: Ein posthum
erscheinendes Interview tber FuRball, Mao und das Filmemachen) , ZF ( MIRHESR ) (Jungle World) , 8532 B8 (20148 ) o

337



[EXBHZOEDARHER,

FENZ, FALEEHREROAELR, BN
EREZRATHPN—). BREZEGHRIER
HARBREILFF LETELNFRA. ©IIFE
BEXRD, XLGRPFRNGREBIRANE, XHF
ERRNCHNNSRARTR, TET: ACFZRBR Y
(Serious Games ) BUIXRZHBI. M CREIEIL )
FEEMER. ENEERMET ZHEFAEHS AN
&, H5BRINRBMEX. ZZENHABHNHEES
BiEk,

SX, IMIEEBEATIN , ®EFHEFES
TRE, MIIERWESL, ADARERMLZEN
BER S EBINE SIS WA &. 'SX
BIANZRR. REBA &F. TR 8E. F
AREBHFEIAL. NSAMRRR. WS, BEFSE
FERRMIBSRFAR, BURERE "ROER" (—
B ) A, MIASTLREITEHPREK, R
ERHEREFTEESENIER, MSBLENZE
HEIRIERVEFT S o

BRUEBARARBE—TARXAN. AMBHREINE
%, BRANRSE. |, KN, DARED KN
FETLEMET UL, ESENERE08E
EANTFEERE, HEALE—IN. MNBRFIRHH
(Straub) FIEEIHF (Huillet) 2| Tumblr £ HYED
RENEFNBEFHRE, NBORAILETTEE,
DRI 5. BIFZHR. EBNMERS

(SketchUp gallerinas) , MEIET BEZMIRYIE
FERRIFHN LS, BECHREBHIMR— T
PERFHERNEAN, ETENMEECHRESER
RE, EIRBRRPNERE, H5RHRERE. 22
SMR. ITHHENMNEZERE—EXEDZ. tH
ERTERE, BMERE, DRRBNTE. 85
FLEBFIRR - DreBAIE( Karl-Marx-Allee ) B,
MIBETBRIBTEN, °

BINABATEEH T USROG :

WRBAHTNE, LI TEREEENIS °

REEH, PISLRETHE. HiF, B —EEaIFFL,
RAPSLIKEIBAER.

BARA 18

1 SI8588%Z (Brian Kuan Wood) FIZfEE - 16 - BV (Andrew Norman Wilson) XFHEAIEGS Sone BINE,
2 FEEORNAMEEABN = ROUBIBRRE, WREDh—ERAE AR T2 AN —SEBBBENE.

3 /8 (HT1) , 202 F, NERERE, ¥, 57, 16 0.

338



RINABAENT

RIBAN: BEIKIE / RIENTD: EE / BELE: G5/
BERRNA : BT / REBVEE: IR, BREEHE EE

BEKIE, BEEILROREA. GWEA, IIY OCAT L RIEZARDIRIRAR BRI EE. M 2005 G
Z 2014 TFRBN HREANE. LB ZARPILESREA. BEAIIEAZ RPN RBFkE
BEETZARG, 2008 F££ 2012 F, AR (ZASRE) . (FAZARSKREA) . CARTIN
CHINA)  CRIYIG) PUATIMIBYER. 2013 F, BXIENUSIHER (ERBE: PESAZARM
HEBE) RE “CCAAPEHBRZATHECHE” . M 2000 F££2S, EKETEDPERMEBINRL].
ALY 50 TEENTR, 85 ‘S8BTERIRET” (ARBEF, 200D « “B—&EitH
MWTRBEZAE (RESFRAZARDIY, 2002) « “F: PEFHZAR” (B0 esplanade BZRZ
BZARDI, 2006) « “MIRIREIEKIEX.: FILSHLZAR1985 — 2006” (J7FREARIE, 2006) « R
B ZRESRNAKE” GEE le pave dans la mare 25%=, 2009) . “THED: ZARBUWOIIER” (B
ERTHAZARPIL, 2009) . “MBEE: SHZANBZROSEEED” CRIIOCT B2
AL, 2010) « “FAT ART 2010”7 (SBZEARE/BESKT, 2010) « “REERE: 2EAZ
ARF” (BHANISHAZARAN, 201D « “60 Db (SAETREAZARDIN, 2012 / &1
TSN, 2013) o RERRZAREAUR) (SEZEARIE, 2012 / 2013) . B TBAEXPE
WEFE (HOKXFBER, 2014) F. BR BB IN=FE" (J H=EARIE, 2005) &
FAWBA 85 ¥n8: PEE—RSANZAREE)” (ACHEAZ ARG, 2007) BVEEEREA.

