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Durational Memories: an Anti-Archive

“If you tasted it, it would first taste bitter,

Then briny, then surely burn your tongue.

It is like what we imagine knowledge to be:
dark, salt, clear, moving, utterly free,

drawn from the cold hard mouth

of the world, derived from the rocky breasts
forever, flowing and drawn, and since

our knowledge is historical, flowing, and flown.”

Elizabeth Bishop's (1947) "At the Fishhouses”

As the post-digital age reshapes our memory, characterized by the rapid
consumption and production of information, Durational Memories: An Anti-
Archive advocates for a more contemplative and reflective engagement
with archival materials. The exhibition probes the connections between
personal and collective memory, cultural identity, and the shifting
perceptions of time.

Anti-Archive or Counter-Archive?

At its core, the exhibition interrogates the collective presence and
relationships among the artworks, engaging with their cultural contexts
and inviting viewers to reflect on how these relationships are constructed
and remembered. The diverse range of works, created over the past
decade, embodies an "anti-archive" approach, critiquing the limitations of
conventional archival methods and proposing alternative ways of
preserving and interpreting cultural histories.

Each work contributes to a broader dialogue on how we remember art and
its role within our collective consciousness. By examining the temporal
relationship between the artworks and their creation, the exhibition
highlights the dissonance between the past and present, urging viewers to
consider how archives might be remembered—or forgotten—over time. The
works form a small collection within the exhibition, exemplifying the
practice of curating and archiving contemporary art. This approach not
only reflects on how collections are constructed but also on their
contribution to the preservation and interpretation of cultural heritage and
art practices.



alanll waniyill e :52inn Apala

clibl (aiw pidalln piapb dladl A2 1giagar [a]"
214l

449)1in Ganlg .aallo .daisla:adgpenll (g aliaii Lo auni lgil
wSwldll yull pllell waga (o dnlainn .ayall aoli

«§aaiig gahi .dajjanlljganll go daniun

il )l dnilag dgagng dcgaan

" SAnig (Gaaii lgila .aryli lifajen gl loig

ynll gy ' (19€V) wguiiy Eulidl

clgimil puniy LSJJI Al 201 o mell Jh a L aliijala Jraui alef Loiy
I Malanll capiyill (e :dainn a8l Ajen geay Kloglenll ¢Jlwninll aLuJJIg
tadenll hilgll e gapenll sndiug aaunill algnll gn dunlaeilg dlnli dpai
¢lljplg pialan L_,_Clu.ngj.lJlg awalaill aigpllg .arcloallg danpall aalall
Ju dlalainll aldllellg clnall agagll delih (Jga dlpaga aUglwi apng . gojll
lpildlun go hylfillg ehbmill ppa anal Jlc cgAll hlnn .alall Jloclll
w4 lajlhaimlg aldllell oia Jawni ararq U.CILJ_DLLU Jgpnall liclag .aralatll

Apalall

Jojll go adc go A4l jlan Lle aini sillg daqjlinll Jlacill dcgaan amaf
Aadaill aauiplll allwill agual @aai Jus go "alanll caulll® pggan
Joc J5 palw dn .opuudig U.CLCLL” Ll has ad)”in il il lgaljidlg
Ll gagenll jjug . enall lileg a0)gag gall lipaai ars Jga gugl jlga a
Crdgg aaqjlunll LJLD_C.IJ| Ju adonjll aadell awljpy Ju o phlallg Solall gu
dajenll gluwi gl j93F diad a paaill Lle linn Wil Lgclapiulg lgilunil
Jgaiwi Ajeoll Jala dpeno qia dcgaan Jlocll Jadii .gojll pe arapinll
alegoanll cliy awars je dpen leall all aamylllg siall (Guuiill Guwjlan

dniall alwjlanllg (daill ailjill junaig has alginalung diiall



Marguerite Farag
Studio Dunia, 2016
Video ‘8:18’

After finding an intriguing photograph in the Friday Flea Market, the filmmaker sets on learning more
about the picture the only way she knows how: Google

Marguerite Farag is a filmmaker born and raised in Cairo, Egypt. After enrolling in a digital
filmmaking camp in New York she was set on film as her career. During her semester abroad in Paris,
Marguerite took time to intern in Cinando and directed her first fiction short. She then received her
B.A with highest honours from the AUC with a double major in Film and Integrated Marketing
Communications. After graduating, Marguerite worked in several fields of the film industry from
production to academia working as a TA at AUC as well as working in local festivals such as Panorama
of European Film, and El Gouna Film Festival.

