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"A Messenger - Passerby in Our Battlefields™
Media Arts Exhibition by Lo Lai-lai Natalie
“Tidal Winds” Qu Chang

When farmers consider leaving their land, they might have shared the similar tides with the migrating birds
that fly over the lands and migrate along the seasons. When fishermen pull their nets in fish ponds, an
invisible net is formed, connecting ripples on the water surface, freshwater fishes in the net and organisms
around, which leads to the unsettling tides and rhythm.

In her body of art that rooted in the farmland of New Territories, Lo Lai-lai observes and illustrates the
intertwining relation map of the different organisms and their corresponding habitat in the field. In "A
Messenger Passerby in Our Battlefields", she focuses on the different flocks of birds, from birds flying up
in the skies to those that hide in bushes. In Lo Lai-lai's field investigation, the complicated habitat that they
are involved in not only mirrors the interconnected penetration and entanglement among humans and nature,
but also indicates the common tides that are shared by the many lives in this unsettling time of era. In her
video work Voices from Elsewhere (2018), in the form of semi-imaginary writings she produced a radio
station for all creatures. The work is about the complicated network of the fish pond in Tai Sang Wai Yuen
Long that is built up by migrating birds: the farms that have been there for decades are replaced by fish
ponds, pond fishes eaten up by migrating birds and fishermen, migrating birds caught and eaten up and
evacuated by fishermen, fishermen's resources robbed by migrating birds and themselves criticised by the
conservationists, birds gazed by bird-watchers, fishermen and farmers hindered by animal conservationists
to catch birds but with their interests neglected. The POV of the video switches among these multiple layers
of relations: from the shore in the eyes of the fishes, the villages in the eyes of birds in the sky, to the birds
in the telescopes in the hands of bird viewers, and the struggling offshore fishes through the eyes of
fishermen. Around one tiny fish pond lurks the complex web of relations, that are interwoven by the desire
of food and benefits, the fascination for aesthetics and nature, and the hatred for and harm done by
"outsiders".

I admire Lo Lai-lai's works for they go beyond the experience of "complexity”, and they also narrate,
interpret and examine such "complexity” through her persisting tolerance and observations. She is aware
that such relations are not imaginary, that they have always been growing in an invisible way around us
from the beginning. So she continues to narrate the stories of different life forms, from rice, golden apple
snails, to fungi, from fishes to birds. Through literature and moving images, her body of works is a mixture
of fiction and reality that depicts the interconnections among the visible and invisible in the real world.

Among the new works in the exhibition, Lo Lai-lai relates the journeys of birds to the migration of farmers.
Through the continuing conversations with farmers in the New Territories, she connects the calling of birds
to human languages, route of winds to traces of separation. Here, the lightness of birds and their flying is
the visual metaphor of her illustration of the web of lives and public relations - they move, dance, and hover
to connect to the shared and shattered tides among farms, water surface and the sky. And listening to the
tidal winds might be the one message that has to be kept in mind during the flights.

(English Translation: Dominica Yung)
Remarks:

The exhibition The Messenger - Passerby in Our Battlefields (2023) is showing the video work “Voices
from Nowhere” (2018). The new work following 'Voices From Elsewhere' (2018) (a work that featured at
the Fish Pond Sustainable Art Festival).