340

MRE, PIRRA, BEIESNIEFEEEI, 1997 £21999 FFaSH K IBEMmTEE
AREFERFIM. 2000 FF 2005 F, WKENSEXNEFE, BEESE (SZAR) RERHLIEE,
MMZAERFOEE, T 2003 FHERIER, 85 “SRLEEMH" (IEXEFHE,
2003) , ‘. BRIESXE (&1, 2004) . 2004 SIERRER: EFISEE? 7 (X
BRED . “|BR (B, 2006) . “EESBERREE / BLMNER /ENR: [THII. RBLZ
TASHBEWE OB, 2008) « “FHAIW (&1, 2010) . Fh+UBEEHNNERS
BIE ‘T, DI RITIE . 8SHsFslRK” (B, 2000 . © ‘8l/BuR’ &
BRI (810, 201—2013) . “TER: BISVERUE" (SIS, 2012) . “F=/8
SEEFREZAE: WEHS” (RARL, &1, 2012) . “BISE|EI—BRPIZAR
RRER” (B8, 2013) , URHBRL “EB8H1L. EESHRIKIRR (810 / Sk,
2014) o 2009 &, AREHTAA—FE “HHAMBUEZARCUERRESIEAR” 111, SIMEXR
MIGH LR (ZASHE—BRNZARRELSHK) B, 2010 F, WS ITIFESRETSIL
AT “YOSMRIRE” , SERFEXE. BYUSEESIKIIGHE, S E3NZASER
ZINERNES

@Es, KA, BIESE. TIEF N, 2000 F£—2006 &F, A FEABLIE, 2575 “2001
FERE . TN=FRE . ‘OENEE—D) EBE FE2RE. ) 58), 2006 F—
202 FH B )RTSHE, RUTRZE2EN, W EFZAZIVEFE ) (S CETHR—
T0BZARESHE) « (SAZARBGEWE) « BUL (M- NE—PERIZIEZE) « (o Ko
BBG—RTSAZREM ) Fo 2012 FREHAEL. BRESRA “BER MSIHBWNFRE" |
ANASRRETEEE; 2013 FRE ‘WSS . “FEMEE . IBRE—ER—I
TZARZFOLERR) FEn, BFEFRAE WIIIFE2AZE, MENSAZARNES.

B, REEEALVEYRTRBATUER, HLIKRFBEEFRML, B Wooster Group, Anthology
Film Archives, UnionDocs FEMMREANERAY YA RIBIRARES MBS KBS ) (1
ERMME) « (ZARBIEPXR) | Indiewire FEZAZ AT, WRISTEFRAGBEEINIE.
PERIEERNEZ RIS TR,

—
~
(o]