In 2022, she finished her M.A in Montage in FAMU where she specialized in editing animation and
documentary shorts as well as making experimental films. She currently works as a lecturer in FAMU
with a focus on short films and montage.
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Larissa Sansour
Soup Over Bethlehem, 2006
Video ‘10:00°

Soup Over Bethlehem depicts an ordinary Palestinian family, Sansour's own, around a dinner
table on a rooftop overlooking the West Bank city of Bethlehem. What starts as a culinary
discussion about the national dish 'mloukhieh’ soon evolves into a personal and engaging
conversation about politics - thereby emphasizing the symbiosis of food and politics so
indicative of the Palestinian experience.

Larissa Sansour Born in East
Jerusalem, Sansour (PS/DK)
studied Fine Art in Copenhagen,
London and New York. She
represented Denmark at the
58th Venice Biennale. Recent
solo exhibitions include
Whitworth Gallery in
Manchester, KINDL in Berlin,
Copenhagen Contemporary in
Denmark and Dar EI-Nimer in
Beirut. She lives and works in
London.

Larissa  Sansour  addresses
national identity and dystopian
futures through multimedia and
video art. Her work often
combines film, photography,
and sculpture to create
immersive narratives.

- By the way, why dont we grow mloukhieh in our garden?
- Why, how do you grow mloukhieh?
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Yasmine El Meleegy
A Cup of Tea with Fathy Mahmoud, 2019 - ongoing
Multimedia Installation

"A Cup of Tea with Fathy Mahmoud" is a long-term project and published book that engages with
the legacy of the late Egyptian sculptor Fathy Mahmoud. The project began unexpectedly with a
simple moment—drinking tea from a cup signed by him. It explores Mahmoud’s personal narrative,
monumental artistic works, and industrial impact, tracing the political and economic history of
Egypt's industrial awakening. El Meleegy positions industrial porcelain molds as possible symbols
of both the reparation of personal objects and broader societal reform, examining the
intersections between objects and their histories—a cup of tea and a national narrative.

Yasmine El Meleegy is an independent multidisciplinary artist who is also a sculptor, researcher,
and a time-traveling archaeologist. Through her work, She creates participatory events to
instantiate counter-narratives. Her work is concerned with the representation of history, repair
and materiality in relation to histories of places such as her latest performative intervention at
Stephenson’s 100-year-old pharmacy in downtown Cairo "Scaffolding a Familiar Epoch®.

Her practice stems from a personal impulse to fix and mend, an act which both staves off, and
confirms the certainty of loss. Approaching defunct, damaged household items with painstaking
care, she seeks to restore an object's emotional and historic resonance by repairing its physicality
by creating monumental installations and artifacts as archaeological sites of the future. Through
her project” A Cup Of Tea With Fathy Mahmoud", She explores a moment of rupture that
reconfigured systems of governance and class dynamics in Egypt.
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Saif Alsaegh
1991, 2018
Video ‘11:55’

“1991” is a documentary film revolving around a conversation between the filmmaker, an Iraqi
asylum-seeker living in the U.S., and his mother Bushra Alsaegh, an Iragi immigrant living in Turkey
waiting for approval to immigrate to the U.S. Both are in uncertain positions regarding their
immigration statuses and haven't been able to see each other for years. 1991 navigates the
distance between them. Through a Facetime call, the film expresses the ways that a relationship
becomes virtual and symbolic across forced distances. 1991 is set in a cabin where the filmmaker
lives a semi-imaginary, peaceful life, building fires, cooking, and dancing. The central phone
conversation details Bushra’'s memory of the filmmaker’s birth in the middle of the 1991 Gulf War,
and the danger and suffering she went through, through poetic juxtaposition of the virtual
landscape of the phone, the calm landscape of the cabin, and the chaotic landscape of memory.

Saif Alsaegh is a United States-based
filmmaker from Baghdad. Much of Saif’s
work deals with the contrast between the
landscape of his youth in Baghdad growing
up as part of the indigenous Chaldean
minority in the nineties and early 2000s,
and the U.S. landscape where he currently
lives. His films have screened in festivals
and venues including Cinéma du Réel,
Kurzfilm Hamburg, Kassel Dokfest,
Aesthetica Short Film Festival, Madison
Museum of Contemporary Art and The Gene
Siskel Film Center. Alsaegh’s films are
distributed by Video Data Bank. He received
his MFA in film from the University of
Wisconsin-Milwaukee. alnll v
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Amr Ali
Nowhere, 2023
VR

“Nowhere” is a VR experience that explores the nature of reality and illusion. The player finds
themselves in an unfamiliar, empty landscape with no clear path forward. They must make
decisions that will determine their path, but no matter what they choose, they always seem to
end up back in the same place.