Curatorial Team

Curator: Dong Bingfeng

Curatorial Collaborator: Amy Cheng

Exhibition Director: He Jinfang

Guest Curator: Zhou Xin

Curatorial Assistant: He Xin, Chen Minghua, Zhou Ling

Dong Bingfeng is an independent curator and producer based in Beijing. Since April 2013, he
has been assuming his position as the Artistic Director at OCAT Institute. From 2005 to 2012,
he worked as a curatfor in Guangdong Museum of Art, Ullens Center for Contemporary Art, and
the deputy director of Iberia Center for Contemporary Art, Artistic Director of Li Xianting” s
Film Archive. He also was the chief-editor of four magazines: Art & Investment, Contemporary
Art & Investment, ART IN CHINA, and The Independent Critic from 2008 to 2012. In 2013, he
won the Contemporary Chinese Art Critics Award (CCAA) with his writing proposal Cinema of
Exhibition: Film in Chinese Contemporary Art. In these fen years, Dong Bingfeng curated and
organized over than 50 exhibitions in China and overseas. His main experiences as a curator
are: The 1Ist Unrestricted New Image Festival (Beijing Film Academy, 2001); The 1st Northern
Independent Image Exhibition (Loft New Media Art Center, 2002); Rdn: A contemporary Art
Exhibition (Esplanade Theatre, Singapore, 2006), Form Polar Region to Tie Xi Qu: Exhibition
of Contemporary Art in Northeast China 1985-2006 (Guangdong Museum of Art, 2006),
TRAFFIC-Art Highway (Musée des beaux-arts et d’ archéologie, Besancon, France, 2009),
Work in Progress: How do artists work (Iberia Center for Contemporary Art, Beijing, 2009); The
Seventh China Independent Film Festival (Nanjing Shangdong Center for Contemporary Art,
Nanjing, 2010); Looking through Film: Traces of Cinema and Self-Constructs in Contemporary
Art (OCT Contemporary Art Terminal, Shenzhen,2010); FAT ART 2010 (Today Art Museum,
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2010); Museum on Paper: 12 Chinese Artists (lberia Center for Contemporary Art, Beijing,
2011); 60 Minute Cinema (Manchester Chinese Centre, 2012), Focus On Talents Project
(Today Art Museum, 2012). He was the academic secretary of The 2nd Guangzhou Triennial
(Guangdong Museum of Art,2005) and assistant curator of 85 New Wave: The Birth of Chinese
Contemporary Art (Ullens Center for Contemporary Art, 2007).

Amy Cheng (b. 1970) is Independent curator and art critic. She lives and works in Taipei,
Taiwan. She received an MA from the Graduate Institute of Art History at National Taiwan
Normal University (Taipei), and from 1997 to 1999 served as a lecturer of the history of
Western art at Fu Jen Catholic University (Taipei). From 2000 to 2005 Cheng lived in
Vancouver, Canada, and served as a feature writer for Taiwan’ s ARTCO Monthly magazine,
where she currently works as a lead feature writer. Cheng has curated numerous exhibitions,
including: Invisible City (2003) and THTP/Phase Five/Oversight/2008 at the Vancouver
Centre for Contemporary Asian Art, Ruins and Civilization (2004) at the Eslite Space in Taipei,
the 2004 Taipei Biennial: Do you Believe in Reality? (co-curated), Altered States (2006)
at the Taipei Fine Arts Museum, Traversing the Fantasy (2010) and Re-envisioning Society
(2011-2013)at Taipei's TheCube Project Space, The Heard and The Unheard — Soundscape
Taiwan, Taiwan Pavilion at the 54th International Art Exhibition - La Biennale di Venezia
(2011), Unhomely: Tales of An Island at Chinese Arts Centre in Manchester, The 3rd Taiwan
International Video Art Exhibition at Hong-Gah Museum of Taipei (2012), Shamans and
Dissent (West Heavens, Artist Dispatch Project Exhibition) at Hanart Square of Hong Kong
(2013) and ALTERing NATIVism - Sound Cultures in Post-War Taiwan (co-curated, Taipei,
Kaohsiung, 2014). In 2009, Cheng undertook the one-year project Critical Political Art
and Curatorial Practice Research, for which she established a website and contributed to
and edited the publication Art and Society: Introducing Seven Contemporary Artists. With
Jeph Lo, she founded Taipei’ s TheCube Project Space in 2010, which aims to explore
local culture, establish long-term relationships with artists, and promote contemporary art