As the player progresses, they begin to question the nature of reality itself. Are they really in a
physical world, or are they trapped in a mirage? Is there any way to escape the illusion?

In the end, the player must determine for themselves what is real and what is an illusion.
However, one thing is certain: Nowhere is a journey that will challenge your perception of
reality.

Amr Ali is a visual artist born in
Alexandria, Egypt, in 1988, where he lives
and works. He graduated from the Faculty
of Fine Arts (Painting Department) in 2009.
Having grown up next to the sea, Amr has
always been fascinated by images and
their motions and how the world is
represented through the eyes of others
depending on their conscious and
unconscious analysis of their surrounding
environments.
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Huda Lutfi
Gestures, 2013-2014
Mixed Media (120 X 70 cm)

During the 2011-2012 protests, Lutfi pursued an archival practice of collecting information from the
internet, where characters from Egyptian films were frequently used to comment on social, cultural, and
political issues. As part of her series titled "Cut and Paste," which reflects the material process of creating
collages, Huda seeks to present a psychogeographic archive of the emotions, gestures, figures of speech,
and images that circulated in public spaces during Egypt's transitional period. These items attempt to
serve as her personal archive of that time, coming together to create an impressionistic story of the
recent past.

Huda Lutfi is a cultural historian by professional training whose work in the field of the visual arts
translates these affiliations in multiple complex ways. In her artwork, Huda excavates and makes vocal
the silenced voices and marginalized spaces that cross various historical and cultural contexts mapping,
as does the politics of her engagement both as a historian and as an artist. Cultural hybridity is Huda's
genealogy; it lies at the heart of her work enabling her to travel among and dialogue with many artistic
traditions with which she shares the desire to liberate the human spirit and imagination while tracing an
inner meditative state of being.

Her work is part of major collections including Los Angeles County Museum of Art (LACMA), Los Angeles,
USA; Barjeel Art Foundation, Sharjah, UAE; Jordan National Gallery of Fine Arts, Amman, Jordan;
Circustheater Foundation, Hague, Netherlands; The American University in Cairo; The British Museum,
London, UK. The World Bank, Egypt. Muscarelle Museum of Art, Virginia, USA; Indianapolis Museum,
Indianapolis, USA. Margueitte Hoffman Art Collection, Texas, USA.
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Marwa Benhalim
Nile Perch, 2016
Video ‘5:00’

In 2003 Benhalim’s father went on a business trip to Sudan, the artist was only 11 at the time. Retold
to her in bedtime stories, moving between utopic reiteration of reality and a childish spin. In 2016
she found footage taken by her father on the trip, her first real visual understanding of the now
mystical journey. Nile Perch is a re-imagination of the trip through the integration of the original
footage with the Teletubies’ landscape, stitched together with the voice of a young girl narrating the
story as if it were her own. The intertwines memory and reality while discussing labor, globalization
and capital.

Marwa Benhalim is a Cairo-based Libyan/Egyptian artist and curator. Her practice explores the micro
and macro manifestations and entanglements of power in order to develop new ways of addressing
and engaging with significant societal issues. She is the co-founder of "Attempting Abla Nazira," a
platform that engages women working in creative, intellectual, and service fields by reflecting on
food in relation to cultural production, gender politics, and regional socio-economics. In 2022, she
founded the "Switchboard Project," an artist-run experiment in care, comradery, and collaboration
through monthly gatherings/happenings.

She is the co-founder/director of the annual
"Cairo Art Book Fair," which celebrates the
diversity of  publishing practices and
communities. Her work has been shown at
Experiments in Cinema V17.2 Film Festival, New
Mexico, Héctor Escandon DF, Mexico City, Austin
Film Society, Texas, Medrar for Contemporary
Art, Cairo, Beirut Art Center, Lebanon, Festival of
Digital Audiovisual Art & Contemporary
Technologies, Madrid, DUCTAC - Gallery of Light,
Dubai, and Second Street Gallery, Virginia.
Benhalim holds an Food & Art Alternative MA
from The Gramounce, Spain and an MFA in
Studio Arts from Southern Methodist University, S S
TX. pia (4 Agjo
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Rania Stephan
MEMORIES FOR A PRIVATE EYE, 2015
Video ‘31: 35

MEMORIES FOR A PRIVATE EYE is the first chapter in a trilogy which investigates the filmmaker’s
personal archive. Evoking the language of film noir, it foregrounds the fictional detective Marc
McPhearson from the film “Laura” by Otto Preminger (1943), to help unfold deep and traumatic
memories. The film spirals around a lost image: the only moving image of the filmmaker’'s dead
mother. How is absence lived? What remains of war, death and love with the passing of time? These
are the questions that are delicately displayed for contemplation. While dwelling onto the past, the
film weaves together images from different sources - private archive, cinema, television, you-tube-
unfolding into a labyrinthic maze, to create a blueprint of remembrance itself.