exchanges between Taiwan and the international community.
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He Jinfang, Independent curator, lives and works in Guangzhou, China. During 2000-2006,
she has worked at the Guangdong Museum of Art, and was involved in the curation of many
major events, such as the Dunhuang special exhibition in 2001, the Salute to the Masters:
Children's Painting Competition, and the Tst Guangzhou Triennial. During 2006-2012, she
as the director worked at the art gallery magazine. She was responsible for the planning
and writing of special-subject arficles which were well-received in the circle, including the
Investigation report of the important art of Chinese village in 2009, Art Ecology Survey
of 70s., Predicament of Private Museum. Tips for Collecting Contemporary Art and
Along yet not longly:the pathway of Chinese Independent Animation, Film.Video.Alove for
Images:Discussion on the film-ish Property of Contemporary. She initiated planning and co-
curated the First Shenzhen Independent Animation Biennel 2012, and Competitive Units
at the same time. In 2013,she curated the exhibitions of Micro-youth . Will Non-linear.

Animation is a Piece of Skin: Case studies of 11 Artists. At the end of the same year, she

established H&H Space, aim fo promote contemporary art.

Zhou Xin is an independent curator and writer in New York. He has curated programs and
exhibitions at Anthology Film Archives (NYC), Spectacle Theater (Brooklyn), UnionDocs Center
for Documentary Art (Brooklyn), and The Wooster Group (NYC). His writing has appeared in
Artforum.com.cn, The Brooklyn Rail, Film Comment, Indiewire, Modern Weekly and elsewhere.
He also has worked with several film festivals and arts institutions in a variety of capacities,
including the China Independent Film Festival (Nanjing), the Robert Flaherty Film Seminar (New
York) and Wu Wenguang Studio (Beijing). He holds a MA in Cinema Studies from New York

University.
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OCT-LOFT Profile

OCT-LOFT, located in the former Eastern Industrial Zone of Shenzhen OCT, lies in the northeast of
OCT, east of Qiaocheng East Road, north of Qiaoxiang Road, whose former stationing enterprises
were mostly introduced in the 1980s as "custom manufacturing (with materials, designs or
samples supplied by clients) and compensation" industrial enterprises. The park covers an area of
approximately 150,000 square meters, with gross floor area of 200,000 square meters, divided into
northern and southern areas. Since the second half of 2004, OCT-ers who are full of creative spirits
creatively put forward the idea of transforming the industrial zone into LOFT creative industrial park,
according to the architectural characteristics of the plant as well as cultural and creative industries
policy guidelines from the government. Through turning the old plant into the creative industrial
studio, introduce various types of creative industries, such as design, photography, animation
creation, education and training, arts and other industries as well as some related industries with
innovative features like concept restaurants, lounges, stores and cafe. Through these transformations,
preserve the architectural form and historical traces of the old plant, while derive more energetic
and vigorous industrial economy. In January 2005, OCT Contemporary Art Center stationed in the
South District of LOFT; In December 2005, the First Shenzhen Urbanism \ Architecture Biennale
was held in LOFT; In May 2006, OCT-LOFT was officially launched. The South District of OCT-
LOFT has introduced the studio of famous Hong Kong designer Gao Wen'an & Liang Jinghua,
International Youth Hostel with century-old cultures, design and creative industry brand enterprise
Urbanus, Hongbo animation design base, and OCT International Media & Performance Company
totaling about 40 creative, design and cultural institutions. Since 2007, based on the successful
operation experiences of the South District of LOFT, OCT launched the upgrading program of the
North District project. North District, positioned as creative design oriented trend frontier zone, also a
frading and exhibition platform for artistic creations, is a creative industry base integrating creativity,
design, and art. The North District also launched a artistic public sharing platform of 3000 square
meters, gathering another group of avant-garde, pioneering, creative and design businesses involving
several sectors; e.g., the famous furniture brand in Europe - Vitra, Old Paradise Music Bookstore
pooling Chinese and foreign arts and humanities books and retro vinyl records, Little Thing Shop—
official concept store of Little Thing Magazine collecting women's fashion & creative lives all over the
world and pooling works of female artists worldwide, Teaston promoting the way of Zen tea, and other

high quality businesses. On May 14, 2011, OCT-LOFT was fully open to the public.
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