Born in Beirut, Lebanon, Rania Stephan graduated in Cinema Studies from Latrobe University,
Australia, and Paris VIII University, France. She lives and works in Beirut, where she has directed
numerous videos and documentaries that explore memory, identity, and the archaeology of images,
notable for their play on genres. Her documentaries are rooted in Lebanon’s turbulent reality,
offering a personal perspective on political events, with a poetic touch. Stephan's art often
investigates archival material, recontextualizing forgotten images and sounds to evoke new
narratives and emotions. Her approach to editing combines elements of detective work and
cinephilia, tracing the absence and remembrance inherent in the images.

She has collaborated with renowned filmmakers
like Simone Bitton and Elia Suleiman and has had
group and solo exhibitions at MOMA PS1, New
York, and Marfa’ Gallery, Beirut, among others. Her
first feature film, The Three Disappearances of
Soad Hosni (2011), received international acclaim
and won multiple awards. Her second feature, In
Fields of Words: Conversations with Samar Yazbek
(2022), won "Best Film" at the Villa Médicis Film
Festival. Stephan is an "Associate Artist" at EHESS
in Paris and a Senior Fellow Artist at IMéRA, the
Foundation of Aix-Marseille University. Her Jlahuwl ddil)
artwork is represented by Marfa’ Gallery in Beirut. 2015 . L5 gisido Cilig.55
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Dessil Mekhtigian
From the work of the devil, 2021
Video 21:37’

After being away for ten years, Dessil returns to Cairo to organize an exhibition on the pioneering
Armenian photographers who documented Egypt through time. Her attempt to continue their legacy
and keep the culture alive unfolds as she traverses Cairo, gathering content from those who now hold
this heritage. Throughout this journey, she faces the community’s skepticism toward her intentions
and the reasons behind the exhibition - 'We aren't shrinking; we are still here." As we explore this
imaginary exhibition, the photos come to life, and we hear their voices. On this imagined journey, two
women seek to find their place in today’s Egypt.

Dessil Mekhtigian comes from a multicultural background. She was born in Paris, raised in Egypt, and
of Armenian origin; that is how she developed her essence of filming and telling stories. After
graduating from the Lycée Francais Du Caire, she moved to Paris to study and work in costume
design. After acquiring experience on film sets in Paris as an assistant costume designer, she finally
applied toL'Ecole de la Cité du Cinéma to become a director. She graduated in 2018 and has been
working on professional films and her own personal projects ever since.
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Nadia Ghanem
Three Disappearances And A Song, 2021
Video ‘27:06’

As my grandfather's presence in the country becomes increasingly problematic, my mother gradually
decides to never touch a camera again, my father becomes obsessively convinced of his own
disappearance, and something almost miraculous happens in 1976 in Montreux: Nina Simone comes
back from retirement. In Three Disappearances and a Song, | revisit the family archive, pick up my
camera, and film 3 people struggling to find new ways to be: my mother, my father, and myself.

Nadia Ghanem is an Egyptian filmmaker, cultural manager, and programmer living between Cairo and
Paris. Currently studying directing at La Fémis, she previously directed Three Disappearances and a
Song (2021), which has been screened and awarded at numerous international film festivals. She is
now working on her first feature documentary, exploring a tumultuous period when her grandfather's
presence caused her mother to abandon using a camera and her father to obsess over his own
disappearance. She revisits her family archive and documents their struggle to find new ways to exist.
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Exhibiting Artists

Galerie Takhshina®*: Marguerite Farag, Larissa Sansour, Yasmine
El Meleegy, Amr Ali, Saif Alsaegh, Huda Lutfi, Marwa Benhalim.

Lounge Takhshina’: Rania Stephan, Dessil Mekhtigian, Nadia
Ghanem

Durational Memories: an Anti-Archive is part of Goethe Film
Week 2024, featuring a selection of works by Egyptian and
Arab artists, drawn from over a decade of Medrar’s extensive
archive.
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